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~ EUGENE ORMANDY 


and the 


PHILADELPHIA 


ORCHESTRA 


Columbia is proud to welcome this famous Orchestra and 
their great Conductor on their first concert tour in this 
country. i 
The Philadelphia Orchestra records exclusively for Colum 
bia, and many of their records will be found in the 
Columbia Catalogue. 
To mark the occasion of the visit, further important 
recordings are published this month, of which 
details are given within. 
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The General Manager, 13th February, 1949 
Messrs. Imhof’s Ltd., 


New Oxford Street, 
London, W.C.1. 


Dear Sir, 


I wish to record my warm appreciation of the service given me by two members of 
your service dept. Both Mr. Frinton and Mr. Rose have just completed overhaul of 
my Decola and their kind attention to complete the work to my entire satisfaction was 
most marked and I might add was a welcome change to customary indifferent service 
one seems to receive in many businesses nowadays. They were both most thorough 
and spared themselves no time to find complete satisfaction. I assure you of my 
warmest appreciation of their efforts. 


Whilst writing I would enquire if you would undertake an annual contract to cover 
periodical inspection of my Decola. I realise such an instrument does require “ looking 


over” at intervals and perhaps you will kindly assist me if you are willing to undertake 
such a contract. 


Yours faithfully, 


XXXXX XXX. 


. The original copy of this letter, which was entirely unsolicited by us, may be seen on our files at any time. 


IMHOP’S (RETAIL) LTD., 112-116 NEW OXFORD ST., LONDON, W.C.1 Telephone MUSeum 7878 
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The London Philharmonic Orchestra 
conducted by Basil Cameron 
Symphony No. 2 in D Major, Op. 43 (Sibelius) AK 2127-31 


The Griller String Quartet 
The seven last words from the Cross (Haydn) 
18th side: Minuet and trio in D minor, Op. 103 (Haydn) 
AK 2139-47 


Max Rostal (Violin) and Franz Osborn (Piano) 
Sonata in A major, Op. 12 No. 2 ( Beethoven) AK 1958-9 


(a) Richard Lewis (Tenor) (b) Kathleen Ferrier (Contralto) 

with The London Symphony Orchestra 

conducted by Sir Malcolm Sargent 

(a) Where’er you walk—‘‘ Semele ” (Handel) ; 

(b) Ombra mai fu—Largo from ‘* Xerxes ” (Handel) K 2135 


The Concertgebouw Orchestra of Amsterdam 
conducted by Eduard van Beinum 


Concerto for Orchestra (Béla Barték) AK 2042-6 
conducted by Charles Miinch 
Danse Macabre, Op. 40 (Saint-Saéns) K 2069 


full frequency range records Y, 


THE DECCA RECORD COMPANY LIMITED, 


The GRAMOPHONE 1 


Ossy Renardy (Violin) 

with The Concertgebouw Orchestra of Amsterdam 

conducted by Charles Miinch 

Concerto in D major, Op. 77 (Brahms) AK 2055-9 


Ada Alsop ‘(Soprano) 

with The London Symphony Orchestra 

conducted by Sir Malcolm Sargent 

I know that my Redeemer liveth—‘‘Messiah”’ (Handel) K 21:7 


Trevor Anthony (Bass) 

with The London Symphony Orchestra 

conducted by Sir Malcolm Sargent 

Revenge, Timotheus cries—‘* Alexander’s Feast ” (Handel) 


K 2133 
Carl Dolmetsch (Treble Recorder) 
and Joseph Saxby (Harpsichord) 
Sonata in A Minor (Handel) K 2175 
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Automatic Record Changer 


Trade Enquiries to: 
Telephone : RIPPLEWAY 3333 


COLLARO, LTD., RIPPLE WORKS, 


The RC49...a new reliable Automatic Record Changer 
featuring PERFORMANCE, LIGHTNESS & LOW COST 


Collaro’s new Model RC49 more than fills a long 
felt need ... it brings you a reasonably priced 
record changer incorporating all the refinements 
hitherto associated only with expensive instru- 
ments ... plus many new features not to be 
found in any other record changer. 


The RC49 loads, unloads, selects, plays, repeats or 
rejects 10-in. or 12-in. records mixed in any order, 
by the operation of one single control knob. 


The powerful induction-type MOTOR is suitable 
for 100/130 and 200'250 voits A.C., and incorporates 
the new “Rim Drive.’’ Beautifully s’ 1ple and 
completely reliable, the RC49 will give years of 
trouble-free service. 


See your retailer to-day, or write for interesting 
free leaflet which fully describes the Collaro 
Automatic Record Changer. 


MAKERS OF FINE QUALITY GRAMOPHONE 
COMPONENTS, INCLUDING :—COLLARO 
GRAMOPHONE UNITS, INDUCTION MOTORS 
DE LUXE MICROGRAM PORTABLE ELECTRIC 
GRAMOPHONES. 


BY-PASS ROAD, BARKING, ESSEX 
Telegrams : ““KORLLARO BARKING ”’ 











HERE AT LAST is the “we Shakespeare . . . fault- 
lessly acted and superbly produced—presented in recorded 
form by Gerald Lawrence Productions. 

No effort has been spared to ensure that perfect clarity 
and quality of speech are attained and the introduction of 
incidental music and special effects have done much to 
illustrate the full beauty of these masterpieces of English 
literature. Many famous artists (content to remain anony- 
mous in the belief that the play is more important than the 
personality) have contributed to the success of these out- 
standing productions which have been specially recorded by 
E.M.I. Ltd. (Makers of the famous “His Master’s Voice”’ 
records). 





GERALD LAWRENCE PRODUCTIONS LTD. ; 


25, DUKE STREET, MANCHESTER SQUARE, LONDON, W.1 





Recordings immediately available are as follows :— 


THE MERCHANT OF VENICE 


Act I, Sc. III. Shylock’s bargain with Antonio ; and 
Act III, Sc. 1. Shylock’s plea for the Jew. (2 records. ) 
Act I, Sc. II; Act II, Sc. I, VI, VIII; amd Act III, 
Sc. II, The Three Caskets Scenes. ea. ze panee. Act 
a ee . Lorenzo 


Jessica. (4 records.) 
AS YOU LIKE IT 
Act II. The Forest Scemes. (5 records.) 


HAMLET 


Act I, Se. IV, V. Meesict enqoutton Sie Sither's cpt. 
(2 records. ) Act III, Se. IV. rebukes his 
mother; and Act III, Sc. I. “To be or mot to be”’. 
(2 records.) 


ROMEO AND JULIET 
Act I, Sc. V. The First 
The Balcony Scene. (2 records. 


JULIUS CAESAR 
Act IV, h. FE, ai. the quatl belwern Boutes ond 


final parting. (3 records.) 
RICHARD Ill 


Act I, Sc. Il. The f 
m (3 , strange wooing of Aune by Richard 


HEAR THESE TRULY GREAT RECORDINGS AT YOUR 
DEALERS NOW! Price: EACH RECORD 8/8 Inc. TAx. 


; amd Act Il, Se. 1. 








In addition, the Screen Scene from RICHARD BRINSLEY SHERIDAN’S 
“‘ School for Scandal ”’ (3 records) has been recorded. Further scenes (in some 
cases the compiete work) from many of the great classics will be produced. 
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| The Rimington Jewel! 


An Epoch-making Event in the Gramophone World 


INN 
= = 
= Straight for Crystal Lightweight for new Trailer Type for = 
= pick-up only. miniature pick - up. Heavier pick-up. = 
TH inininiftH#H i iin AERA 


oe of The Gramophone will have read some of the Testimonials 
that I have received praising the Rimington Jewel. 


The Rimington Jewel is finding its way into the homes of numerous 
Gramophone enthusiasts and is bringing new life and revealing new and 
exciting details in the reproduction of their records. 


The Rimington Jewel has been received by gramophone lovers with such 
enthusiasm that I am encouraged to continue to extol its virtues in order to 
bring home its usefulness to all gramophone lovers. ‘The illustration shows 
that there are three types of jewels, and one of these types is suitable for your 
gramophone. Give the Rimington Jewel a trial and give yourself the thrill 
of really hearing your records. FRED SMITH 


Order your Rimington Jewel NOW and Revolutionise your Gramophone Re production 




















Price 9/9 Postage 3d. Trade Enquiries Invited 
_RIMINGTON, VAN WYCK LTD., 42-43 Cranbourn Street, London, W.C.2 - + = - = Gerrard 1171 


RIMINGTON, VAN WYCK (Mail Order) LTD., 28a Devonshire Street, Marylebone, London, W.1 Welbeck 4695 
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ERNA BERGER 

With The Philharmonia Orchestra 

Conductor: josef Krips 

Tiefe stille um mich: Fruhlingsdufte 
(from ‘‘ idomeneo *’ Act 3) — Mozart 


DB 6617 
KIRSTEN FLAGSTAD 
With The Philharmonia Orchestra 
Conductor: Issay Dobrowen 
Elisabeths Gebet (from ‘’ Tannhaduser "' 
Act 3)— Wagner - - - DB6795 


GIUSEPPE DI STEFANO 

With The London Symphony Orchestra 
Conductor: Alberto Erede 

De’ miei bollenti spiriti (from ‘‘ La 
Traviata '’— Act 2) — Verd i 

Ah! dispar, vision (from ‘‘Manon”’ Act 3) 


—Massenet - - e iis DB 6868 

DE SABATA 

SYMPHONY ORCHESTRA OF THE tees 

Overture ‘William Tell '’ — Rossini | 
DB 6880- | 


MARGHERITA CAROSIO 

With The Philharmonia Orchestra 

Conducted by Leopoldo Gennai 

In questo semplice modesto asilo, 
‘Betly’’— Donizetti - - DAIIIO 


VLADIMIR HOROWITZ 

Sonata in B minor, L.33: Sonata in 

E major, L.430— both by Scariatti 
DB 6882 

















IHE GRAMOPHONE COMPANY LIMITED, 


GIOCONDA DE VITO 
And The London Chamber Orchestra 
Conducted by Anthony Bernard 


Harpsichord: Geraint Jones 


Concerto in E Major — Bach DB 6884-6 


FREDERICK FULLER 

With Daniel Kelly at the Piano 
Epiphanias — Wolf ; 

(a) Auf dem griinen Balkon; (b) Ach, 


des Knaben Augen 
Both from *' Spanisches Liederbuch '' — Wolf 


C 385! 
SOLOMON 
La Age tewy engloutie sony —— 
|, No. 10)— Debussy - 9757 


THE PHILHARMONIA ORCHESTRA 

Conductor: Lawrance Collingwood 

Chanson de Matin, Op. 15, No. 2 

cage de Nuit, Op. ID, No. ee 4 
Igar - 


GONZALO SORIANO 
Capricho en forma de Bolero — Alfonso 
Cancion y Danza No. 6 — Mompou 

C 3859 


BOSTON PROMENADE ORCHESTRA 
Conductor: Arthur Fiedler 

Overture ‘‘ The Crown Diamonds "’ — 
Auber _ - © = o- C 3857 


THE MELACHRINO ORCHESTRA 
Conductor: George Melachrino 

The Legend of the Glass Mountain — 
Nino Rota 

Song of the Mountains (La Montanara)— 
Pigarelli (both featured in film'' TheGlassMountain'’) 
B 9765 


With Orchestra Cond. by Ray Sinatra 


. a | dream of you 


When | grow too old to dream 
= (feotured in film ‘* The Night is ~— $ 


ent een 
oP a aigta ete 
ee 
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VICTORIA SLADEN 

With The Philharmonia Orchestra 

Conducted by Stanford Robinson 
Oh! my beloved daddy, ‘* Gianni 
Schicchi '’ — Puccini 

Love and music, these have | lived for, 
‘*Tosca'’—-Puccini - - B 9755 


ANNE ZIEGLER & WEBSTER BOOTH 

With Orch. cond. by Geraldo 

Deep in the Heart of a Rose 

The Fruits of the Earth (The ‘' News of 

the World *’ National Garden - 
B 


DONALD PEERS 
With Orchestra Cond. by Peter Yorke 
Far Away Places: Twelfth Street Rag Lc. 


Powder your Face with Sunshine 
For You- - - - - B 9764 


PERRY COMO 

With Orchestra 

Far away places 

Better luck next time (with Russ Case 
and his Orchestra) 

Featured in film ‘* Easter Parade” . BD !1242 


FREDDY MARTIN 
And his Orchestra 
On the little Village Green 


Sierra Madre- - - - BD 1245 


JEAN SABLON 

Lillette (with Toots Camarata and his Orchestra) 

Pigalle (with Russ Case and his Orchestra) 
B 9758 

TONY MARTIN 

With Earl Hagen and his Orchestra 

If you stub your toe on the Moon (with 

The Lyttle Sisters) 


Once and for always 
Both featured in film ** A Yankee in King Arthur's 
Court " B 9759 


JOE LOSS 
And his Orchestra 
Powder your Face with Sunshine 
Lavender Blue 
(from film *‘ So Dear to My Heart '’) 

BD 6043 
Clopin Clopant (from ‘‘Latin Quarter’’) 
Till all our dreams come true 6044 


TOMMY DORSEY 

And his Orchestra 

White the ey ee was ringing 

Down by the Station - - BD 1243 





SWING MUSIC 1949 SERIES 
COUNT BASIE 


His Instrumentalists and Rhythm 

Backstage at Stuff’s: | never knew 
| B 9761 

MILDRED BAILEY 

With The Ellis Larkins Trio 

That ain’t right: | don’t wanna miss 

Mississippi - .- - = B 9762 
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EDITORIAL 


A letter signedj by a few of the most 
influential names in music and poetry 
has been sent to the Chancellor of the 
Exchequer, asking him to receive a deputa- 
tion to put before him the case for removing 
the .purchase tax on records and thus 
accord to music the privilege already 
accorded to literature. For the moment I 
am not at liberty to publish the text of the 
letter or mention the names of those who 
signed it because until a decision has been 
given the matter must not be prejudiced. I 
will, however, remind readers that from 
October 21st, 1940, to April 15th, 1942, the 
Purchase Tax was 33} per cent, from 
then to April 13th, 1943, it was 66%, from 
then until April roth, 1y46, it was 100 per 
cent, from then until November 13th, 1947, 
it was 334 per cent, from then to April gth, 
1448, it was 50 per cent and on that date 
it was increased to 66% per cent, at which 
rate it now stands. Since the tax was first 
levied the music lovers of this country have 
paid £7,750,000 into the National Ex- 
chequer for the records they have bought 
and £5,250,000 for the record-playing 
devices they have bought—thirteen million 
pounds in all. 

Several readers seemed to suppose 
that my remarks about the long-playing 
record were an attempt to put back the 
hands of the clock. They were nothing of 
the kind. What I was trying to advise 
was caution before supposing that the over- 
taxed music-lovers of Britain would have to 
scrap their existing records and instruments 
within the immediate future. When we 
remember the way our recording companies 
over here have carried the British gramo- 
phone record to the indisputable first place 
in the world we are entitled to feel confident 
that they will not surrender that supremacy 
without fighting. 

Here is an authoritative statement of the 
position from the point of view of the 
American dealer, which may or may not 
err on the side of optimism. If that state- 
ment be read in combination with Harold 
Schonberg’s article printed on another 
page readers of THE GRAMOPHONE should 
be able to make up their minds whether 
they will be able to afford to pay the piper 
if they decide to call the tune. 

There are three systems of phonograph 
reproduction available : 

(1) Turntables spin at 78 revolutions per 
minute (r.p.m.). This is the old established 
system with 10-inch records yielding 3} minutes 
of music and 12-inch records 44 minutes per 
side. Records are pressed either in shellac or 
Vinylite (the latter at considerably higher cost). 


All existing companies use this system at 
present and will continue to do so. 

(2) Turntables spin at the reduced speed of 
33% r-_p.m. Records come in either 7-inch size 
with up to 5 minutes of music per side, 10-inch 
size with up to 134 minutes per side, or 12-inch 
size with up to 25 miautes per side. All are 
pressed in Vinylite. The increased amount of 
music is achieved by the slower speed and 
considerable reduction of the width of the 
record grooves. To play these records, an 
attachment to the current phonograph or an 
entirely new machine with slow-speed motor 
and light pickup are needed. Changers still 
come in the conventional mechanism for all 
three sizes. So far, Columbia and Mercury 
Records are using this system. On major 
symphonic works, the long-playing 334 r. a m. 
record has one distinct vantage in so far as 
there are no breaks where the composer did not 
intend them. 

(3) Turntables spin at the medium speed of 
45 r.-p.m. Discs come in 7-inch size with a 
large centre hole which keeps the music away 
from the middle, thus allowing for higher 
fidelity. Each record plays up to 5 minutes and 
5 seconds of music. Continuation is achieved 
through a revolutionary changer mechanism 
which reduces breaks between records to a 
minimum (2 to 3 seconds), makes changes 
noiseless and gives an almost uninterrupted 
playing time of about 50 minutes. Records are 
packed in capsule cartons that store away 
neatly and can be easily stacked on bookshelves 
or even on desks. So far, RCA Victor (the 
inventor) and Capitol Records have adopted 
this system, which needs either a changer-player 
attachment to your present phonograph or an 
entirely new changer-player. 

No one’s equipment is rendered obsolete by 
the new systems or the records that turn on them. 
But buyers will benefit from the switch to 334 
or 45 r.p.m. turntables or both. For the record 
companies are making offers so advantageous 
that homemakers can really save by switching 
over from the old 78 system to the new 33$ or 

r.p.m. 

The various types of photographic equipment, 
with their attendant various sized films that do 
not fit every camera uniformly, have not ham- 
pered the camera business. Likewise, each 
consumer will be able to buy that record which 
will best be able to serve the purpose of the type 
of music recorded. 

According to the prices announced, a break- 
down of record purchasing costs goes like this : 


One Minute of Music Costs 

12.5 cents on the old-style shellac (break- 
able) discs. With the cost of album thrown in, 
the minimum increases to 14.1 cents. (This 
figure increases by about 80 per cent. on the 
unbreakable Vinylite discs in the old-style 78 
system.) 
One Minute of Music Costs 

10.7 cents or less on the new system in 
unbreakable records. In specific sets, savings 
run as high as 63 per cent. Thus, savings in 


record purchasing costs alone completely 
absorb and underwrite the cost of change-over. 
Spread out over no more than a handful of 
average record store purchases (half a dozen 
symphonies, a concerto or two, or a raft of 
popular singles), the saving in new-style, 
cheaper records buys the player. 


Price Reductions 

The slash in prices was mainly due to the 
competition offered by the two major com- 
panies, Victor and Columbia. For instance, as 
soon as Victor announced its new 45 r.p.m. 
system, Columbia reduced the price of its 33} 
r.p.m. player attachment from $29.95 to 
$9.95. Customers then figured that buying 
the cheaper records would absorb the cost, and 
they bought 600,000 long-playing machines 
of all types (attachments and consoles) and two 
million lp records within a period of six months. 
This represents the equivalent of ten million 
shellac records. Total sales in dollars amounted 
to eight million instead of the 12 million dollars 
the same amount of music would have cost on 
shellac. Thus, a saving of four million dollars 
was effected for the buying public. 

The Ip player was packaged for sale in a 
clever merchandising operation. Some stores 
sold it outright for $9.95. Some offered it as 
a package deal with two Columbia Ip discs, a 
logical offer since everyone purchasing a player 
needs the lp records to go with it. Other stores 
—— gave it as a free bonus with each purchase 

a television set. The idea proved excellent. 
Experience has shown that with every purchase 
of a 33} r-p.m. attachment a great number of 
additional Ip discs were sold. Logically, the 
same is to be expected from future 45 r.p.m. 

es. 

At the same time, Columbia announced its 
prices of single 7-inch records (the equivalent of 
old-style 10 or 12-inch shellac records) : 60 
cents for the popular and 90 cents for the 
classical di This represents a saving of 20 
cents in the popular, 35 cents in the classical 
field (even without considering the added 
advantage of the non-breakable material.) 

The prices of the 45 r.p.m. equipment and 
records, as announced by RCA Victor, are on 
the approximately same level. The player 
attachment sells for $24.95, the independent 
45 r.p.m. player for $39.95. The popular 
single retails at 65 cents, the classical single at 
95 cents. 

The saving on buying the new 45 r.p.m. 
records is best illustrated with examples. An 
old-style, eight-side classical shellac album that 
used to retail for $6.00 will now retail for 
$3.80 ; a twelve-side album in the old-style 
cost $8.50, but can now be had for $5.70. 
Thus, savings of from 33 to 37 per cent. in 
comparison with old-style shellac, or more than 
60 per cent. in comparison with the old-style 
Vinylite, are effected. 

A comparison between the three systems is 
illustrated. by the following example of a highly 
popular symphony, Beethoven’s Ninth. 


78 r.p.m. shellac $12.25 
78 r.p.m. Vinylite 19.00 
33% r.p.m. Vinylite 9.70 


[with a Beethoven Overture thrown 
in on the final side.) 


45 r.p.m. Vinylite 8.55 
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Take a -shorter work, Beethoven’s First 
Symphony . 


78 r.p.m. shellac $6.00 
78 r.p.m. Vinylite 9.00 
33% r.p.m. Vinylite ‘ 3.85 
45¥r.p.m. Vinylite .. ; 3.80 


Now for a look at the changers. In the pre- 
conversion days one of the best and cheapest 
changers on the market (the Webster) retailed 
at close to $50. Other combinations could be 
had for as low as $20 or $25. 

This means that for the previously established 
price of one 78 r.p.m. automatic attachment, a 
customer will now be able to take home two 
attachments : one at 334 r.p.m. and one at 
45r.p.m. Or he can choose either a 33$ r.p.m. 
or 45 r.p.m. attachment at half what he would 
have paid for the old 78 r.p.m. machine. Or he 
can even stand pat with his 78 r.p.m. machine 
and go right on buying 78 r.p.m. records as he 
has always done. There are at present 15 
million such turntables in American homes, and 
no record company is going to neglect that 
market. Indeed, Decca, with the bulk of its 
business based on 78-speed 10-inch popular 
singles, feels that it will be in this end of the 
business for a long time to come. Companies 
will continue to produce, and stores to stock, the 
“8 r.p.m. record. The home that has already 
installed a good 78 r.pm_ turntable is not being 
forced to change over. 


Manufacture of Players 

The production of players is, of course, not 
restricted to Victor or Columbia. In fact, the 
great majority of radio-phonograph manu- 
facturers have already put 33} player attach- 
ments and players or double-speed players (78 
and 334) on the market. The production of the 
45 r.p.m. changer-player by many maanu- 
facturers is also on the way, and three-speed 
players have been announced at wide price 
ranges from the expensive console to the 
inexpensive small three-speed player by Ansley 
projected at a retail price of $54.95, only 
slightly higher than the previous one-s 
machine. In addition, adjustment kits for the 
two new speeds to be attached to your present 
phonograph are also in the making. 


Conclusion 

The two new systems have brought in defin- 
itely all the advantages which the record industry 
has tried to achieve in long and careful experi- 
ments over five decades—without necessarily 
rendering obsolete the 78 shellac for those 
who prefer not to invest in the new systems. 
Considerable price reduction, elimination of 
breakage, higher fidelity, minimum of storage 
space, minimum of interruption and greatest 
listener comfort have now become a reality. 

Just as each revolutionary step ahead in the 
development of recording and reproduction has 
given the record industry a new and always 
better period of prosperity in the past, this final, 
and possibly greatest, revolutionary change 
incorporating ALL the advantages of progress 
stands a good chance to make listening to 
recorded music and entertainment more 
attractive and enticing. With it a new era of 
prosperity for the manufacturer and dealer, and 
a new era of enjoyment for the consumer should 
be ushered in. 

* . * + * 

And now there is just space to compli- 
ment the H.M.V. recorders on the mag- 
nificent job they have made of Strauss’s 
Don Quixote with Sir Thomas Beecham 
conducting the Royal Philharmonic 
Orchestra, and to compliment the Decca 
recorders on the equally fine result they 
have achieved with Strauss’s Tod und 
Verklarung with the London Philharmonic 
Orchestra conducted by Clemens Krauss. 


The GRAMOPHONE 


I do not often cry out for recordings, but 
after hearing on the B.B.C. Third Pro- 
gramme the Seven Last Words from the 
Cruss composed by Haydn I am sure that 
the performance of the Amadeus String 
Quartet in these seven marvellous andantes 
should be recorded, and that if they were 
they would be welcomed by all lovers of 
chamber music. Also I recommend to the 
immediate attention of the recording cum- 
panies the Russian soprano, Mascia Predit, 
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who is the best dramatic soprano I have 
heard for a very long time. Probably the 
recorders have already noted her down, 
and my commendation may be superfluous; 
but just in case they have not, verbum 
saptenti. 


Lentpln "Caskange 





A QUARTERLY RETROSPECT 


(JANUARY TO MARCH 1949) 
BY EDWARD SACKVILLE-WEST 


T= reasons offered to the companies for 
ranging beyond the usual repertoire of popu- 
lar and near-popular music cannot seem to 
them very strong. Yet range they do; and 
those of us who like to hear out-of-the-way 
music ask ourselves : Why these particular 
pieces ? This is not mere cussedness : we are 
grateful enough, but might be more so if certain 
works, either of proved musical value, or of 
more obvious attracti, ness, did not continue, 
year after year, to be passed over. I am thinking 
of Holst’s Egdon Heath and Hammersmith; of 
Vaughan Williams’s Oboe Concerto and Mass in G 
minor; of Britten’s Sinfonia da Requiem; of 
Roussel’s Concert pour Petite Orchestre and d’Indy’s 
Triple Concerto (both light works of extraordinary 
charm). Then, two of Mozart’s String Quin- 
tets have at various times been in the catalogue, 
yet the last (K614 in E flat major) remains 
totally ignored. Alban Berg’s Violin Concerto— 
his most purely beautiful work—was so badly 
recorded in the U.S.A. that the set would not 
be worth importing ; but why not record it 
here—perhaps with André Gertler as the soloist? 
Much of Ravel’s small output of songs has 
received attention, but what about the Trois 
Poemés de Mallarmé, which are among his best 
and might with advantage be confided to 
Suzanne Danco ? We should beg H.M.V. to 
issue Italo Tajo’s superb records (C.E.T.R.A.) 
of Mozart’s Six Arias for Bass (written, mostly, 
to be interpolated in other composers’ operas), 
and to engage Erna Berger to record Strauss’s 
Three Hymns by HGlderlin for soprano and 
orchestra ; while Decca surely owe it to us to 
remake Dvorak’s magnificent Piano Trio, Op. 65. 
Finally, no time should be lost in recording 
Oda Slobodskaya’s inimitable performance of 
Mussorgsky’s Nursery Songs. 

The past three months have brought us rather 
too few good things and some unpleasant 
surprises. Among the latter I should certainly 
give pride of place to the Vienna Philharmonic 
issue of Schubert’s “‘ Great’’ Symphony in C 
major (Col.). This was a dreadful piece of 
engineering and the performance not above 
routine level. Another unaccountable disap- 
pointment was Edwin Fischer’s solo in the C 
major Piano Concerto, K503, of Mozart (H.M.V.). 
I must confess to being heretical about this 
concerto, which strikes me as does the more 
antiseptic kind of Adam interior. Only a very 
grand, solid style can make all this marble and 
stucco live, and unfortunately Edwin Fischer, 
who can sometimes command that style, has 
chosen to play with a finicking grace and 
absence of feeling that recall a (one had hoped) 
bygone attitude to Mozart. In the same 
composer’s Concerto in C minor, K491 (Decca)— 
a far greater work, every bit as serious, but full 
of the warm aspiration of Mozart’s passionate 
nature—Kathleen Long gives a well considered 


performance, which nevertheless falls short in 
pride and daring. This is essentially a man’s 
concerto : one would like to hear Michelangeli 
in it, or Claudio Arrau. While on the subject 
of concertos I cannot but mention the really 
astonishing virtuoso performance of the Concert- 
gebouw in Bartok’s Concerto for Orchestra (Decca) . 
This set is too obviously outstanding to need 
further comment here, and I should like to 
think the same was true of Ossy Renardy’s 
performance in the Brahms Violin Concerto 
(Decca). This young Hungarian possesses a 
rich tone and a magnificent attack ; he really 
holds the centre of the music, as Ginette Neveu 
somehow failed todo. The recording maintains 
an excellent balance. On the other hand, I 
should not care to have to defend the Heifetz- 
Beecham set (H.M.V.) of Mozart’s Violin 
Concerto in D major, K218, against a charge of 
vulgar smartness. Heifetz’s technical ease is 
not in question, nor the conductor’s mastery of 
the score ; but the resulting texture is that of 
rayon rather than silk. 

I must return for a moment to symphonies in 
order to welcome, reservedly, the latest Tchai- 
kovsky No. 5 (Decca) and Prokofiev’s No. 5 
. The former has always been an answer to 
the egotistical conductor’s prayer. It does not 
wholly escape manhandling on this occasion : 
surely it is very affected to announce the E 
minor theme quite so slowly! But on the whole 
this is a decently straightforward rendering, 
and, assisted by a good modern recording, it 
replaces those (Beecham, Koussevitzky, Lam- 
bert) which have hitherto disputed the field. 
In his Fifth Symphony Prokofiev evidently in- 
tended a reply to those of us who had been 
complaining of the tinny, frivolous quality of 
his later work. While still unconvinced that 
gravity sits as happily as puckish humour on 
this volatile composer, I think we must concede 
that the Fifth Symphony has considerable body 
to it. The themes—especially in the first two 
movements—are genuinely thoughtful, but 
the harmonic scheme in which they are clothed 
is not very convincing. This is a fairly good 
recording, by American standards, though it 
hardly does justice to the superb playing of the 
New York Philharmonic. This symphony 
undoubtedly repays study—if only because it 
seems partly to reveal the inner mind of a 
musician who is enigmatic even for a Russian. 

If he is to be of any value, the academic 
composer must first of all be clever. Cherubini 
was clever ; so was Reger ; and both cling on 
still, by that fine but tough thread. Saint-Saéns, 
again, was as clever as a monkey, and he was 
also the possessor of an elegant touch, which 
may not cover the multitude of his sins but does 
guarantee a certain durability. His Danse 
Macabre and Le Rouet d’Omphale are both as 
brittle as spun glass, and as sweet as nougat ; 
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but within their tiny scope they succeed per- 
fectly. Recent records of both these miniature 
tone poems, under Miinch (Decca), are of 
double-star quality : performances of the 
highest finish, reproduced with extraordinary 
fidelity. The latest Coriolan (Decca) was a 
disappointment, because sleepy and character- 
less. In this overture Beethoven was drawing 
a dark, inconsolable man, with a sinister streak 
in him. The playing must be very tense, an 
the dynamic contrasts can hardly be too violent, 
as long as the tempi do not fluctuate with them 
(as do Furtwangler’s, for instance). No such 
faults mar the latest records of two other over- 
tures—Mendelssohn’s A Midsummer Night’s 
Dream (RPO/Beecham—H.M.V.), and Schu- 
bert’s Rosamunde (LSO/Krips—Decca). Both 
are the real right thing—light-handed, magic- 
ally pretty, and beautifully transferred to disc. 
I never cease to marvel at Josef Krips’s knack of 
infusing Viennese warmth and lilt into English 
orchestras. Austrian dance rhythms are not 
usually within our capacity, yet under Herr 
Krips’s baton even Johann Strauss does not 
seem beyond us—as witness Roses from the South 
(Decca), Acceleration (Decca), and Tales from the 
Vienna Woods (Col.). 


At the present juncture, typical recording 
faults—wildly uneven violin tone, bad balance, 
over-recording—are even more deadly to 
chamber ensembles than they are to symphonic 
music. In the latter some passages are sure to 
sound well, because the variety and combin- 
ations of timbres are so great ; but where the 
texture is uniform, disaster can be total. 
Piatigorsky’s recording of Beethoven’s Cello 
Sonata in D major, Op. 102 No. 2 (Col.) is a case 
in point; quite apart from a signal lack of 
intellectual content, the performance suffers 
from a shallow recording, which is far too light 
on bass. tever reasons may have induced 
H.M.V. to delete the magnificent Casals sets of 
both Sonatas in Op. 102, it was inexcusable not 
to have restored them in the Special List. The 
Brahms Violin Sonata in A major, Op. 100, on the 
other hand, badly needed remaking, and it was 
most vexing to find that in the new issue (Decca) 
the engineers had contrived to shift the tone of 
that fine (and lamented) violinist, Georg 
Kulenkampff, quite out of focus. Similarly— 
though to rather different effect—the Decca 
issue of Bach’s D minor Partita brought Alfredo 
Campoli’s violin unpleasantly close to the ear. 
I yield to none in admiration for this serious 
and intelligent artist, but his performance on 
this occasion does not seem to me fully con- 
vincing ; it possesses neither the eloquence nor 
the classical style of Menuhin’s recording 
(H.M.V.). In saying this I do not forget that 
the gramophone encourages addiction to one 
particular performance of a work which admits 
of more than one interpretation—Schubert’s 
Octet, for instance. This wondrous work easily 
becomes a constant part of.one’s private life : 
sO many moods, desires, regrets, seem to evoke 
it, at one point or another, Many people who 
feel this had become so used to the old and 
venerable Columbia set that the very different 
interpretation—cooler, remoter, more stiffly 
dressed—of the Vienna Octet (Decca) must have 
seemed to them a bit shocking. After several 
playings I came to the conclusion that I had 
been guilty of prejudice. This performance is 
worthy of all respect, though the recording still 
seems to me rather dry, and I could wish the 
double-bass part were more consistently audible. 


If compelled by some dreadful banishment to 
sacrifice the whole of Italian opera save one 
single aria, I should—hesitantly, of course, a 
without much misgiving—choose ‘Qui la 
voce’ from Bellini’s J Puritani. This exquis- 
itely touching lament has been recorded by 
many a great soprano of the past : Olympia 
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Boronat, who turns it, by the magic of her 
temperament, into a Chopin Nocturne ; Frieda 
Hempel; Selma Kurz; and Galli-Curci, 
whose pre-electric disc is generally thought to 
carry off the prize. Margherita Carosio is not 
quite of that stature, but she brings to her 
rendering of the aria (H.M.V.) a delicacy of 
feeling, and a soft beauty of tone, that make 
this record treasurable. In the same street, but 
lower down, I come upon Suzanne Danco’s 
record of Caccini’s Amarilli and of a little known 
song by Bononcini entitled ‘“‘ Deh piu a me non 
v’ascondete *’ (Decca) ; also Irmgard Seefried 
(Col.) in “* Deh vieni”’ (Figaro) and “* Ach ich 
fiihl’s ’’ (Zauberflite). The latter i is, as it were, 
the German equivalent of “‘ Qui la voce,’ ’ and 
certainly no less expressive as music; but 
Mme Seefried, who is at her best in ‘ Deh 
vieni,’”” seems to find Pamina’s pathos some- 
thing of a strain. Among the rest of the large 
output of vocal records I have room to mention 
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only an impressively dramatic American sop- 
rano, Florence Quartararo, who is, however, 
unfortunately paired with a loud, insensitive 
Cavaradossi (Vinay) in the duet from Act 1 of 
Tosca (H.M.V.); Eugenia Zareska, in 
lovely, but seldom heard, farewell scene from 
Tchaikovsky’s Joan of Arc (Decca) ; a splendid 
performance of the Prologue from Pagliacci by 
Tito Gobbi (H.M.V.) ; and some uneven, but 
on the whole most acceptable numbers from the 
Sadlers Wells production of Verdi’s Simone 
Boccanegra (H.M.V.). Inall these recordings the 
balance is good; by which I mean that the 
voice is not permitted to drown the orchestra. 

Last time I began with complaints; this 
time I shall end with one. Far too many of the 
discs which reach me are badly centred. This 
fault is a capital one—far worse than a uniformly 
bad surface, because the regular “swish. . . 
swish ”’ effectively ruins one’s pleasure in any 
music—how ever loud. 





PHILADELPHIA TO EDINBURGH 


By HAROLD C. _SCHONBERG 


OT since the fabled visit of Toscanini and 

the New York Philharmonic to the Old 
World, quite a few years ago, has an equivalent 
American symphonic organisation visited 
Europe. This year, however, Eugene Ormandy 
and the Philadelphia Orchestra will play at the 
Edinburgh Festival and then make a short 
swing through various other points. For a time 
there was some doubt if the orchestra would 
leave ; that being cleared up, there is now some 
doubt if the conductor will leave, since Ormandy 
is, at this writing, ill in bed. It has been the 
Philadelphia’ s dream to play in land, 
though, and Ormandy will aoubidens make the 
trip if he is able to navigate, even if every 
doctor and specialist in America protest 
loudly. 

A few words about the Philadelphia Orchestra 
and its conductor might be of interest to British 
readers. The Philadelphia Orchestra gave its 
first concert at the Academy of Music—where it 
still plays—on November 16th, 1900, under the 
direction of Fritz Scheel. As on virtually every 
first concert for the past hundred years or so, 
Beethoven’s Fifth was on the programme, in 
addition to Goldmark’s Jm Friihling Overture, 
the Weber-Weingartner Invitation to the Dance, 
Wagner’s Entrance of the Gods into Valhalla, and 
the Tchaikovsky B flat minor Piano Concerto 
with Gabrilowitsch (who was making his 
orchestral debut in the U.S.). 


Fritz Scheel previously had been conducting 
concerts in a Philadelphia amusement park. A 
sound musician, German-born and trained, he 
had given several ambitious concerts in 1899 
that so attracted the inhabitants of Philadelphia 
that an orchestra was assembled on a per- 
manent basis. There were six pairs of concerts 
in 1900 (the first season). By 1907, when 
Scheel retired, there were seventy-two, and the 
orchestra was firmly established. Scheel was 
succeeded by Carl Pohlig, a Liszt pupil turned 
conductor, who led the orchestra until 1912. 
The group, however, did not achieve inter- 
national prominence until Leopold Stokowski 
received the call. That was in 1912, and for 
twenty-eight years Stokowski was the Phila- 
delphia Orchestra. He may have been a show- 
man, as temperamental as a tigress with cubs, 
but he also was a secure orchestral technician 
who showed great interest in new music. 
America is in his debt for introducing works 
such as Scriabin’s Divine Poem, Mahler’s 
Eighth Symphony, many of the Sibelius 
symphonies, Stravinsky’s Sacre du Printemps and 





EUGENE ORMANDY 

‘ Drawing by Harold C. Schonberg 
Oedipus Rex, the Szymanowski Violin Concerto, 
Shostakovich’s First Symphony, Berg’s Wozzeck 
and Violin Concerto, Schoenberg’s Die Gliick- 
liche Hand, Gurrelieder and Violin Concerto, and 
many others of equal importance (plus an equal 
or greater number of novelties that did not 
survive). Whatever one may think of Stokow- 
ski’s recent tendencies, one looks back at his 
Philadelphia days and realises that he never 
allowed himself or his ensemble to become 
static. And, technically, he trained his players 
into an ensemble of unparalleled unanimity and 
richness of sound. Sound for sound’s effect, 
sometimes; but how rich, throbbing and 
velvety ! At one time (the 1934-1935 season) he 
even included ten entire operas in the sub- 
scription series—all solid pieces, like Tristan, 
Boris Godounoff, Meistersinger, Lady Macbeth of 
Mzensk, Mavra, Rosenkavalier, Iphigenie in Aulide 
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—but these were so expensive that future 
experiments along the line were hastily dropped. 

In 1931, Eugene Ormandy, then the con- 
ductor of a New York motion-picture house 
orchestra, was guest conductor for a pair of 
concerts. His appéarance was successful 
enough to warrant further engagements the 
following season, and in 1936 he was invited to 
join the orchestra as co-conductor. Stokowski 
left the orchestra for good in 1940, leaving 
Ormandy permanently in charge, as he has 
been since then. 

Ormandy was born in Budapest on November 
16th, 1899, which makes him about a year 
(almost to the day) older than his orchestra. 
A child prodigy, he was playing the violin at 
five, and at about the same age he was sent to 
the Royal Academy of Music, where he studied 
under Hubay. Graduating in 1917 with 
diplomas in violin, piano, composition and 
counterpoint, he made several concert tours, 
returning to teach at the State Conservatory in 
his home town. After the war, in 1921, he was 
invited to the United States for a concert tour. 
Arriving, he found a manager who had failed 
to manage: no concert dates were available, no 
funds were at hand. After a desperate while, 
he took a position as violinist in New York’s 
Capitol Theatre, a cinema house with an 
orchestra conducted by Erno Rapee and David 
Mendoza. Incidentally, cinema orchestras in 
those pre-talkie days should not be under- 
estimated ; they often were first-class outfits. 
From violinist, Ormandy soon went on to 
concertmaster, then to concertmaster-soloist, 
then to associate conductor, and finally chief 
conductor. Odds and ends of outside conducting 
jobs were combined (including the above- 
mentioned one in 1931 with the Philadelphia 
Orchestra), and then his first big chance—a 
permanent offer with the Minneapolis Sym- 
phony. Ormandy was + years old when 
the baton was offered to him 

It did not take him much time to make the 
Minneapolis Orchestra one of the most respected 
in America. Gramophiles will remember some 
of his achievements there, chief of which was his 
recording of the Mahler Second Symphony, 
still in the catalogues. Ormandy enjoyed great 
success in Minneapolis, and the directors there 
backed him solidly. When he was offered the 
Philadelphia contract, they were good enough 
to release him from Minneapolis, deciding not 
to stand in the way of his advancement, even 
though his contract there still had a year to 
run. That was in 1936. Replacing Stokowski, 
which was why Ormandy was brought to 
Philadelphia, was not an easy task. Until 1940 
Ormandy did more and more work as co- 
conductor; Stekowski less and less. When 
Stokowski disappeared, his colleague was pre- 
pared to carry on the traditions. 

The Philadelphia Orchestra made its first 
records for Victor in 1917—two Brahms 
Hungarian Dances—and has been recording 
steadily ever since, more recently with Columbia. 
Between 1940 and 1947 alone, some 18 million 
Philadelphia discs were sold. Stokowski had a 
head-start over Ormandy in this respect, but 
Ormandy has become one of the world’s more 
prolific recording conductors. Space does not 
permit a full listing of his contributions to the 
recorded literature, but among the more notable 
examples are the Mahler Second; Kodaly’s 
Hary Fdnos Suite; the Rachmaninov Second 
Symphony ; Schumann’s Fourth ; and Schoen- 
berg’s Verklarte Nacht (all with the Minneapolis 
Orchestra). With the Philadelphia: Bartok’s 
Third Piano Concerto (with Gyorgy Sandor) ; 
Beethoven’s First, Seventh and Ninth Sym- 
phonies; the Brahms Violin Concerto (with 
Szigeti), Second Piano Concerto (with Serkin), 
Double Concerto (with Heifetz and Feuer- 
mann), Second, Third and Fourth Symphonies; 
Strauss’ Don Quixote, Ein Heldenleben, Sinfonia 
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Domestica, and Tod und Verklarung; Hinde-.. 
mith’s Mathis der Maler; Telemann’s Suite in 
A minor; Schumann’s Second Symphony ; 
Sibelius’ First and Second; the Franck ; 

Rimsky’s Scheherazade ; Rachmaninov’s First, 
Third and Fourth Concertos (with Rach- 
maninov) ; Tchaikovsky’s Fourth, Fifth and 
Sixth Symphonies ; Prokofiev’s Alexander Nevsky; 
Dvorak’s New World and Cello Concerto (with 
Piatigorsky) ; the Tchaikovsky Serenade in C. 
There are many other album sets, plus a 
multiplicity of single discs, none of which are 
mentioned here. 


Physically, Ormandy is short, balding, with 
a round face and an intense expression. Al- 
though he often gets sensational results from his 
orchestra, he is not a sensational conductor to 
watch. There is little of the prima-donna about 
him, and he has few of the eccentricities that 
make Stokowski, Toscanini or Koussevitsky 
standard copy for the daily press. Like most 
contemporary conductors, he conducts without 
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_ a score, relying upon an infallible n.emory and 


a high degree of organisational powers. His ear 
is supposed to be one of the most accurate in 
the profession. Musically, it is more or less 
unanimously agreed that he achieves most 
success with complicated modern scores. This 
is no place for a subjective evaluation of 


Ormandy’s place in the baton hierarchy ; and, 


_ anyway, British audiences soon will have the 


opportunity to find out for themselves. Some 
critics have accused him of lack of imagination 
in standard works of the repertoire—Mozart, 
Beethoven, Brahms. The fact remains, how- 
ever, that in about a decade with the orchestra 
there has been no depreciation in its auditory 
content. It still is vital in sound, it retains its 
virtuosic qualities, and at its best it has a 
precision of attack unrivalled anywhere. Even 
Ormandy’s severest critics are forced to concede 
that ; and certainly none but a finished work- 
man could have so retained the old standards of 
orchestra and succeeded in maintaining, and 
perhaps improving, them. 





LETTER FROM AMERICA 


HE March editorial in THe GRAMOPHONE 

pointed out some aspects of the microgroove 
process that has placed the American recording 
industry in opposite corners. The bell has 
already sounded and the contestants are in the 
middle of the ring. There is no referee ; this is 
a knock-down, drag-out fight. Victor already 
has its 45 r.p.m. machine on the market, and 
in a few months we shall find out what home 
tests prove. One thing seems certain: it will 
take the best of home equipment to get the best 
from both 334 and 45 r.p.m. discs. When 
Columbia originally Pree ose their player, 
record buyers complained that the needle 
(osmium tipped) wore down too fast ; that the 
six-gram pressure of the pickup arm did not 
track too well, causing skidding in loud 
passages; and that the motor revolved un- 
evenly, causing “wows.’’ Serious collectors 
are getting around that by ignoring the cheap 
playing units on the market and purchasing 
equipment of their own—well-balanced light- 
weight pickups that track firmly at six grams 
of pressure, good three-speed motors, and 
equalisation networks. None of these is precisely 
cheap. 

Both Victor and Columbia have released their 
patents to anyone who wants to use them, and 
we now have the weird spectacle of some 
gramophone manufacturers issuing monstrosities 
that look like the interior of an atom bomb 
plant—three pickups (one each for 78, 45 and 
334), with all sorts of controls and switches to 
throw the respective units into operation. The 
Victor disc complicates matters by having a 
centre spindle hole over an inch in diameter, 
made to accommodate their new type of 
changer. Victor claims an undistorted disc and 
the fastest changer on the market. Columbia 
loftily counters by pointing out that their record, 
being long-playing, needs no er. For 
classical music they have an overpowering point, 
since a whole symphony can be accommodat 
on two sides. Among domestic companies, 
Mercury and Cetra-Soria are planning to 
release 333 discs. There are no authentic reports 
about anybody but Victor coming out with 45’s, 
though a persistent rumour involves Decca. 
Naturally, in view of all this, the consumer is 
holding off. Both systems are untested as yet, 
whereas with the good old 78 everybody knows 
where he stands. 

Thus, standard shellac records will be pressed 
for some time to come. Current releases include 
several important sets, including the first 


recording of Bela Bartok’s First Violin Sonata, 
played by Yehudi Menuhin and Adolph Baller. 
This four-disc recording presents a powerful, 
uncompromising piece of music that does not 
fall sweetly on the ear but which, nevertheless, 
has strength and beauty behind it, Unless one 
is conditioned to the modern idiom, that 
beauty might be hard to locate; it takes 
patience and familiarity to pierce through the 
welter of dissonance and frequent anti-violin 
sound to perceive the almost impressionistic 
treatment of Magyar rhythms and melodies. 
As in much modern art—music is no exception 
—we find much wilful distortion that is used 
for expressive ends. The performance—as much 
as one can judge from a work seldom played— 
sounds resourceful and sympathetic, Also in 
the modern idiom is Stravinsky’s Symphony of 
Psalms, recorded by the Columbia Broadcasting 
ageny Orchestra and a mixed chorus under 
direction of the composer. Stravinsky 
sensed this work previously, in the early 
thirties, but that is now obsolete, and in the 
present recording one can hear things not 
before audible. The Symphony of Psalms con- 
tinues to impress as a masterpiece, as valid a 
theological expression, in its way, as Messiah 
is in Handel’s. The coupling is not purely 
arbitrary. Both composers, by a process of 
selection in accordance with the r tive 
spirits of their age, offered a distillation of the 
ecclesiastical spirit; and though Stravinsky’s 
may sound nervous, austere and not a little 
fanatic, who can say that it is not as honest 
emotionally, or deny its masterful technique ? 
Toscanini and the N.B.C. Orchestra are 
represented with a two-in-one set consisting of 
Schumann’s Manfred Overture and Beethoven’s 
Consecration of the House Overture. Both were 
needed, and the interpretations are masterful. 
Although the conductor drives the fugal 
passages in the Beethoven a little too hard, they 
emerge with such enormous brio and precision 
that one can do little more than stand off and 
admire. Koussevitsky has recorded Ravel’s 
Mother Goose Suite with the Boston Symphony, 
in a rich, suave manner, but with less rhythmic 
flexibility than Coppola’s old recording brought 
to it. Wouldn’t it be nice to have the original 
four-hand’ duet version for a changs ?- vg 
Les Preludes is given an energetic reading by 
Stokowski and “his symphony orchestra ”’ 
and Mendelssohn’s Jtalian Symphony an 
incisive one by Szell and the Cleveland Or- 
chestra. There is no lagging in this perform- 



































May, 1949 


TWO EXCITING 





MAGGIE TEYTE 


MAGGIE TEYTE 
Claude Debussy—a Lettre Pelleas et 
Melisande, Act |, Scene 2: Tu ne sais pas 
pourquoi ; Il faut que je m "e'longre. 
Act 4, Scene 4. Sung in French. 
Gerald Moore at the Piano. 


Ravel—Le Martin-Pecheur (Jules 
Renard). D’Anne jouant de I’espinette 
(Clement Marot). 

Faure—La lune blanche luit dans les 
bois (Verlaine). (La Bonne Chanson, 
Op. 61, No. 3). J’ai presque peur, en 
verite (Verlaine). (La Bonne Chanson, 
Op. 61, No. 5). Sung in French. Gerald 
Moore at the Piano. 

Reynaldo Hahn—L’Adieu, from 
“* Mozart *’—Sacha Guitry, sung in 
French. 

Etre Adore, from ‘‘Mozart’’—Sacha Guitry 
sung in French. Gerald Moore at the Piano. 
Tschaikovsky—Les Larmes (Blanche- 
cotte), sung in French. 

Liszt—Oh ! Quand je ders (Hugo), sung 
in French. Gerald Moore at the Piano. 


Set of Records £2 12s. 0d. Post- ge 2s. 
Book of words !s. Album tls. 4d. 


LORRI LAIL 
Richard Wagner—Der Tannenbaum 
(Von Scheurlin), sung in German. 
Dors Mon Enfant (Author unknown), sung 
in French. Gerald Moore at the Piano. 
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EXCLUSIVE RECORDINGS 


N last month’s issue of 
The Gramophone | wrote 

of Joe Brogan, of his travels 
in England and Europe, and 
of his meeting with me. The 
genius of his inspiration is 
practically illustrated here, 
for these are two of the 
splendid results he achieved. 
Maggie Teyte needs no in- 
troduction. Her rich voice 
and indeed her great artis- 
try are giving pleasure to 
gramophone lovers all over 
the world. Lorri Lail will 
warm the hearts of Music 
Lovers and win her laurels. 
The albums constitute an 
exciting event in the gramo- 
phone world and they are 
exclusive to Rimingtons in 
Great Britain. Thank you, 
Miss Maggie Teyte, for 
making such wonderful 
records, and thank you, 
Miss Lorri Lail, for the 
sweet beauty of your voice 
and for bringing such beau- 
tiful songs for us to enjoy— 
and Joe, thank you, too. 


FRED SMITH 
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Richard Wa agner—Mignonne (Ron- 
sard), sung in French. Attente (Victor 
Hugo), sung in French. Gerald Moore 
at the Piano. 

Chr. W. Gluck—Die Sommernacht 
(Klopstock), sung in German. 

Die Fruhen Graber coupes. sung in 
German. Millicent Silver (Harpsichord). 
Chr. W. Gluck—Die Neigung (Klop- 
stock), sung in German. 

(a) Der Jungling, sung in German. 

(b) Schlachtgesang-Marsch (Klopstock), 


sung in German. Millicent Silver 
(Harpsichord). 
Chr. W. Gluck—E£inem Bach der 


Fliesst; Arie aus den ‘* Pilgremen von 
Mekka *’ (Klopstock), sung in German. 
Millicent Silver (Harpsichord). 
Robert Franz—Abends, Op. 16, No. 4 
(Eichendorff), _ in German. 

Gerald Moore at the Piano. 
Robert Franz—(a) Das Macht das 
Dunkelgrune Laub (Roquette), Op. 20, 
No. 5. (b) Die Helle Sonne Leuchtet 
(Mirza-Schaffy), Op. 42, No. 2. Sung 
in German. (a) Standchen, Op. 17, 
No. 2 (Osterwald). (b) Die Blauen 
Fruhlingsaugen, Op. 20, No. | (Heine), sung 
in German. Gerald Moore at the Piano. 
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MALCUZYNSKI 


Scherzo No. 3in C Sharp Minor— 
Chopin- - - - + LX1173 


JOSEPH SZIGETI (Violin) 
IGOR STRAVINSKY (Piano) 
Russian Maiden’s Song — 

Stravinsky 


JOSEPH SZIGETTI with WIND 
QUARTET 


Pastorale for Violin and Wind 
Quartet — Dushkin - LX 1174 


IRMGARD SEEFRIED 
leidenréslein—Schubert: Wiegen- 
lied (Cradle Song)—Schubert. LB78 


JENNIE TOUREL 


O, Mon cher amant, Je te jure; 
Ah! quel diner; Mon Dieu, que les 
hommes sont bétes; Je t’adore. 
(All from “La _ Périchole”) — 
(Offenbach) : Belle Nuit, O Nuit 
D’Amour (From the “ Tales of 
Hoffman ”’)—({Offenbach) LB79-80 


SIR MALCOLM SARGENT 
and the Philharmonia Orchestra 
Pomp and Circumstance Marches 


No. | & 4—Elgar- - DX 1561 


ROYAL OPERA HOUSE 
ORCHESTRA 
Conducted by Warwick Braithwaite 
Ballet Music from “* Cinderella ”— 


Prokofiew - - - DX1562-4 
WILLIAMS 


and his Concert Orchestra 
Quebec Concerto (from the film 
““ Whispering City.” Soloist 

Arthur Dulay); Exhilaration 
DB 2526 


XAVIER CUGAT 


and his Orchestra 
It’s easy when you know how; 


Cugat’s Nugats - - DB 2527 
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FUGENE ORMANDY 


conducting the 


_ PHILADELPHIA ORCHESTRA 


NEW RECORDINGS by the PHILADELPHIA ORCHESTRA 


Dance of the Seven Veils—R. Strauss - - LX 1172 
Tales from the Vienna Woods—J. Strauss. LX 1180 


Symphony No. 2 in D Major—Sibelius Op.43. LX1175-79 
Auto-couplings LX 8661-5 
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PAOLO SILVERI 
with orchestra - pon by Leopoldo 


nnatl 


Passione ; Santa Lucia Luntana 
(Both sung in Neapolitan)DX 1565 


JOSEPH LOCKE 


Bless this House ; Song of Songs 
DB 2514 


DINAH SHORE 


Once and for always ; A Rosewood 
Spimet - - - - - DB2515 


DOROTHY SQUIRES 


If you were here; I'd give the 
world- - - - + - DB2516 


THE CHARIOTEERS 
Run, Run, Run; The. Tourist 
Trade (Both from the film “ It’s 
Magic”’)- - - - - DB2518 


PETER YORKE 
and his Concert Orchestra 
How deep is the ocean; Riding 
down from Bangor - DB 2519 


MONTE REY 
Perhaps, perhaps, perhaps; 
Another day - - - DB 2520 


RAWICZ AND LANDAUER 
Dance of the Tumblers; 
Andaluza - - - - DB 2521 

FRANK SINATRA 


If you stub your toe on the moon ; 


Sunflower - - - - DB 2522 


COMPANY 


ERIC WHITLEY 
with the Green Sisters and Orchestra 


Down among the Sheltering Palms; 
You were only fooling - FB 3480 


STEVE CONWAY 
Beside you; I’m spending the 
evening with friends of mine 

FB 3483 


RITA WILLIAMS 
Humble People; Till all our 
dreams come true - - FB 3484 


THE RADIO REVELLERS 
The Broken Record; I’m a 
Londoner - - - - FB 3485 


HARRY DAVIDSON 
and his Orchestra 


Old Time Dance Series ; Society 
Fox Trot; Valse Superbe DX 1566 


JIMMY LEACH - 
and his New Organolians 


Suvla Bay; Dreamy Old New 
England Moon - - FB 3478 


FELIX MENDELSSOHN 
and his Hawaiian Serenaders 
Sophisticated Hula; - Sweet 
Hawaiian Kisses - - FB 3479 


CARLE 
and his Orchestra 
On the little village green ; I 
don’t want to meet any 
more people - FB 3481 


RAY NOBLE 
and his Orchestra 


I wish I knew the name; Sierra EN 


Madre- - - - - - FB3482 
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DANNY KAYE 
It’s never too late to Mendelssohn; 
Jenny (Both from the film 
** Lady in the Dark”) DB 2523 


MORTON GOULD 
and his Orchestra 


12th Street Rag; Nola DB 2524 


BUDDY CLARKE 
Brush those tears from your eyes 


DORIS DAY 
AND BUDDY CLARKE 
You was - - - - DB 2525 


LOU PREAGER 

and his Orchestra _— - 
Hang on the Bell, Nellie; On the 
5.45 - - - - + + FB 3486 
Lillette; Manana - - FB 3487 


VICTOR SILVESTER 

and his Ballroom Orchestra 
12th Street Rag; One night of 
love - - - + + - FB3488 
Clopin, clopant ; You’re the Top 
FB 3489 
VICTOR SILVESTER’S STRINGS 

FOR DANCING 


Diamantina ; Twilight in Buenos 
Aires - - - - + FB 3490 


SPECIAL SWING MUSIC SERIES 


CLAUDE THORNBILL 
and his Orchestra 


A Sunday kind of love; 
Anthropology - - - DB 2517 
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ance. Szell really observes the “ con moto” 
of the andante—a little too fast, perhaps, but 
preferable to the languorous thing many con- 
ductors make of it. 

Instrumental sets include Rudolf Serkin’s 
good, capable playing of Beethoven’s F sharp 
Sonata (Op. 78) and the virtually unknown 

minor Fantasia (Op. 77) ; and an album of 
Mozart violin sonatas (in E flat, K.302, and D, 
K.306) played by Alexander Schneider, 
violinist, and Ralph Kirkpatrick, harpsichordist. 
Both are competent musicians, but here—as in 
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the Serkin set—the recording is not too good, 
sometimes throwing the balance out of focus. 
None of the vocal sets is particuarly interesting 
except for Desi Halban’s singing of eight Mahler 
songs, accompanied by no less than Bruno 
Walter. The singing meets the minimum vocal 
requirements, and not much more. I almost 
forgot to mention a single orchestral disc for 
which British record collectors probably have 
been waiting restlessly—Liszt’s Second Hungarian 
Rhapsody. Fiedler and the Boston “ Pops,” of 
course, HAROLD C. SCHONBER G 





ANALYTICAL NOTES 
AND FIRST REVIEWS 





ORCHESTRAL 


Philadelphia Orchestra (Ormandy): Toc- 


cata and Fugue in D minor (Bach). 
Columbia LX1181 ; Die Fledermaus— 
Overture, Op. 56 (Johann Strauss, Jnr.) 
Columbia LX1182; Suite from Der 
Rosenkavalier, Op. 59 (Richard Strauss). 
Columbia LX1183-5. Auto. LX8666-8. 
Tales from the Vienna Woods, Op. 325 
(Johann Strauss, Jnr.). Columbia LX1180. 
Dance of the Seven Veils, Op. 54, from 
“Salome”? (R. Strauss). | Columbia 
LX1172. (All 12 in. records, 8s. 74d. each) 


The list of music given above indicates 
clearly enough, even if the programmes had not 
already announced it, that the Philadelphia 
Orchestra intends to invite us, on its visit here, 
to spend a night in old Vienna. The public 
will always be glad to accept such an invitation, 
even if the cynical reviewer, after going steadily 
through these records, may begin to thi 
that a night in Old Ramsgate might be a nice 
change. But the various pieces should, of 
course, be taken in isolation, not en masse. 

The orchestra itself has been said to have 
“a sound that is pungent and mellow like the 
smell of fall fruits. No other instrumental 
assembly has quite the quality of impersonal, 
almost botanical, beauty that this one possesses; 
and none of the other conductors who appear 
regularly before us has quite Eugene Ormandy’s 
way of offering really excellent workmanship 
without personal insistence.’’ Such is the ver- 
dict of the American composer and critic, Virgil 
Thompson. I should not care to assent fully 
to it before hearing the orchestra in the concert 
hall. It is easy enough to hear that it is a very 
fine body of players and that Mr. Ormandy is 
an extremely accomplished conductor: but 
these recordings have been made in an un- 
responsive studio and the edgey tone of the 
violins in the upper register, when the con- 
ductor asks a forte, or double forte, from them 
does not truly represent, I imagine, the tone 
they actually give. Let us, however, examine 
this present offering. 

The suite from Der Rosenkaalier is the 
same as that recorded by the Hallé Orchestra 
and reviewed by W.R.A. in the June, 1947, 
GRAMOPHONE, but, so far as I can gather from 


his review, longer since it takes six and not five 
sides. The ‘“‘ new orchestration by the com- 
poser,’ which W.R.A. questioned, can only 
mean the accommodation of the voice parts 
into the orchestral texture, a matter which 
particularly affects the duet at the start of 
Act 2 and the trio and duet in Act 3. The suite 
is a hotch-potch of the music which puts it into 
the higher tea-shop class and which wall in- 
evitably disturb anyone who cares more deeply 
for the opera the composer himself 
apparently does. 

On the first side we have, indeed, the whole 
of the prelude to Act 1, but with a conclusion 
that leads into the cries of ‘“*‘ Rofrano”’ in 
Act 2. The strings have the edge on them of 
which I have spoken and the sobbing oboe is 
rather feebly recorded, but the horns whoop 
excellently in the “* parody ”’ climax and there 
is plenty brio. There is some quiet and beautiful 
playing from oboe and horn on side 2, the 
Sophie-Octavian duet at the presentation of the 
silver rase, but the rose theme comes out with 
too loud a plop on the harp and celesta. Side 3 
contains most of the suite of waltzes, with an 
excellent perspective in those played behind the 
scenes. The main waltz has its all-out playing 
at the start of side 4, thus avoiding the bad break 
in the Hallé set, and the tuba (I think) imitates 
the Baron’s descent into his lowest register at 
the end of Act 2. Then we jump to the great 
Trio, which suffers a shocking cut at the end of 
this side. 


The recording at the end of the Trio sounds 
muddy and not nearly enough weight is given 
to the Marschallin’s emphatic final phrase. On 
the last side one verse only of the duet is given 
and then we go over to a bandstand on the pier 
for a snap ending. 


Much to be preferred to this mess-up is the 
Dance of the Seven Veils from “‘ Salome,”’ who, 
of course, had her beat in Old Vienna. The 
conductor here discovers all the erotic feeling 
in the music and the opening section is very well 
done, the detail being exceptionally clear and 
well articulated. I like his steady pace at the 
start of Part 2 (the chief waltz theme), but the 
climax towards which he works so skilfully fails 
because it sounds as if the engineers had con- 
trolled it down. The hooting horns, just before 
the dramatic soft passage at the close, are both 
funny and vulgar. 


The Johann Strauss overture is no more than 
one would expect from a first-class orchestra, 
conducted by a man who understands the 
rhythm of this music: and the same is true of 
the waltz. Of these two discs my choice would 
fall on ** Die Fledermaus.”’ 


I have a feeling that these records will prove 
most enjoyable to those who are lucky enough 
to hear the orchestra and can compensate for 
their shortcomings by recalling what the 
orchestra really sounded like. On the evidence 


1g! 


of the records alone I should say that the strings 
lacked beauty, the woodwind was excellent and 
also the brass—though one does not hear much 
of them here—while the chording and general 
integration of tone is first-class. 

After the above review had been written 
there arrived the Bach recording listed above. 
Surely—for there is no time to make com- 
parisons— Stokowski’s recording of the Toccata 
and Fugue with this orechcstra, which made 
such a stir among gramophiles, did not contain 
such exaggerated contrasts of tone, such silly 
woodwind chatter and melodramatic tremolos, 
such incoherent rumblings on the string basses 
and, above all, such mis-application of rubato. 
Bach is here put on a lead and, in glorious 
technicolour, made to trot down the Sunset 
Boulevarde. The public are being told, I see, 
that the Philadelphia Orchestra is the greatest 
orchestra in the world and this particular 
record will probably have as sensational a 
success as the transcription will have in the 
concert hall. For those who really know and 
love Bach the spectacle is one to make angels 


weep. A.R 


Philadelphia Orchestra (Ormandy) : Sym- 
phony No. 2 in D major, Op. 43 
(Sibelius). Columbia LX1175-9 (12 in., 
43s. 1$d.). Auto LX8661-5. 

At the end of this month “the greatest 
orchestra in the world, from the film Fantasia ”’ 
(vide Press) makes its first appearance in this 
country (and mighty white it is of it to come all 
that way in order to introduce Tchaikovsky, 
Beethoven and Johann Strauss to darkest 
Britain) ; so the issue of these discs is well 
timed. Not having heard the orchestra in the 
flesh, I am a little in the dark as to its true 
quality, and shall have to wait a few weeks yet 
to make up my mind—for this coarse recording 
does not give us a clear picture. The strings 
appear to be very well drilled, and there are 
some good wind players (though the bassoons’ 
intonation leaves much to be desired at the 
start of the second movement); but the 
trumpets, instead of exemplifying what Forsyth 
called the “ noble tone ”’ of the F-trumpet, are 
here recorded as emitting a sound which would 
fall under Thinker Shy’s heading of ignobil- 
mente. 

Much of the blame for the dissatisfaction I 

feel at this set must be laid at the door of the 

recordists—the crude string tone, the indiff- 
erent balance (where, for example, does the 
oboe phrase get to five bars before letter F in the 
first movement, and where are the repeated 
timpani G sharps at the start of side 2 ? why 
on earth boost the already over-loud strings at 
their solo passage from bar 41 ? and why 
shouldn’t we hear the basic string rhythm 
continuing under the wind chord at letter C ?), 
the sometimes noisy surfaces (sides 5 and 8), 
and the occasional deterioration of quality 
towards the centre of the disc (side 9). But, 
to my mind, much more serious than these 
technical shortcomings are the artistic mis- 
demeanours committed by the conductor. His 
interpretation of the work appears to me not 
merely to falsify Sibelius’ conception but to 
cheapen it : in so far as so great a symphony 
can be, it is turned into mere vulgar melodrama 
by over-exploiting the emotional excitements 
of the work. This is what I feel bound to 
stigmatise as a flashy performance : the tempi 
are over-fast (listen to the ludicrous pace of the 
third movement lento, side 6) and _ several 
liberties are taken with Sibelius’s markings : 
for instance, in the second movement, the 
poco a poco stringendo at B lasts only till the Poco 
allegro eight bars later, and not till letter C ; in 

the finale, the insistent ostinato sections at C 

and at O are marked merely a tempo, not 

molto meno, and why are the two quavers at the 
C 
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end of each phrase here turned into the final 
two-thirds of a triplet each time ? 

It is only the spectacular and brilliant 
portions of this work, such as the opening of the 
Scherzo, that really come off here : the more 
thoughtful and profound parts fare badly. In 
the transatlantic crossing, Sibelius’s music has 
indeed suffered a sea-change into something 
strange, if not rich. 


Philharmonia Orchestra (Kubelik) : Sym- 


phony No. 4 in G major, Op. 88 
(Dvorak). H.M.V. (3852-6 (12 in., 
28s. gd.). Auto. C7750-4. 


Of all the wild statements that from time to 
time bounced off the exuberant pen of Donald 
Tovey, none went wider of the mark than his 
slighting reference to Dvorak’s Fourth Symphony 
(actually the eighth he wrote) as “a much 
weaker work [than No. 3 in F], published in 
England and showing traces of an effort to 
meet what the composer took for English 
musical taste’’. It was in fact by chance that 
this admirable symphony was published in this 
country, and I take leave to doubt whether the 
thought of English tastes ever crossed Dvorak’s 
mind, for no work could be more redolent of 
his native Bohemia—it is full of authentic 
national flavour, with a strong feeling of 
national dance-rhythms and, in the enchanting 
second movement, what A.R. has called “a 
miniature tone-poem of Czech village life 
described by a highly sensitive man’’. Which 
is not to say that the symphony has not always 
had a strong appeal in this country; and 
Dvorak himself conducted it here several times 
to enthusiastic audiences. 

Kubelik, who has gained a fine reputation as 
quickly in this country as in Czechoslovakia 
(where he became conductor of the Czech 
Philharmonic at the age of 21), gives on these 
discs a lyrical performance of his great com- 
patriot’s work. All the problems of balance 
have obviously been carefully thought out 
beforehand: we can perceive behind it all a 
fine sense of proportion and phrasing, with the 
relative instrumental values judged to a nicety, 
so that not only are essential melodic lines 
allowed to sing through unimpeded, but the 
total effect is most musicianly and satisfying. 
Here is a conductor who can impart some of his 
vitality to our jaded British orchestras, making 
them play as if their hearts were really in the 
music : the resulting performance here has 
those indefinable qualities of poise and élan. 
Listen to the crisp playing in the first variation 


of the finale and the brilliance of that surging, 


headlong twist into B flat, somehow so charac- 
teristically Bohemian, that Dvorak employs 
three times. I would say that there is not 
quite, perhaps, the poetry there was in Talich’s 
reading ; but of course the Czech orchestra 
had Dvorak in its blood. The recording here 
is good—bright and clean-toned—though the 
solo flute at bar 18 is quite unnecessarily over- 
amplified. 

If we are to be minutely critical, the second 
movement in this version offers perhaps the most 
opportunities. One can scarcely seriously cavil at 
the choice of a tempo a good bit slower than the 
printed “quaver 80,” but the early entry 3 
bars after letter B, eliding a quaver beat, is 
unfortunate ; and it is often next to impossible 
to decide whether an anacrusis consists of 
triplet semiquavers or three demisemiquavers— 
Dvorak uses both, and surely must have had 
some clear distinction in his mind between the 
two. Still, these are but the smallest of defects 
which cannot invalidate the general excellence 
of this issue. One point which puzzles me—at 
the return of the variation-theme, in the finale, 
Kubelik makes his cellos revert to the original 
tune instead of playing the slightly different 
version printed : is there any authority for 
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Philharmonia Orchestra (Collingwood) : 
Chanson de Matin, Op. 15, No. 2 and 
Chanson de Nuit, Op. 15, No. 1 (Elgar). 
H.M.V. C3858 (12 in., 5s. gd.). 


The two early pieces (Op. 15) first written for 
violin and piano, and then scored for orchestra. 
The spirit of the first is pleasantly conveyed, but 
somehow I should like even a deeper serenity ; 
and the tone on top is the least shade uneven at 
moments. Good work, but could be still finer, 
I think. The string tone is always congenial, 
on the amiable instrument I use. W.R.A. 


Philharmonia Orchestra (Sargent) : Pomp 
and Circumstance rch, No. 1 in 
D major and No. 4 in G major, Op. 39 
(Elgar). Columbia DX1561 (12 in., 
5s. gd.). 

One may find still a little fresh stir in this 
tip-top demonstration of what the most recent 
recording can do for the marches, which are not 
the easiest material to record, for the scoring 
can be made to sound shrill. The new safe- 
guards take care of it to perfection. Just how 
you give out that famous trio tune in No. 1 is 
your own matter ; I always find myself wishing 
for the stick in my hand, not to beat the con- 
ductor or the band, but to try to build a dream- 
tune that captured me O-some-forty-years-ago. 
Elgar’s gusto remains sustaining ; and even if 
somebody insists that he is a bit inflated, I 
can’t dislike that kind of inflation, in a world 
terrified of the other sort. Let us enjoy a whoop 
when we can, even if old-timers cannot quite 
step out with No. 4 at the pace of 126 to the 
minute, as once we might. There has always 
been this problem of getting the marches upon 
one side : Elgar didn’t think of that in 1901 and 
1907. It cannot quite be done without hurrying 
in No. 4, at any rate. W.R.A. 


Symphony Orchestra of The Augusteo, 
Rome (de Sabata) : William Tell— 
Overture (Rossini). H.M.V. DB688o-1 
(12 in., 17s. 3d.). 

Money is tight, discs not too plentiful : and 
still they come, the hundredth recordings of 
favourites. It’s good business, no doubt, but I 
can find it in my kind old heart to wish that the 
companies would occasionally go mad, and dig 
up something a bit newer, or older. I can only 
say of this recording that it seems difficult to 
beat, on any ground. De Sabata made a very 
strong impression here, and on his home ground 
he appears to have a first-class band, with the 
required delicacy and abandon for this music, 
and a discipline that keeps those descending 
chromatics in the storm on side 2 in delicious 
order. They display a full range of tone, which 
the recording faithfully avows ; the bits of solo 
work are well done : possibly there might be 
still finer quality here, but it matters not : the 
result is excellent. Amateurs of orchestration 
will relish the treatment of the many outstanding 
points in the overture—the five violoncellos, for 
example ; and I hail the most exciting finale I 
remember (but can I remember them all ?). 
I may mention, for the first time in these pages, 
that the cor anglais solo was originally written 
for the tenoroon, a tenor bassoon, probably 
used when the opera was heard here in 1838 or 
1839. W.R.A. 


Boston Promenade Orchestra (Fiedler) : 
The Crown Diamonds—Overture 
(Auber). H.M.V. C3857 (12 in., 5s. gd.). 


The familiar tones, mellifluous, rich, resonant 
with never a creak, in music of 1841—one of the 
two or three samples we are allowed to hear 
from something like half a hundred operas 
written by this long-lived Frenchman (1782- 
1871). The orchestration of the second section 
is amusing—perky, stagey, “‘ character ’”’ stuff. 
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On side 2 there is some of that gaudy melo- 
dramatic stir that would come in useful for so 
many thrillers. Don Enriquez falls among 
counterfeiters, is saved by the Queen (in disguise, 
need I say ?), who has come into this odd 
company to fiddle (modern connotation) with 
the crown diamonds. I refuse to insult your 
perceptive power by telling who weds whom : 
but after what toils, dangers, excitements let 
that early part of side 2 suggest. If you don’t 
thrill to this, The Perils of Pauline are a dead 
loss, for you. W.R.A. 


Royal Opera House Orchestra, Covent 
Garden (Braithwaite) : Cinderella — 
Ballet (Prokofiev). Columbia DX1562-4 
(12 in., 17s. 3d.). Auto DX8328-30. 

Few ballets have so instantaneously achieved 
the enormous success which Cinderella is at 
present having at Covent Garden : and it was 
obviously only a question of time before some of 
its music should be made available. (It may be 
worth mentioning right away that the miniature 
score of a Cinderella Suite No. 1 published by 
Boosey and Hawkes bears very little relation to 
the extracts here recorded.) Prokofiev wrote 
this ballet for the Kirov Theatre of Leningrad, 
who had previously mounted his Romeo and 
Juliet in 1940 and his Love of Three Oranges in 
1927; and a delightful moment when in the 
second scene, as Cinderella offers her guests 
some fruit, the orchestra quotes the Three 
Oranges. March, may be a delicate compli- 
mentary allusion as well as a touch of musical 
wit. 

Hearing the music on its own, we can see that 
it is reponsible for at least some of the ballet’s 
success. For this is in the tradition of the best 
Russian music for the ballet : how much better 
it is than the effusions of the other Soviet 
composers! (Compare, for instance, the 
Midnight Waltz from Cinderella with the not 
dissimilar but utterly tawdry waltz in Khatcha- 
turyan’s Masquerade.) In this work, Prokofiev 
writes in the separate-movement style of the 
classical ballets, and there is an unusually 
important lyrical element—a vein which 
Prokofiev has often been disinclined to work. 
Rhythmic vitality and orchestral colours as 
bright as those of a child’s toy, pungent har- 
monies and deft turns of phrase could all have 
been anticipated from Prokofiev, but the 
tenderness of expression and warmth of human 
feeling he shows come rather as a surprise : 
the key to this may lie in Prokofiev’s own 
words, “‘ I see Cinderella not only as a fairy-tale 
character, but as a living human being’’. 
And so we find pathos as well as charm in 
Cinderella’s Gavotte, and a richly satisfying 
lyrical mood in the Pas de Deux and the Apo- 
theosis. Some of his effects are obtained by 
simple means, as in the Fairy Godmother scene ; 
but he has also retained his early orchestral 
virtuosity, as can be heard in the terrifying 
strokes of midnight that break up the heroine’s 
waltz at the palace. 

It needs only to be added that the recording 
and playing are exemplary : I would instance 
the deliciously pointed playing of the strings in 
the Spring section. L.S. 


London Philharmonic Orchestra and 

. Choir (Ansermet) ; Symphony of 
Psalms (1930) (Stravinsky). Decca 
AK1753-5 (12 in., 20s. 6d.). 


After the altogether inadequate recording, 
conducted by the composer, with which we have 
had to make do all these years, it is with relie 
and gratitude that we welcome this new issue 
of one of the master’s greatest works. When his 
new Mass was recently performed, some critics 
expressed surprise at Stravinsky choosing a 
religious subject, and had to convince them- 
selves that his sentiments were genuine : had 
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they kept in mind the deep sincerity which is 
apparent throughout the Symphony of Psalms, 
they could surely never have been in doubt. 
The title page tells us, in an odd juxtaposition, 
that it was written “ to the glory of God ”’ and 
dedicated to the Boston Symphony Orchestra 
on the occasion of its fiftieth anniversary in 
1930. The text is taken from the Vulgate, and 
consists of parts of Psalms 38 and 39 and the 
whole of Psalm 150. The dignity and austerity 
of the work—no, the word austerity these days 
has unfortunate connotations of skimpiness and 
second-best, so let us say the asceticism—are 
heightened by the very individual orchestration : 
there are no violins or violas, but in addition to 
a large wind band there are two pianos whose 
function is mainly percussive (though less 
exclusively so than in Les Noces). There is a 
remoteness and an impersonality about it all 
which recalls the stiffness of Byzantine art, but 
which is curiously attractive : it stands at the 
extreme other pole from such works as the 
Verdi Requiem. There is next to nothing in 
common with the classical symphony (the three 
movements are a Prelude, Double Fugue and 
Symphonic Allegro); but in choosing the 
title symphony Stravinsky may have meant 
that his interest lay im the structure of the 
music rather than in any subjective emotion 
caused by the sense of the words. 

Choral works are notoriously difficult to 
record, especially when there are also instru- 
mental problems such as exist here ; but on the 
whole this effort is most praiseworthy. The 
chorus generally is perhaps not so well recorded 
as the orchestra: in the double fugue, for 
instance, the alto and tenor leads disappear 
from sight, and the D-trumpet drowns the 
chorus’s last five bars; while in the finale, 
after the magnificent opening of the Allegro 
(superbly played here, with a powerful rhyth- 
mic impetus), the all-important words “ laudate 
dominum ”’ tend to be obscured by the orchestra. 
But the conception of this performance is full of 
nobility, and the music in general is well served : 
there is much to commend both vocally and 
orchestrally. In the finale, the majestic dignity 
of the big ostinato passage (side 6) and the 
massive opposing sonorities of C minor and 
major are finely rendered, and bring the 
performance to a close in a spirit of rapt 
fervour. L.S. 


Four 
Chinese Landscapes (Bantock). Paxton, 
GTR118, 119 (12-in., 1gs. 1d.). 

When Bantock died in 1946 he was the 
British doyen among composers ; born.in 1868, 
he had wrought widely in the fashions of the 
century-end, absorbing Strauss, Wagner, De- 
bussy and all the other influences, and proving 
himself a splendid caterer for the arising choral 
enthusiasm which brought his name into many 
festivals with Atalanta in Calydon and the rest of the 
cantatas, with many part-songs set for contests, 
and with a stream of works reflecting his wide- 
ranging interest in foreign scenes. The only 
work of his that I remember being recorded was 
the impressionistic Pierrot of the Minute : it must 
have been one of the earliest discs I handled, 
after early dabblings with cylinders. A Bantock 
Society was established in 1947, of which 
Sibelius accepted the presidency : Bantock 
having been an early, enthusiastic presenter of 
his contemporary’s work in this country. The 
Society had as one of its objects the production 
of records of Bantock’s best work, and donations 
were asked for : still are welcome, I have no 
doubt (Sec., Dr. Edmunds, Birmingham School 
of Music, Paradise Street). 

Orsmond Anderton, in the 1915 book on the 
composer .(Lane), gave a good idea of his 
nature. He had periods of intensive interest in 
several Eastern lands, and so we have volumes 
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of Japanese and Chinese songs, and the like. 
In Who’s Who, he used to list his recreations as 
“Chess and Persian studies”. These Chinese 
Landscapes are not listed in the book ; I know of 
no full table of Bantock’s multitudinous com- 
positions. They sound fairly early. The 
French impressionistic spirit colours them. 
Distant Mountains are clearly limned, and the 
wild geese can be heard, in No. 1, while we try 
to forget Debussy, and sit back to appreciate 
British painting in his spirit. The limning is 
perhaps less vague, more forthright : Nos. 2 and 
3, very short, are on side 2. Mist Over the 
Village, is the second piece, and Fishermen Play 
Their Flutes, the third. The former employs 
chromaticism, adding a rather dramatic under- 
melody. The orchestral detail and warmth are 
always strong in Bantock: he could score 
splendidly. The orchestra presents these 
thoughts and moods in full clarity. The third 
piece sets a little melodic theme going, of the 
type we know well, in many a Chinese depic- 
tion : that pentatonic influence is notable, 
which, I once read, made a Chinese band take 
very quickly to Auld Lang Syne, finding its idiom 
familiar. This very tiny genre piece achieves its 
aim in under a minute and a half (all the 
pieces are timed, on the label). Such items 
would be useful to anyone producing a play 
requiring Eastern “ atmospheric ’”’ music. The 
last of the four, Anchoring at Evening, is of more 
general provenance, harmonically : here he 
seeks, we may take it, to suggest the hard toil of 
the day followed by the anticipation of rest and 
pleasure : strong contrasts. It is all easy to 
hear and like : old-fashioned, as we say, and so 
likely to appeal widely. You may note that the 
first three pieces are on GTR 119, and the last 
on 118 (not respectively 118 and 119) ; that my 
discs were very slight “‘ swingers’’; and that 
118 has on its other side Part 7 of Holbrooke’s 
first piano concerto, which is numbered “‘ CPR 
118” : the remainder of which work has not 
yet reached me. As I leave to-morrow for 
U.S.A., presumably Hoibrooke’s work will be 
noticed, in due course, by someone eise. I may 
just mention that it is founded on a poem, 
“* Gwynn-ap-Nudd,” by Lord Howard de 
Walden, and that Dan Godfrey, that great 
backer of Britishers, played it in 1906, with 
Holbrooke at the piano. Hopeful days : great 
days! It is lush romantic feeding, which I 
confidently recommend to all. W.R.A. 
London Promenade Orchestra (Walter 
Collins) : Celtic Symphony (Bantock). 
Paxton, GTR 113, 114 (12-ins., 19s. 1d.). 
Bantock was a Scot by parentage, and did his 
full share in celebrating the spirit of that land, 
in a number of works—the Hebridean Symphony, 
the Scenes from the Scottish Highlands, the Sea- 
Reivers’ Song, and others. Here is a romantic 
strings-and-harps evocation of, largely, the 
exhilarating aspects of the North, in an idiom 
that is easily grasped by anyone who likes a 
good tune. It is the kind of music into which 
one can read personal fancies, or during which, 
while attending to the goings-on, clear and 
friendly, one can dream awhile—of the cosy 
spirits that Scott evokes, of the sturdy life of 
Burns, the wilder career of pirates, or the 
lassie wi’ the lint-white locks, the solitary reaper. 
The second movement is charming indeed ; 
and how brightly, clearly Bantock orchestrated 
his genial thoughts. We may muse on an old 
song, half-heard in the distance. Bantock 
brings us all into his easy company ; one feels 
that composition is surely not so difficult after 
all. This is a miniature that will make a wide 


appeal. After it, the skirl of the pipes, or 


something that is just as evocative. The dance 
has a tremendous impetus, and there is a strong, 
uplifting tune to follow, to make an impressive, 
harp-fired end to a series of cheerful ideas which, 
whatever their age (I have no idea of the date 
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of the work), sound eternally youthful. They 
are happy, unpretentious, cleverly presented, 
and recorded with abundant power and full 
clarity. W.R.A. 


Gioconda de Vito (violin), London Chamber 
Orchestra (Anthony Bernard), Geraint 
Jones (harpsichord) : Concerto in E 
major (Bach). H.M.V. DB6884-6 (12-in., 

_. 258: 10$d.)._ Auto. DBg370-2. 0 

Only that lowest form of life, the critic, knows 
what a joy it is to be able to write with un- 
restrained enthusiasm about a performance or, in 
this case, a recording of it. This I am able to do 
about Gioconda de Vito’s inspired playing of 
the Bach E major concerto, and the no less 
inspired playing of the London Chamber 
Orchestra under that fine musician Anthony 
Bernard, with Geraint Jones, an equally fine 
musician, at the harpsichord. All must be 
mentioned since this is no question of virtuoso 
plus orchestra but of a number of musicians all 
bent on bringing Bach’s concerto to life as 
beautifully as they can. And they do. The 
orchestral part has body, is robust and vital in 
the outer movements, beautifully reflective in 
the slow movement. 

Gioconda de Vito’s tone has great warmth 
and sensitivity at all times, her phrasing is a joy, 
and in every bar she shows herself the magni- 
ficent artist she is. She and Geraint Jones 
make a most touching moment of the few bars 
for violin and harpsichord at the end of Part 2, 
before the reprise on Part 3. 

The slow movement is the glory of the 
concerto and here I heard—how rare this is— 
thai a sense of mystery had come into the music 
so that the long held note with which the soloist 
enters seemed like a heavenly voice. I cannot 
express how deeply moving I found this 
movement. This is not the mere playing of 
notes with the addition of “‘ expression,”’ it is a 
dedication by all to the great and profoundly 
religious spirit of Bach. The recording, with 
its splendid balance and perspective, has, I feel, 
been accomplished, by all concerned, with love. 


A.R. 


Lili Kraus (piano), Philharmonia Orches- 
tra (Siisskind): Comcerto in E flat 
major, K27x (Mozart). Parlophone 
R20570-3 (12 in., 34s. 6d.). Auto. 
SW8104-7. 

This delightful work is the most mature of 
Mozart’s early concertos. It was written in 
Salzburg in the month in which he celebrated 
his 21st birthday for a visiting Parisian virtuoso, 
a Mlle. Jeunehomme who is a somewhat 
shadowy figure, but who obviously must have 
been a fine player, and who we hope was equal 
to the technica] and spiritual demands young 
Mozart made in this concerto. Many are the 
original touches in the work—the solo instru- 
ment appearing right away in the opening 
bars (nearly thirty years before Beethoven’s G 
major Piano Concerto), the piano’s gradual 
lead-in to its statement of the first subject, the 
then quite unusual choice of a minor key for a 
concerto slow movement—and what a wonder- 
ful slow movement it is, starting with a canon 
between the two sets of muted violins, deeply 
felt and moving, and becoming more and more 
a despairing outcry (recalling the anguish of 
Pamina) until it finally turns into genuine 
recitative in the last few bars ! 

I sat down hoping to be able to welcome this 
issue with appreciative words; but unfortun- 
ately I can find nothing good to say about it. 
The orchestral playing is perfunctory 2nd hurried 
(listen to the start of side 1 or the beginning of 
the finale), Lili Kraus’s playing heavy-handed 
and unrhythmic (oh! those Chopinesque 
rubatos on side 4!), the relative placing of the 
piano and orchestra all wrong (didn’t anybody 
realise that the soloist should be accompanying 
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the oboe tune at bar 110 ?), the recording 
mediocre (noisy surface on sides 5 and 8) and 
the change-overs utterly arbitrary (for example 
sides 1/2, “slap i in the middle of a phrase : why 
not at the natural place fourteen bars earlier ?) 
This has all the hall-marks of a hasty, ill- 
prepared performance—though from the vari- 
ations in level I suspect re-takes of some sides. 
It is no pleasure to find fault all the time, but 
why in the first movement does Miss Kraus 
bump the end note of her cadenza in that 
inartistic way, and what possessed her to make 
bars 140 and 278 into five-beat bars ? Couldn’t 
she and the conductor have got together 
beforehand to agree that if the orchestra 
played the repeated B flats in bar 251 staccat’, 
the piano should do the same four bars later ? 
This performance distressed me so much that I 
had afterwards to play Gieseking’s love y 
sensitive recording to take the taste away. 


he 


INSTRUMENTAL 


Joseph Szigeti (violin), with Igor Stravinsky 
(piano) : Russian Maiden’s Song : 
with Mitchell Miller (oboc), Robert 
McGinnis (clarinet), Bert Gassman 
ees horn), Schoenbach 
bassoon) : Pastorale for Violin and 
Wind-quartet (Stravinsky trans. Dushkin). 
Columbia LX1174 (12 in., 8s. 7$d.). 


In the not very distant future, I can envisage 
the hack music lecturer and album compiler 
seizing happily upon this Pastorale as a perfect 
example of “ Stravinsky without tears’’. It 
bears much the same relation to the rest of his 
output as the Minuet in G does to Beethoven’s, 
and is quite as innocuous : it is just the thing 
to reassure nervous old ladies that Stravinsky 
isn’t a horrid man who writes nasty discords 
but is someone who can actually write a tune. 
It is a pity that this pleasant forty-years-old 
trifle is here so over-recorded : all the players 
appear to be about a foot from the mike 
(except Szigeti, who has it inside his fiddle); 
and the general effect, despite their excellence, 
has no perspective and is singularly lacking in 
the lyrical charm to be found in the Dushkin 
recording. 

The Pastorale is a transcription of what was 
originally a vocalise: the reverse is a less 
successful transcription, this time of Parasha’s 
opening air and duet from the opera Mapra. 
Musically it is a dull piece, with an oom-cha 
accompaniment for all the world like an 
inexpert pianist vamping the wrong chords : 
nor is its interest heightened by the manner of 
the composer’s performance, mechanically 
chugging on as if he had his mind on — 
else. Poor Szigeti ! 


Yehudi Menuhin (violin), Marcel Gazelle 
(piano) : Sonata No. 1 for Violin and 
Piano, - 80 (Prokofiev) HM.V. 
DBo376-8 (25s. 10$d.). Auto. couplings 
only, and on special order. 

This sonata is dated 1938-1946 on the score 
(published in Moscow in the following year and 
available through Messrs. Boosey and Hawkes 
of London). On paper much of it looks 
extraordinarily arid : in performance I found 
it absolutely engrossing. The very first move- 
ment, with its quiet, wandering piano part, 
mostly in simple octaves, and its restless violin 
interjections, strikes at once a note of mysterious 
depth. You feel at once that here is a composer 
with something to say. Most remarkable in this 
movement is the long passage where the piano 
plays quiet chords while the violin does nothing 
but run up and down in diatonic scales, muted 
and marked freddo. (The piano chords are 
marked portamente which, when applied *o the 
piano means, oddly enough, a half-staccato, 
though here they are played legato throughout). 
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This is an example of music that looks dull on 
paper but has remarkable effect in performance, 
especially when the scales are played with such 
effor less smoothness as they are by Menuhin. 
There f lows an allegro of brutal attack varied 
by a cantabile “ second subject ’’ of comparative 
simplicity. The texture throughout, indeed, is 
simple though in the rougher parts no cacophony 
is avuided. (These are the only moments which 
may offend more tender ears, though they are 
logical enough). The third movement is of 
very great lyrical beauty. Another rough 
movement follows, of the greatest rhythmic 
freedom, leading. at the end, to a return of the 
material of the opening movement, a return 
which leaves one with a very deep impression 
of the quality of the whole work. 

I hope that these brief notes may help those 
who cannot get hold of a score, though the 
possession of the latter is, of course, an enormous 
aid in such music as this. Menuhin’s perform- 
ance is masterly throughout, not only in tech- 
nique (one need scarcely mention that) but in 
its authority and, indeed, in its irresistible 
persuasiveness. He seems to be well partnered, 
even though the piano texture is not always 
as clear as one would like. In the balance of 
this recording I find that Menuhin sounds too 
much to the front of the stage (speaking very 
generally). It is not so much that the piano 
sounds weak as that, as I said, it is not always 
very clear. But for the most part careful 
listening will tell you what is going on and the 
quality of the recording and the surfaces are 
excellent. 

This is an authoritative performance of a 
remarkable work and I strongly recommend it to 
everyone who is willing to take a little trouble 
to get to know new things that are certainly 
worth knowing. T.H. 


Szymon Goldberg oo , Gerald Moore 
(piano) : No. 4 in D (Handel). 
Parlophone R20368-9 (12 in., 17s. gd.). 


This is a beautifully played, very well balanced 
and recorded performance of the D major 
sonata, in which both artists give the maximum 
of musical pleasure throughout. I do not recall 
any other recording which has brought out so 
admirably the pathos implicit in the third 
movement or in which the slow crescendo in this 
movement was so finely graded. I wish these 
two artists would record the rest of the six 
sonatas included in Op. 1 and then give us the 
Bach sonatas. This glorious music is a never 
failing tonic and one can’t have too much of it. 


A.R. 


Solomon (piano) : La Cathédrale Engloutie 
Preludes Book 1, No. 10 (Debussy). 
H.M.V. Bg757 (10 in., 4s. 8d.). 

Here is a most beautiful performance of this 
well-known piece, given to us in a magnificent 
recording. I much enjoyed the performance 
of the same piece by Miss Harriet Cohen 
(reviewed last September) but I must honestly 
say that Solomon gives more of the mystery and 
colour that lies in the music, and that at the big 
“full organ,”’ passage in the middle, his tone, 
though enormous, never gives the slightest 
impression that the player has reached his 
limit. Miss Cohen also made a fine effect in this 
same passage but she does not make you feel 
that she still has enormous reserves of power. 
Her recording has, however, one very big 
advantage in that it is all done on one long side. 
You also have the additional pleasure of 
having Clair de Lune on the same disc. In 
music of this kind I do find it exceedingly 
irritating to have to stop in the middle and turn 
the thing over and I do feel that when a piece 
will go on to a 12-inch side recorders should 
make a rule never to split it on the smaller 
sized disc. But this is a magnificent performance 
and a remarkably fine recording. tau 
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Malcuzyneki (piano) : Scherzo No. 3 in C. 
sharp minor, Op. 39 (Chopin). Col- 


mer LX1173 (12 in., 8s. 74d.). 


Here is Chopin playing of the most powerful 
kind. Yet in the biggest moments M. Malcu- 
zynski’s tone remains round and full, his 
technique is master of every difficulty. It is, in 
fact, masterful and masterly playing. I cannot 
however refrain from pointing out that when, 
in the meno mosso parts, the player turns the last 
note of each sustained phrase into a full bar and 
starts the quaver interludes apparently on a 
first beat of a new bar—for that is the effect he 
gives—he is making nonsense of what Chopin 
wrote. In fairness I must add that I have heard 
other pianists do much the same thing. That, 
however, does not justify their bad habits and 
since at this moment I am reviewing M. 
Malcuzynski’s recording, he must get the blame. 
Chopin ended each phrase of his tune with a 
crotchet on the first beat of the bar and started 
his filigree on the second beat. A pianist may 
play that crotcket lfenuto only as long as he can 
still maintain the effect of the decoration starting 
on the second, weak, beat. (That is not your 
reviewer laying down the law: it is what 
Chopin wrote). M. Malcuzynski emphatically 
does not. The most unpleasant effect that this 
unmusical business has on the sensitive listener 
is that the end of each bit of filigree always 
seems to come a beat too soon and on the last 
and weakest part of the bar. For me this, since 
it recurs throughout the whole work, ruins 
what I should otherwise want to hail as a great 
performance, for in addition to the player’s 
technique and the power of his playing, the 
recorders have done their part ee 


Gregor Piatigorsky nes Ralph 
Berkowitz (piano) : Adagio in G minor 
and Three Minuets (Schubert, arr. 
Piatigorsky). Columbia LX1169 (12 ins., 
8s. 74d.). 

In its quiet way this is a most attractive 
recording, just the thing to play late at night 
when the day’s troubles are over. None of the 
music is of very great importance nor is there 
any astonishing playing from Mr. Piatigorsky. 
But if you enjoy smaller but beautiful things 
played with suave tone and graceful phrasing, 
then this will give you a great deal of pleasure. 
The recording itself is good ye 


Vladimir Horowitz (piano) : Sonata in B 


minor, L33 ; Sonata in E major, L430 
(Scarlatti). H.M.V. DB6882 (12 in., 
8s. 74d 


My review copy has very considerable surface 
noise on one side and a not negligible surface 
onthe other. This when played with a sapphire : 
with a fibre on an acoustic model it was entirely 
unnoticeable and it was only here that I was 
able to enjoy the music with undisturbed 
pleasure. The piano tone is on the thin side 
when compared, say, to the Solomon disc 
reviewed elsewhere, but it is perfectly honest 
piano tone and in any case one does not want 
anything too full in Scarlatti pieces. The 
performances are entrancing, both of the 
livelier Sonata and of the most beautiful slow 
one (which latter, if I remember correctly, is 
that used for Constanza’s solo in™the ballet, 
“The Good-humoured Ladies,” and can be 
found in its orchestral form in the om: | of 
that suite). T.H. 


Gonzalo Soriano (piano) : 
forma de Bolero (Alfonso) : 
Danza, No. 6 (Mompou). 
C3859 (12 in., 5s. gd.). 

This should be a most popular record. The 
music itself is not all that momentous but it is 
exceedingly attractive in the well-known 


Capricho en 
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‘The incident has renewed my firm faith 
in your fibre needles ” 








% From a letter, reproduced below, 
recently received and _ entirely 
unsolicited by us. The original 

may be seen on our files at any 





time. 
ALFRED IMHOF LTD., ) DOVER, KENT. 
112-116 New Oxford Street, 
London, W.C.1. 20th March, 1949. 
Dear Sirs, 


Ever since | changed to your IM fibre needles I have never been 
disappointed with them, they don’t give any background noise or needle hiss 
and certainly no record wear. Then as is also stated on the box, they give natural 
tone and last six or more average grooved records. 


A few weeks ago I entertained a friend with a record recital ; when I 
slid the pick-up into the groove of one of her records I heard the s: rface 
tearing the needle instead of the smooth silky sound heard on my own. 
Afterwards (the needle wore out on one side) I asked her what type of 
needles she used and the answer was, “ The kind that go for sixty sides.”’ I then 
displayed one of my own discs beside one of hers to show her that steel 
needles ruined the surface, I also put on one of my oldest records, she 
was astounded at the absence of surface noise. ; 
Whether she has changed to fibre for her records still worth saving I do not 
know but the incident has renewed my firm faith in your fibre needles. 


Yours faithfully, 
Mr. G. PAXTON. 











In their unique non-spillable con- For best results from all makes For light-weight pick-ups ask for 
tainer IM Needles are easily the of fibre needles the IM Point- IM Miniatures. They offer the 
largest-selling thorn needles on master has been specially designed. same faultless reproductive quali- 
the market. Each needle, with Repoints needles like new in ties, and long-playing life, as 
re-pointing, ay up to 100 record under 30 seconds. 5/6 plus 2/5 standard needles. 2/- per packet 
sides. 2/- per box of 10 needles tax. of 10 needles plus 11d. tax. 


plus 11d. purchase tax. 


PRODUCTS OF ALFRED IMHOF LIMITED, 112-116 NEW OXFORD ST., LONDON, W.C.! Telephone MUSeum 7878 
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HE exclusive press-button feature of 

the Plessey Record Player has several 
valuable practical advantages which in them- 
selves are important selling-points. The 
method of operation is very simple—a slight 
pressure of the finger on the appropriate 
10in. or 12in. button brings the pick-up 


arm into position over the playing groove 


_and the turntable automatically starts to 


rotate. On gently releasing the pressure on 
the button, the pick-up is lowered on to the 
playing groove and the record is played 
through, being automatically switched of at 


the end. 


Price £4.15.0 (plus Purchase Tax) 
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Spanish style, the playing is excellent, the 
recording admirable. I cannot discover any- 
thing about Alfonso, but Federico Mompou 
was born at Barcelona in 1893 and if the rest of 
his Songs and Dances are as delightful as this 
present example we could well hear more of 
them. In the Song Soriano plays in the most 
beautiful, meditative, style, while the rest of the 
music shows him to possess a wide range of 
vivid colours, fine rhythm, and the gift of 
giving his music real character and style. He is 
served by first-rate recording. 
Ta. 


OPERATIC AND SONGS 


Erna Berger (soprano), Philharmonia 
Orchestra og Recit. : Tiefe stille 
um mich ; Aria: riihlingsdufte from 


” Idomeneo,” Act 1 (Mozart). Sung in 
German. M.V. DB6617 (12 in., 
8s. 7$d.). 

In this soliloquy the Trojan princess Ilia 
sings of her as yet undeclared love for Idamante, 
son of the Cretan King Idomeneo, by whom 
she and many of her people had lately been 
captured. The music paints a lovely picture 
of Ilia’s gentle and appealing character, now 
grown bold with love, as she asks the breezes 
to tell Idamante of her adoration. Professor 
Dent points out, in his book on Mozart’s 
operas, the maturity and emotional depth in 
the aria which was not present in the previous 
arias given to Ilia and adds, “ the best illustra- 
tion of it will be seen in the concluding phrase 
of the second theme, beautiful enough in its 
simple form, but made more intensely human 
by the warm chromatic harmonies which 
accompany the repetition.”’ (This passage 
comes near the close of the first side of the 
record.) Erna Berger sings the aria with the 
greatest charm and with perfect legato, which 
makes the scale passages a joy to hear. She 
also makes the few simple phrases of recitative 
which precede the aria wonderfully expressive 
(it may be noted that the German text given 
in the Peters edition of the vocal score differs 
from that used here). The aria is excellently 
accompanied and the only slight criticism I 
have to make of the recording is that the 
upward scale passages in the orchestra, just 
after the start of side two, do not come out 
clearly enough. 


Jennie Tourel (mezzo-soprano) with orches- 
tra, cond. Maurice Abravanel: O, mon 
cher amant; Ah! quel diner, Act 1 ; 
—_ Dieu, que les hommes sont 

Act 2; Je t’adore, Act 3, from 
or La Périchole”’ (Meilhae-Halevy-Offen- 
bach) ;. Belle nuit, o nuit d’amour from 
“Tales of Hoffmann,” Act 2 (Barbier 
Carré-Offenbach). Sung in French. 
Columbia LB79-80 (10 in., 11s. 6d.). 

Can this really be the Jennie Tourel whom I 
accused, a short while ago, of a lack of sparkle ? 
What has happened ? Has she taken some 
hints from Maggie Teyte, whose records of 
two numbers from this opera are rare treasures, 
or did Columbia thoughtfully provide the artist 
with some of the best champagne ? Whatever 
the answer, Miss Tourel has got right to the 
heart of this enchanting music, and I am so 
anxious that these records should have the 
success they deserve that I will, with the reader’s 
indulgence, give a brief digest of the story of 
the opera. First produced in October, 1868, 
with the famous Hortense Schneider in the 
name-part, La Périchle had an immediate 
success, and this was repeated when the opera 
was given here in English at the Gaiety Theatre. 
La Périchole and her lover Piquillo, subse- 
quently the Count and Countess of Trocadero, 
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are street singers who wander all over the world. 
They want to marry, but cannot earn enough 
for the fees. Piquillo leaves his sweetheart in 
Lima and goes off to try his luck elsewhere. 
The roving eye of the Viceroy of Peru lights 
on her and as he can only take married women 
into his household, he orders his officers to 
procure her a husband. The poor girl, in dire 
want, writes a farewell letter to her lover, 
** O mon chéer amant.”’ This became the most 
celebrated air in the opera, and it is most 
movingly sung by Miss Tourel. 

As you may have guessed, Piquillo is the 
man selected, but he is so filled up with brandy 
that he does not recognise his bride. For her 
part Périchole, hungry and thirsty, is well 
primed with champagne and sings of the dinner 
she has just enjoyed, **Ah quel diner.’’? Miss Tourel 
gets into her voice all the sensuous delight of 
one who has revelled in a good meal and her 
lady-like hiccups tell us that she is indeed “‘ un 
peu grise,”” a little tipsy. 

The next song, “* Les homnes sont bétes,’’ is 
Périchole’s response to her husband’s jealousy 
of the Viceroy. ‘‘O dear! I fear a husband’s 
an infliction ’’ she sings. After various complica- 
tions the lovers gain the Viceroy’s pardon and 
the curtain falls on a prospect of greater 
security and happiness for the Trocaderos. In 
the last song, “‘ Je adore,” Périchole tells 
Piquillo that though he is nothing to look at, 
not clever, and undoubtedly penurious, she 
loves him—all this to the lilt of a charming 
waltz. 

Whether sorrowful in the letter song—and 
here she is most moving—inebriated in the 
dinner song, ironic or amorous in the last two 
songs, Miss Tourel is absolutely delightful and 
convincing both as actress and singer. It is a 
pity the orchestra retreats into the back- 
ground when she begins to sing, but I cannot 
pretend, in this case, that I mind a great deal. 
Now why, after such a fine display of artistry, 
did Miss Tourel fall into the vice of narcissism 
and sing the Barcarolle with herself ? Elisabeth 
Schumann did this trick in the duet from Hansel 
and Gretel, and that once was enough. The 
synchronisation, when the two Miss Tourels 
are singing, is poor and of the ah, ah’s sung by 
the first Miss T. and the Ha, ha’s sung by the 
second Miss T. I prefer the former. The accom- 
paniment is practically inaudible. This side 
must be written off as a dead loss, but it matters 
little for the sake of the rest. A.R. 


Kirsten Flagstad (soprano), Philharmonia 
Orchestra (Dobrowen): Elisabeth’s 
Gebet from “ Tannhauser,”’ Act 3 (Wag- 
ner). Sung in German. H.M.V. DB6795 
(12 in., 8s. 74$d.). 

Magnificently as Kirsten Flagstad sings the 
greeting to the Hall of Song I do not feel 


-Elisabeth is her part and her singing of the 


Prayer seems to prove the point. Her voice 
simply will not take on the resignation, meek- 
ness, and the veiled quality which are required 
of Elisabeth. Without these qualities the 
Prayer becomes a bit of a bore. The singer is 
well enough recorded but the wood wind 
chords at the close do not sound entirely happy 
and the balance is only moderately good. A.R. 


Margherita Carosio (soprano), Philhar- 
monia Orchestra (Leopoldo Gennai) : 
Cavatina : In questo semplice modesto 
asilo from “ Betly ”’ (Donizetti). Sung in 
Italian. H.M.V. DArg1o (10 in., 5s. gd.), 

** Betly ’’ does not sound at alla likely title for 
an opera by Donizetti—but it is correct enough. 

More than that I cannot tel] you but to enjoy 

this cavatina I suspect one really need not go 

burrowing after plots and persons. It is a 

stylish, charming thing (you will enjoy the 

quite delightful key-shifts on the second side), 
often exactly like the music of its composer’s 
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contemporary, Rossini. Carosio is for the most 
part in excellent voice and she sings the piece 
with real style. With a well-played accompani- 
ment and a very good recording this is, in its 
gay and light way, a most attractive disc. 
T.H. 


Giuseppe di Stefano (tenor), London Sym- 
phony Orchestra (Erede): Recit.: 
Lunge da lei; Aria: De’ miei bollenti 
spiriti from “La Traviata,’ Act 2 
(Verdi); Ah! dispar, vision from 
** Manon,” Act 3 (Massenet). Sung in 
Italian. H.M.V. DB6868 (12 in., 8s. 7$d.). 


I cannot understand all the fuss made about 
Tagliavini, in spite of the fact that his American 
recordings do not do him justice, while young 
di Stefano is on the map. Here is a voice of 
thrilling quality, forward and free; here are 
excellent diction and passionate feeling. The 
singing is not impeccable, for di Stefano scoops 
up to his “‘ Ah / dispar’ each time, except in the 
final climax, but this is a fault that can easily 
be remedied. 

The recording is good, but I should have 
liked more orchestral support. The organ. 
is excellent in the “ Manon” aria. This i‘ 
altogether a thrilling record for tenor addicts. 

A.R. 


Irmgard Seefried (soprano), Hermann von 
Nordberg (piano): Heidenrésleim and 
Wiegenlied, Op. 98, No. 2 (Schubert). 
Sung in German. Columbia LB78 (10 in., 
5s. gd.). 

Both these familiar songs are very sweetly 
sung by Irmgard Seefried, but the obtrusive 
breathing, noticeable in her previous records, 
rather detracts from one’s pleasure in her 
performance. 

The voice records extremely well, but the 
tone of the piano is poor and the accompani- 
ments, though only meant to give light support, 
are too faint for my liking. A.R. 


Paolo Silveri (baritone), with orchestra, cond 
Leopoldo Gennai: Passione (Bovis-Val- 
ente-Tagliaferri) : Santa Lucia Luntana 
(Mario). Columbia DX1565 (12 in., 
5s. gd.). 

Passione, described on the label as a Nea- 
politan song, is, I imagine, most typical of its 
kind—a full-blooded Italian ballad, deriving a 
good deal from the more full-blooded 
Italian operas and put over con amore and in 
most beautiful voice by Signor Silveri. Indeed, 
the sheer quality of the voice, rich, full, and 
warm, is what makes me rank this record 
above others of a similar kind. The song on 
the reverse is of similar type, though with 
perhaps more of what the ordinary listener 
usually recognises as Neapolitan. The recording 
of both songs is good, and altogether this should 
be a most popular seller. T.H 


Frederick Fuller (baritone), Daniel Kelly 
(piano), Auf dem griinen Balkon and 
Ach, des Knaben Augen, ‘ " Spanisches 
Liederbuch’? (Heyse-Geibel-Wolf) : 
Epiphanias (Goethe-Wolf). Sung in 
German. H.M.V. C3851 (12 in., 5s. gd.). 

Two things stand out pre-eminently in this 
excellent performance and recording. The first 

is that I have never, I think, heard even a 

German sing his own native language with such 

clear and convincing diction as does Mr. Fuller. 

The other is that Mr. Kelly is a real partner of 

equal quality and I am grateful that he has been 

recorded as such. The balance is very good 
throughout. Mr. Fuller’s voice has in itself no 
specially ravishing tone but he seems to have 
everything that a Lieder singer needs and I can 
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greatly recommend all these songs. If I end by 
saying that one of the many delights of this 
record is Mr. Kelly’s playing of the end of 
‘‘ Epiphanias,”’ that merely goes to show that, 
as I said above, this really is a partnership of the 
highest quality. T.H. 


Kirkintilloch Junior Choir cond: Rev. 
J. R. Macpherson: Oh! Had I Jubal’s 
Lyre from “ Joshua’? (Handel) ; Bonny 
Dundee (Scott arr. Moffat). Parlophone 
R3194 (10 in., 4s. 8d.). 

I remember saying some rude things about 
the earlier record made by this children’s choir 
and it is for that reason all the more pleasant to 
be able to commend their new disc with a great 
deal of warmth. Instead of the tasteless 
arrangements they gave us before, here are two 
excellent songs, well suited to fresh, young 
voices. The children seem to have reacted to 
the music, for their singing is really jolly and I 
was quite delighted as I Jistened to them. The 
room in which they sing is rather over-resonant 
and we don’t get all their words, but the general 
effect is so skilful and at the same time so fresh 
that no-one will worry very much. H. 


Dennis Noble (baritone), Philharmonia 
Orchestra (Michael Mudie): Is not 
His word like a fire ? and It is enough 
from “ Elijah’? (Mendelssohn). H.M.V. 
C3850 (12 in., 5s. gd.). 

One thing I am always grateful for when I 
hear Mr. Noble is the perfect clarity of his 
diction. I never have to strain to hear what 
he is singing about and that enables me to 
enjoy the music freely. In this record I am not 
so happy about his vocal quality which some- 
times has a considerable throatiness about it. 
I wish, too, that in “ It is enough ’”’ he would 
take his phrases in one breath. I cannot see 
any reason in breaking “for I am not better 
than my fathers,’ for example, after the fifth 
word. The phrase is not long and unbroken is 
both more beautiful musically and more 
dignified in character. On the reverse the 
singer gives a lively performance of the aria. 
Some of the final words of phrases are rather 
desperately snatched but I must admit that I 
do not ever remember hearing this difficult 
problem completely overcome. I do think, 
however, that we might have had more varicty 
in dynamics. Mr. Noble misses the contrast of 
Mendelssohn’s piano at “ for God is angry with 
the wicked every day ”’ 

The orchestral accompaniment, on the other 
hand, is admirably sensitive—as always with 
this musicianly conductor. It is always rhyth- 
mic, always well phrased and one feels through- 
out the presence of an artist who wants to give 
us what the composer has written and to give it 
with real sensitiveness. T.H. 


Victoria Sladen (soprano), Philharmonia 
Orchestra (Stanford Robinson) : Oh! 
my beloved daddy from “Gianni 
Schicchi”’”?; Love and Music, these 
have I Jived for from “ Tosca,’”’ Act 2 
(Puccini). H.M.V. Bg755 (10 in., 4s. 8d.). 


Seeing that Miss Joan Hammond’s recording 
of the Schicchi aria has become a big Family 
Favourite it is rather surprising that we have 
not had a flood of beloved daddies since then. 
However, here is the first soprano to throw 
down the glove, and since both sing Vissi d’arte 
on the reverse, I must try to weigh their merits. 
Miss Sladen starts with the advantage of a 
newer recording, of course. The orchestra 
sounds brighter and cleaner and the surfaces are 
excellent. (My copy of the older recording 
suffers from some bad surface patches on the 
Schicchi side.) The performances themselves 
differ quite considerably. Miss Sladen is less 
passionate, more poised. Her heroines are 
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simpler, purer young girls than are Miss 


Hammond’s, to judge solely, let me say, from — 


what I hear on these discs, and this suits well the 
character of Lauretta in Gianni Schicchi. As 
Tosca, Miss Hammond compels me to keep the 
older recording. But what Miss Hammond 
does give, and what is not characteristic of Miss 
Sladen, is the sheer physical thrill of a passionate 
voice, the sort of vocal sound which sends an 
actual shiver down so many people’s spines— 
and for that reason I suspect that Miss Ham- 
mond will hold her own in Family Favourites! 


T.H. 


Joan Hammond (soprano), Philharmonia 
Orchestra (Braithwaite) : Oh, you’ve no 
notion from ‘‘ The Girl of the Golden 
West,”’ Act 2, and So you know, my 
sweet from ‘“‘Madame Butterfly,” Act 2 
(Puccini). H.M.V. Bg747 (10 in., 4s. 8d.). 


Last month A.R. remarked, in reviewing a 
vocal record, that the label should carry the 
poet’s name as well as the composer’s. He is 
perfectly right, of course. I do find it a little 
excessive, however, on an operatic recording to 
find librettists, translator and composer all there 
in large and equal capitals, thuy—ZANGARINI 
& CIVININI—ELKIN—PUCCINI. Amongst 
all these the composer is almost lost. Surely in 
an opera smaller type would do for the libret- 
tist, not to mention the translator if his name 
must be given at all. The matter becomes 
rather ludicrous when, as on one side of this 
present recording, Mr. Elkin’s translation, at 
least as printed in the score, is not used anyway. 
Perhaps a small matter, all this, but since good 
lay-out of labels must help to sell records I 
offer this comment in the friendliest way. 

As to the performance I continue to prefer 
Miss Hammond in Italian (and I notice that in 
a recent review A.R. agrees with me). Her 
line is better, I think, and her English diction 
never sounds quite natural as she sings it. The 
Girl of the Golden West extract is rather gusty in 
effect and the recording is not over clear. The 
latter is much better on the reverse side and I 
find this, too, a far better piece of singing. But 
all in all I would not recommend this as any- 
thing like the best of Miss Hammond’s many 
excellent recordings. T.H. 


THE GRAMOPHONE SHOP 
CELEBRITY SERIES 


Lorri Lail (mezzo-soprano), Gerald Moore 
(piano): Dors mon enfant sung in 
French. Der Tannenbaum sung in 
German (Wagner). GSC25. Mignonne 
and Attente sung in French (Wagner). 
GSC26. With Millicent Silver (harp- 
sichord): Die Friihen graber and Die 
Sommernacht GSC27. Die Neigung : 
Der  Jiingling : Schlachtgesang- 
Marsch. GSC28. Eimem bach der 

Fliesst from “ Pilgremen von Mekka”’ 

(Klopstock-Gluck). Sung in German. 

With Gerald Moore (piano): Abends, 

Op. 16, No. 4 (Robert Franz). GSCa29. 

Standchen, Op. 17, No. 2 : Die Blauen 

Fruhlingsaugen, Op. 20, No. 1: Das 

macht das ae oe hentia Op. 20, 

No. 5: Die helle sonne Leuchtet, 

Op. 42, No. 2 (Robert Franz). Sung in 

German. CSC30. Six 10 in. records. 

Rimington Van Wyck, 62s. 9d., including 

album and book of words. 


Lorri Lail is a Swedish mezzo-soprano with 
a rich voice of curiously dark quality in the 
lowest register—she would be a magnificent 


Erda—and possibly, because these songs give 
her no chance to display it, of ample power and 
resonance at the top. 

She, or Mr. Joe Brogan—for singers are not 
usually so adventurous—is to be congratulated 
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for going so far off the beaten track in the choice 
of repertoire. Gluck’s little songs, with harpsi- 
chord accompaniment delightfully played by 
Millicent Silver, will show an unsuspected side 
of his genius to most people. They are simple, 
like folk-songs, and all of them are most 
attractive. J particularly enjoyed Der 7iingling, 
from the comic opera “‘ The Pilgrims of Mecca,”’ 
the drinking song Schlachtgesang and the wistful 
Die Sommernacht. The early Wagner songs are 
all interesting and Dors mon enfant has an 
especially original flavour. I like also the 
flowing melodic line of Attente. 

I wish that the artist had avoided any 
strophic songs in the Franz group, since the 
Gluck group has given us our fill of these, and 
one would like to have had some of the more 
extended Franz. Like Jensen, he is a minor 
master of the lied with a gift of lyrical melody 
which must make his songs grateful to sing. 
But it is only fair to say that the monotony 
engendered by hearing so many songs one 
after another is only likely to affect a reviewer ! 
The piano parts are exceptionally well recorded 
and balanced with the voice—a great improve- 
ment on the Maggie Teyte album—and 
Gerald Moore is at his best. Miss Lail does not 
sound altogether happy in Wagner’s Mignonne, 
fails to make a clean start in his Attente and in 
Franz’s Das macht das Dunkelgriine Laub, and 
the top of her voice seems to have given a 
little trouble to the engineers. In general I feel 
that in spite of a beautiful voice the singer is 
deficient in imagination and of too stolid a 
temperament to charm. A.R 


Maggie Teyte (soprano), Gerald Moore 
(piano): La Lettre and Duo de la 
Fontaine from “ Pelléas et Mélisande”’ 
(Debussy), GSC21. Le Martin-pécheur 
and D’Anne jouant de [Plespinette 
(Ravel). La lune blanche luit dans les 
bois and Jai presque peur, en vérité 
from “La mne Chanson” (Fauré), 
GSC22. Etre adoré and Air des adieux 
from ‘“ Mozart’? (Reynaldo Hahn), 
GSC23. Oh! quand je dors (Liszt) ; 
Les Larmes (Tchaikovsky), GSC24. 
Four 12 in. records, sung in French. 
Rimington Van Wyck, 64s. 4d., including 
album and book of words. 


“Treasures from the repertoire of Maggie 
Teyte”’ is the title given in the Gramophone 
Shop’s record supplement of March 1948 to the 
four discs listed above. It succeeds a previous 
album, “Song recital by Maggie Teyte,”’ 
issued by the same enterprising firm. The 
choice of material, as will be seen, is character- 
istic of the artist’s highly individual tempera- 
ment. 

Time has compensated Miss Teyte for the 
little it has taken from her by adding a surprising 
richness to her lowest notes and so we find her 
singing the scene from” Pelléus et Mélisande in 
which Pelléas’ mother Geneviéve (a contralto 
part) reads to her father Arkel the letter that 
Golaud has sent to his step-brother. It tells 
the strange story of how he met and married 
Mélisande. 

The orchestral accompaniment is, for the 
most part, purely chordal, so that the loss in 
its transference to the piano is not so serious as 
in the scene on the reverse side &f the disc. 
Miss Teyte’s declamation is superb and her 
range of expression remarkable. The listener 
not very familiar with the opera may wonder 
at the tone she gives to the words “ Mais j’ai peur 
d’Arkel.”” The point is that by Golaud’s un- 
expected marriage Arkel’s plans Tor his kingdom 
are ruined. It is a pity we have to miss the 
deeply pathetic phrase that follows as 
Geneviéve asks Arkel what he has to say. 
Notice the change of tone after Golaud’s 
request for a lamp to be lighted in the tower 
overlooking the sea. If he does not see it there 
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he will never return. This change is done by 
Miss Teyte with artistry of the highest order. 
On the reverse is the scene in which Pelléas and 
Mélisande declare their love for one another 
and in this scene Miss Teyte sings both parts. For 
the sheer pleasure of hearing her in a little or her 
greatest part one can accept so odd a proceeding 
and one that is bound to be confusing. Gerald 
Moore’s “ realisation’’ of the orchestral part 
here is as fine as anything he has done. The 
scene ends at the words ‘“* Si, si, je suis hereuse, 
mais je suis triste,’ and for this phrase alone I 
would buy the record. The two Ravel songs, 
“The _ Kingfisher,” from Jules Renard’s 
Histoires naturelles, and ‘“‘Ann playing the 
Spinet,’’ and earlier song from Clement Marot’s 
Deux Epigrammes, are both sheer joy and make 
one wish that the artist had done the other four 
Renard songs and also the other “ Anne”’ 
song. The delicacy of Miss Teyte’s and Mr. 
Moore’s treatment of Ann playing the spinet 
brings out the full beauty of this charming 
little song. Miss Teyte is always at her best in 
Fauré, and that is the case here, but I had not 
heard her sing the Tchaikovsky and Liszt songs 
before. The high notes of these are in most lovely 
quality, almost untouched by time, and the 
artist was evidently deeply moved in the singing 
of Les Larmes. Notice also with what ease and 
control she finishes Liszt’s tender little song. 
The two numbers from Mozart suffer con- 
siderably from the lack of orchestral accom- 
paniment, in spite of all Gerald Moore’s skill, 
and I wish Miss Teyte had recorded the lovely 
little “‘ letter’? song which would have come 
out better. For once I do not find her convincing 
as Mozart—especially in the spoken parts—and 
vocally she does not sound perfectly at ease in 
Etre adoré. My dissatisfaction arises not from 
the fact that I vividly remember Yvonne 
Printemps in these songs—it was one of those 
performances, like Miss Teyte’s own Mélisande, 
that cannot ever be forgotten—but simply 
because the expected magic is not there. 

Generally speaking, the recording is excellent, 
though I must put in the familiar complaint 
that more piano would have been welcome. 
There is a little reverberation in Etre adoré that 
is momentarily disturbing. 
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I remember well the first time I heard Maggie 
Teyte sing and it seems miraculous that her 
golden tones shine as brightly as they still do 
to-day. Some singers keep their art as time 
advances, but lose their voices. She has kept, 
through the years, both voice and art. and 
artists still young would do well to consider 
what the secret is when studying, as they should, 
these records. A.R. 


EDUCATIONAL 


Poems for Young Children read by Her- 
mione Hannen and Carleton Hobbs. 
Alice’s Adventures in Wonderland and 
Through The Looking-Glass (Lewis 
Carroll). C3860. Nonsense Songs and 
Stories (Edward Lear) C3861. A Child’s 
Garden of Verses (R. L. Stevenson) 
C3862. All H.M.V. twelve inch records 
5s. gd. each. 

These records have been sclected by Dr. 
Andrew Scotland, M.A., Ph.D. 

The aim of this series is two-fold. First, it is 
based on the belief that English poetry is the 
birthright of English-speaking peoples and that 
certain poems should be presented to children 
if they are to enter into that heritage. 

For this series poems are chosen which have 
always been well-beloved by children. They 
delighted the grandparents of to-day’s children 
and will delight generations of children to come. 

Secondly, for its fullest enjoyment and 
understanding, poetry must be heard. Indeed, 
it is oaly in this way that young children, still 
unable to read with any ease, can eajoy it. 
The cry of all young children “‘ Tell me a story ”’ 
shows that they love to listen to the spoken word. 

It is precisely here that the gramophone can 
render a signal service. Carleton Hobbs and 
Hermione Hannen read these favourites with 
skill and understanding, revealing new points 
of significance which will enchant children. 

Above all, records can be played over and 
over again. Children love repetition. ‘Teachers 
will find these records invaluable for the 
** story-time periods,” and parents will turn to 
them when the children snuggle round for a 
story. 





MISCELLANEOUS 
AND DANCE ay otver kING 


Instrumental and Novelty 


Those popular artists, Rawicz and 
Landauer, grace the lists again with a splendid 
two-piano arrangement of the Dance of the 
Tumblers, from Rimsky-Korsakov’s “‘ The Snow 
Maiden,” and of Andaluza, Spanish Dance No. 5, 
by Granados (Col. DB2521), both really 
delightful, and in quite different piano vein is a 
selection of popular tunes (No. 87) by Ivor 
Moreton and Dave Kaye (Parlo. F2352). It 
includes Buttons and Bows, Let Us Be Sweethearts 
Over Again, You Belong to Someone Else, Love 
Somebody, In My Dreams and Bel Ami. Felix 
Mendelssohn and his Hawaiian Serenaders 
have fortunately abandoned their attempts to 
adapt light classics to the medium of electric 
Hawalian guitars, and present two much more 
suitable numbers on Col. FB3479, Sophisticated 
Hula and Sweet Hawaiian Kisses. Jimmy 
Leach’s New Organolians and _ vocalists, 
sounding rather Flanagan-cum-Allen-ish, could 
hardly escape recording Suvla Bay and Dreamy 
Old New England Moon (Col. FB3478), and 
Ethel Smith, due to appear in London as I 
write, offers an electric organ study of By the 
Waters of Minnetonka and, by contrast, Parade 
of the Wooden Soldiers (Bruns. 04069). Jimmy 


Wakely is not my personal favourite cowboy 
singer, but his accompanists are quite good in 
I Love You So Much It Hurts and Till the End of 
the World (Cap. CL13075) ; for my money, I 
prefer the breezy good-time atmosphere of 
Johnny Dennis and his Ranchers, who, with 
banjo, fiddles and an. excruciating alto saxo- 
phone, squeeze a lot of fun out of Four Lovely 
Letters and More Fish in the Sea (Decca Fog1 17). 
Then there is another record by Tex W: 

and his Western Caravan. He has elected to ie 
Life Gets Tee-Fus, Don’t It? but he can’t do it 
like Peter Lind Hayes ; for one thing, he doesn’t 
sound indolent enough, and when it’s coupled 
with Never Trust a Woman, more or less after 
Phil Harris, it makes you wonder if anything’s 
sacred (Cap. CL13083). 


Orchestral and Band 


Only three orchestral records are to hand in 
time this month, and the most pleasing seems 
to be Col. DB2519, which is by Peter Yorke 
and his Concert Orchestra, in excellent 
arrangements of two quite different but. very 
good tunes—How Deep is the Ocean? and Rid ng 
Down from Bangor. In all fairness, though, 
Philip Green and his Orchestra play a most 


* singing the lyrics. 
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attractive original piece from ‘“* Maku and the 
Monkey ” called Exotica, backed up by a game 
of trains on the strings entitled Running Off the 
Rails (M.G.M.180). The disapposintment comes 
in the Morton Gould Orchestra record of 
Twelfth Street Rag Co. DB2524. As the 
American critic, Rudi Blesh, wrote of the 
Boston Promenade Orchestra’s Tiger Rag, 
*‘ slumming in Boston in a frock coat.’ For 
Boston substitute Kansas City, and there you 
have it. The trombone smear comes like a gaffe 
in the conversation at a banquet. There are 
dozens of better Goulds than this, especially 
Espana Cani. The coupling is Nola, and the 
same remark applies. The Tottenham Citadel 
Band of the Salvation Army, under Bdnr. 
E. Edwards, play a three-sided meditation 
entitled The Man of Sorrows, with their usual 
precision ; the fourth side is a march, Un- 


daunted (R.Z. MF329 and 330). 


Dance 


What has come over them all? No fewe 
than four bands, all American, each boasting— 
if that’s the word—a sousaphone! Now, in 
1927, we thought no band was worth anything 
if it didn’t have one of these outsize brass basses; 
then they went out of date, and were jeered at 
by the connoisseurs, and now, in the face of 
bop and screwy Kenton arrangements, here 
they are again. Well, that’s fine, so long as they 
impart a bounce to the band as they used to 
do. Guy Lombardo, I believe, has never 
dispensed with his brass bass, but his numbers 
this month are more or less dispensable—Be 
Mine and When You're In Love, on Bruns. 04075. 
Larry Fontine and his Orchestra, on the 
other hand, sound as if they enjoyed making 
Beautiful Eyes, which has got some punch in it, 
though the backing, “‘ A’’ You’re Adorable, one 
of those cute spelling songs, rather misses fire 
(Bruns. 04074). Art Mooney and his Orchestra 
give us I’ve Been Working on the Railroad and an 
all-vocal, In the Market Place of Old Monterey 
(M.G.M.182), and the fourth sousaphonic 
band, Blue Barron and his Orchestra, play 
Powder Your Face With Sunshine with abrupt 
changes of tempo (M.G.M.185), coupled with 
It’s Easy When You Know How, which sagacious 
selection has also been recorded, with Latin 
zeal, by Xavier Cugat and his Orchestra (Col. 
DB2527), backed by Cugat’s Nugats, from 
** Luxury Liner,”’ and a very good job of work 
it is, too. Edmundo Ross and his Rumba 
Band make pleasant listening of La Paloma and 
Maria La O (Decca Fo120), and less fervent 
but clean and musicianly come Ben Edwards 
and his Rhythm in El Gato and Me quieres 
siempre ? (R.Z. MR3819), though it’s a pity the 
vocal in the latter is in English. It loses so 
much colour, somehow. 

Tommy Dorsey’s first records featuring 
our own Denny Dennis are now available on 
H.M.V. = sama and while Denny is the same 
as ever, the recording is very muzzy, especially 
in While the Angelus Was Ringing. The reverse 
is a semi-comedy number with Denny sounding 
like Sam Costa, Down by the Station. But for 
real music-hall trains, try Billy Ternent’s 
Decca record (Fg9122) of I Like Riding on a Choo 
Choo Choo, with the composer, Leslie Sarony, 

The other side, The Round- 
about Still Goes Round, is in the same rather 
kindergarten vein. Strictly for Peter Pans! I 
thought Freddy Martin and his Orchestra 
sounded muzzy on Sierra Madre and On the 
Little Village Green (H.M.V. BD1245), and that 
Frankie Carle and his Orchestra in the latter 
title and J Don’t Want to Meet Any More People 
(Col. FB3481) were much more pleasing. 
Marjorie Hughes, the singer on the latter, is 
worth listening to. Also in the pleasant class 
without being outstanding are two records on 
M.G.M. by Eric Winstone and his Orchestra, 
The Crystal Gazer and For You (178), and 
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Heaven In Your Smile and Perhaps, Perhaps, 
Perhaps (179). I wasn’t terribly thrilled with 
ack Fima’s record of When Is Sometime ? 
(from “‘ A Yankee in King Arthur’s Court’), 
though its coupling is an amusing trifle called 
Siesta (M.G.M.184). Nor would I say that 
Jan Garber’s Lombardoesque No Orchids for 
M; Lady and Love Me, Love Me, Love Me was 
exceptional (Cap. CL13082), but the Organ, 
the Dance Band and Me, under Billy Thor- 
burn, are very acceptable in Just Once More 
and J Never Knew Angels Told Lies (Parlo. 
F2354), while the Oscar Rabin band act as a 
foil to the trumpet soli of Bobby Benstead, 
who, with Harry James well in mind, plays 
Carnival and By the Sleepy Lagoon (Parlo. F2353). 
The best dance record of them all for sheer pep 
however is Joe Daniels’ Hotshots’ record of 
The Dixieland Ball and one of those grand 
Original Dixieland Jazz Band tunes, Satanic 
Blues, on Parlo. F2351. It’s such a refreshing 
change from the round of long vocals and in- 
different commercials to find this kind of 
record still being made. After all, if the public 
will go for clever caricatures of Dixieland jazz 
such as Pee Wee Hunt’s Twelfth Street Rag, why 
should they not also call for Satanic Blues, which 
has the merits of being a little more genuine, if 
only because it is not a leg-pull ? 

Messrs. W. Paxton & Co. Ltd. are making 
available to the public a series of dance records 
played by Norton Colville and his Band for 
Dancers, which have no vocal refrains, and are 
more or less in the strict dance tempo category, 
but the band is larger than most of its genre, 
and despite, in my copies, somewhat rough 
surfaces, the records make quite pleasant light 
listening. The titles are You Couldn’t Be Sweeter 
and Jeanie with the Light Brown Hair (Paxton 
PR496) ; Blue Velvet and Goodnight, Beloved 
(PR497) ; Tango Milonga and Love Me (PR498), 
and Santa Lucia and Gipsy, Play Your Serenade 
(PR499)- 


Vocal 


May brings a host of records of the sungs 
from Bing Crosby’s latest film, “A Yankee 
in King Arthur’s Court,”” none more welcome 
than those by Bing himself, of course. These 
are Once and for Always, sung solo, on Bruns. 
04070, and with Rhonda Fleming on 04072 ; 
the former has that optimistic ditty Jf You 
Stub Your Toe on the Moon paired, and the latter 
features a solo by Miss Fleming, When Is 
Sometime? She is much more natural than 
Margaret Whiting, who croons the same 
number on Cap. CL13078, with Forever and 
Forever (not from the film) verso. The other 
Bing record from the film is Bruns. 04071, 
where he is joined by Bill Bendix and Sir 
Cedric Hardwicke in a gay little piece of 
nonsense, Busy Doing Nothing, which has a 
tune reminiscent of Betty Hutton’s Sewing 
Machine opus. The reverse side is by Murvyn 
Vye, who with villainous mien sings a comic 
bass song called ’Twixt Myself and Me. Tony 
Martin also sings the toe-stubbing song with 
Once and for Always on the other side (H.M.V. 
Bg759), but it’s very sibilant, and Dinah 
Shore also sings the last-named number on 
Col. DB2515; that nice little old-folks song 
A Rosewood Spinet is the coupling, and it should 
please all but the most anti-Shore people. The 
same song has been recorded by Gordon 
Macrae on Cap. CL13059, with Evelyn (pro- 
nounced Ever-lyn) verso; but the spinet song 
is best done by Dinah Shore. To revert to the 
Bing film: Frank Sinatra and Jack Smith 
have each done a song from it, and both are 
backed by Sunflower, which is a good lively 
tune. Frankie’s choice is for Jf You Stub Your 
Toe on the Moon, on Col. DB2522, while Jack’s is 
Busy Doing Nothing, a number which suits his 
style very well (Cap. CL13080). 

M.G.M. have issued four records of the 
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original cast of the film ‘“ Easter Parade,’’ 
which seem as if they are recorded from the 
sound-track. They are Easter iarade, by Judy 
Garland and Fred Ascaire, and A Fella 
with an Umbrella, by Judy Garland and Peter 
Lawford (172); <A Couple of Swells and a 
medley of J Love a Piano, Snooky Ookums, and 
When the Midnight Choo Choo Leaves for Alabam’, 
all by Messrs. Garland and Astaire (173) ; 
Judy Garland alone in Better Luck Next Time 
coupled with Fred Astaire alone in Jt Only 
Happens When I Dance With You (174); with 
the chorus he sings Steppin’ Out With My Baby 
backed by Ann Miller singing a 1927 Berlin 
hit, Shaking the Blues Away (175). 

Among the other show people are Allan 
Jones, whose I Dream of You and When I Grow 
Too Old To Dream (H.M.V. Bg759) should 
please his many fans, and Danny Kaye, in a 
larger-than-life-size caricature of a British sahib, 
Mad Dogs and Englishmen (Bruns. 04068). I 
think most people will prefer the original Noel 
Coward version, which is much more droll, 
the way this type of number should be. Danny 
Kaye also croons What’s the Use of Dreaming ? 
which should make a hit with the girls. 





THE MONTH’S CHOICE 


Rawicz and Landauer: Andaluza 
(Col. DB2521). 

Joe Daniels : 

F2351). 

Frankie Carle : J Don’t Want To Meet 
Any More People (Col. FB3481). 

Xavier Cugat : Cugat’s Nugats (Col. 


Crosby & Co.: 

Nothing (Bruns. 04071). 

Charlie Chester : Courting (Parlo. 
R3196). 


Satanic Blues (Parlo. 


Busy Doing 











Following his success recently with the 
bobby-soxers, Donald Peers makes his bow 
on H.M.V. (plum label, too!) with Powder 
Your Face with Sunshine and For You (Bg764), 
and, of all things, a vocal version of Twelfth 
Street Rag! Mr. Hunt certainly started some- 
thing; [ll bet Euday L. Bowman, the com- 
poser, is plea.ed, even if general recognition 
of his efforts comes 30 years late! The lyrics 
are very smartly put over, and the would-be 
Dixieland accompaniment is at least in keeping 
with the tune, though very genteel, of course. 
It is backed by Faraway Places, which on Bg763 
is much more clearly recorded than Perry 
Como’s version on H.M.V. BD1242, though I 
preferred Como’s voice. Its coupling is Better 
Luck Next Time, from ‘‘ Easter Parade.’’ While 
on the subject of recording, it’s a pity that 
Johnnie Johnston’s record of two songs from 
“* The Kissing Bandit’? (M.G.M. 179) should 
be so raspy ; they would be much more pleasant 
if not quite so rough. The titles are Seforita and 
If I Should Stecl a Kiss. Maxine Sullivan also 
suffers from this over-recording in her M.G.M. 
(183) of Behavin’ Myself for You and The Story of 
Our Love Affair. Not all the American issues are 
like this, though; the Doris Day-Buddy 
Clark duo sing You Was really well on Col. 
DB2525, but the other side, which is Buddy 
Clark with the Modernaires and the Skylarks 


in Brush Those Tears from Your Eyes, is not yet — 


to hand. Before we leave the American scene, 
let me recommend Betty Garrett and Jimmy 
Durante in an original presentation of The 
Pussy Cat Song, on M.G.M. 176, coupled with a 
piece of unashamed patriotism, Any State in the 
Forty-Eight is Great. Then there are the Mills 
Brothers, whose J Love You So Much It Hurts 
and I’ve Got My Love To Keep Me Warm is on 
Bruns. 04073, and the Charioteers in two 
calypso songs, Run, Run, Run and The Tourist 
Trade, both from the film “ It’s Magic,” on Col. 
DB2518. 
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By now, the sight of the name Steve Conway 
on a record label is enough to ensure pleasant 
listening, though I think there are better 
examples of this most expressive artist than I’m 
Spending the Evening with Friends of Mine on Col. 
FB3483 ; the backing, Beside You, has not 
arrived yet. Nonetheless, it is streets ahead of 
many other records of its kind this month. 
Another Columbia (FB3484) which has charm 
is by Rita Williams, whose unaffected voice 
is heard to good advantage in Till All Our 
Dreams Come True, based on the 18th century 
love-song, Plaisir d’amour. This is paired with 
Humble People. Dorothy Squires will appea! 
to those who like their sentiment fairly thick in 
If You Were Here and I’d Give the World to You, 
Sweetheart (Col. DB2516), and for those who 
like it even thicker, with sobs and passionate 
tones, try Josef Locke in Song of Songs and 
yet another Bless This House (Col. DB2514). 
For this kind of thing, Monte Rey runs Mr. 
Locke pretty close in Perhaps, Perhaps, Perhaps 
and Another Day (Col. DB2520), which last- 
named song has been sung on Decca Fg119 by 
9g Lynn, with Do I Love You? on the other 
side. 

There seems to be quite a plethora of 
romantic tenors this month! Frederick 
Ferrari, for instance, comes along with Santa 
Lucia and Catari ! Catari ! (Core ’ngrato), half in 
English, half in Neapolitan, on Parlo. R319. 
and Jo sounding a little like 
Cavan O’Connor, sings Wake Up, My Heari 
and The Golden Song from “ Lilac Time’’ on 
Parlo. R3184. The American Clark Dennis 
reappears on Cap. CL13079, in All the Things 

You Are and The Heather on the Hill, one of the 
best numbers from “‘ Brigadoon,” and there are 
two Irish tenors—Denis Martin and Joseph 
McNally—who sing A Garden in Old Connemara 
and Sweetheart Darlin’ (Parlo. R3189) and The 
Low-Back’d Car and The Gentle Maiden (M.G.M. 
181) respectively, very pleasingly. 

On the more humorous side, we have 
Charlie Chester in a glorious parody of Phil 
Harris called Courting (Parlo. 3196). This 
really is a funny record, and it’s sung so quickly 
that you have to listen to it several times to 
appreciate the fun. The other side is more 
subdued, but listenable, On the 5.45. The 
Five Smith Brothers sing brightly in Lillette 
on one side of Parlo. F2355, and Sleep, Kentucky 
Babe and By the Light of the Silvery Moon on the 
other. These old minstrel songs seem to be 
having quite a vogue, for here are Eric Whitley 
and the Green Sisters singing Down Among the 
Sheltering Palms and You Were Only Fooling on 
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EMERALD 
Full Tone Needles 10 for 2/11 
B.C.N. Needle Sharpener 8/8 each 


Prices shown include Tax. 
inquiries to London Office :— 


THE B.C.N. COMPANY 


53 HIGH STREET 
SOUTH NORWOOD, S.E.25 
Tel. : Livingstone 1935 











AO Ai Se 1M tale Gans ee. Lankans winds 














May, 1949 The GRAMOPHONE Ix 


Les Editions de Champrosay 
- - Th 
: re bl WN 
" H istorique de of The “ 


; L7HOMME FT SON DESIR —er ) 




















ate: 

na 

“y POEME DE 

Ar. 

st PAUL CLAUDEL 

st- 

by de Académie Francaise 

her ' 

of 

ick 

ea PEST la marche des heures et de la lune dans laquelle le poeme humain vient 
90. sintercaler - L’homme est enfermé dans une passion, dans un desir, il essaie 
= vainement de s’en échapper comme dune prison aux barreaux invisibles jusqu'au 
ar ‘ ° ° ° . 

on moment ou une femme qui est / ‘image de la mort vient le prendre avec elle et 
nis le fait sortir de scene. 

ngs : . 

the C'est la poésie exaltante et fantastique de la nature, si chére au poete, on passe le 
“~ souffle étrange de la forét brésilienne. 

— Quatre actions distinctes sont transposées sur la scene en quatre etages, chacun se 
lhe , . 

M. trouvant en retrait de [autre. 

. ; , 
Wwe En haut, les-heures. Au-dessous, la lune penchée sur son ombre se reficte a Tétage 
™ inferieur. Au centre, Phomme tourmenté par le souvenir et [illusion. 

” Puis action se déroule et la delivrance ne vient que lorsque les heures uoires ont 
0 P ‘ ‘ 

ore cédé la place aux heures blanches et qu une mort séduisante enveloppe Vhomme du suaire dont elle s’est devétue. 

he | . | ' , 

ette =f Le drame claudelien est rendu plus poignant par Vensorcelante MUS Ique de 

sd Darins MILHAUD);; c'est la forét mystérieuse, ses grondements et ses étranges coléres. 

he 

- Parmi de nombreux critiques qui ont salué a cette heurense epogue cette euvre st 
- | particuliére, Madame CATULLE-MENDES disait : “ Paudacieuse intelligence a prouvé la noblesse 
on des auteurs dans toute la maturité de leur art. Il se dégage de | ensemble, une saveur prenante, affinee, 


_ comme stylisée par les siécles d’une civilisation médiatrice”. C'est la route liberée d’un coup pour 
| toutes les andaces de [avenir. 


| DARIUS MILHAUD 


I am proud to announce that Rimingtons have been given the special privilege of the exclusive 
; selling rights in Great Britain of the French records of “* L’>homme et son desir”? by Darius Milhaud. 
| Monsieur P. de Lagrange, of Paris, made me this offer, and I was pleased to accept. It was a very 
L fine compliment. It is of special interest to note that this recording, which is an outstanding achieve - 
ment, was awarded the Grand Prix d’Honneur. I take pride with Monsieur P. de Lagrange in 
offering Milhaud’s “‘ L’>homme et son desir”’ to the British Music - Loving Public. FRED SMITH 


Limited Edition, 2 records, complete with illustrated Folder, £2 3s. 6d. Postage and packing 2s. 
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RIMINGTON, VAN WYCK (Mail Order) LTD., 28a Devonshire Street, Marylebone, London, W.1 Welbeck 4695 
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with the Philharmonia Orchestra 
conducted by Walter Susskind 
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SIDNEY TORCH 

and his Orchestra 
Tambourin Chinois 
Ritual Fire Dance jE 11465 


JOHN HEN RIK 


Wake up my heart - 
Golden Song - - hr 3164 


DENIS MARTIN 
A Garden in Old Connemara; 
Sweetheart Darlin’- - R 3189 


FREDERICK FERRARI 
Santa Lucia- - - - 
Catari, catari - - - R 3190 


KIRKINTILLOCH JUNIOR CHOIR 


conducted by Rev. Macpherson 


O! had | Jubal’s Lyre 
Bonnie Dundee - * br 3194 


RCBERTO INGLEZ 


and his Orchestra 
Almost like being in love (from 
**Brigadoon’’); In the Heart of 
a Shamrock - = - = R3195 


CHARLIE CHESTER 
with Orchestra 
Courtin’; On the 5.45 (with 
the Singing Silhouettes) R 3196 


IVOR MORTON AND DAVE KAYE 
Tin Pan Alley Medley:—But- 
tons and Bows; Let us be 
Sweethearts over again; You 
belong to someone else; Love 
somebody in my dreams; 
Bel Ami - - - - = F2352 





0.9.9.9. 





e Sa i i Me Ma Ta a Ba Ne 
KAA AXXAAZXAAZAAAAZAAXAS 
LLLP EEL 


JOE DANIELS 

¢ ie his Hotshots 

atanic Biues - <= -« 
The Dixieland Ball he 235! 


OSCR RABIN 
By the St and Ys Band 
y the Slee agoon 
Carnival - +4 ~. _}F 2353 


BILLY THORBURN’S 
The Organ, the Dance Band and Me 


| never knew angels told lies; 
Just once more - + - F 2354 


THE FIVE SMITH BROTHERS 
Lillette; Kentucky Babe; By 
the light of the silvery moon. 


F 2355 
GERALDO 
Q and his Orchestra 
Sunflower - - =< = 
A Rosewood Spinet F 2356 


SUPER RHYTHM STYLE 
—SERIES— 


DUKE ELLINGTON 


and his famous Orchestra 
Crescendo in Blue R 319] 
Harmony in Harlem - 


THE RAY ELLINGTON QUARTET 
Dick’s Boogie - - - 
Little Bo(p) Peep- - R 3192 


DIZZY GILLESP E 
and his Orchestra 
He Beeped when he shoulda 
Bopped; Ray’s Idea- - R3193 


THE STARS TURN ON 


“ABLopnont, woes 
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WHAT PRICE 
GOOD GRAMOPHONE 
REPRODUCTION ? 


We may justly claim that, at ASTRA HOUSE, the music-lover 
looking for ar instrument to reproduce his records is faced with 
a more comprehensive choice than anywhere else in the country. 
This is scarcely surprising, for The Gramophone Exchange has 
been a boon to everyone interested in the gramophone for the 
last 43 years, in fact ever since, in 1906, Mr. G. H. Russell, himself 
an early record enthusiast, had the idea that people must in 
time tire of some of their discs and would wish to exchange them 
for others. Out of such modest beginnings has grown a firm 
which deals with every possible aspect of records and their 
reproduction. From the reconditioned portable gramophone at 
£4 15s. Od. to the H.M.V. Electrogram-de-Luxe at 265 gns. (plus 
tax) we can demonstrate instruments that will conform to 
anyone’s taste and bank-balance. 

Below are a selection of our recommendations, 

you can hear any of them at ASTRA HOUSE with- 

out obligation at any time ; our expert staff will 

always provide helpful! and completely impartial 

advice. 





£32.8.5 Kolster-Brandes 5 Valve, All-Wave Superhet, DR |0 and Decca 


incl. tax Record Player with the superb Decca Lighweight High Fidelity 
Pick-Up. 
£35.4.1 The Deccalian ; undoubtedly the finest portable Electric-Gramo- 
incl. tax phone yet designed. 


7. 


£39.16.2 Murphy ‘ Baffle’ Receiver, Model A 122M, and Decca Record 
incl. tax Player, a first class Radiogram at less than half the normal price. 


£39.18.2 ASTRA ‘Junior’ Amplifier; Tridem 10 Corner Speaker ; 
incl. tax Decca Record Player. 


£49.19.6 Kolster-Brandes Record Reproducer Model CRP 20; a full size 
incl. tax instrument designed expressly for good gramophone reproduc- 
tion. With 3 station Radio Unit €7.8.9, incl. tax, extra. 


£52.8.5 Murphy ‘ Baffle’ Receiver, Model AI22M, and Decca Automatic 

incl. tax Record Player; Garrard Unit takes 8 ten- and twelve-inch 
records mixed. Come and compare this combination with 
Auto-Radiograms at twice the price. 


£57.0.0 ASTRA ‘Standard’ 7 Valve, Double Push-Puli Amplifier ; 
incl. tax Tridem 12 Corner Console Speaker with 12-inch Loudspeaker 
Unit ; Decca Record Player, 


€70.0.0 ASTRA ‘Junior ’,2 piece Reproducer finished [n oak, walnut 
incl. tax or mahogany. 


£90.10.8 ASTRA ‘ Point One ’ Amplifier ; ASTRA Senior Cabinet Speaker ; 

incl. tax Decca Automatic Record Player. High Fidelity Reproduction 
that really lives up to its name; this equipment is absolutely 
equal to the most expensive instruments on the market. 


£147.0.0 ASTRA 10 Valve Radiogram, combining the really first-rate 

incl. tax reproduction of a specialised electric gramophone with all- 
world radio reception. The handsome Walnut Cabinet contains 
the player unit with the latest lightweight pick-up, the gramo- 
phone amplifier, the all-wave radio unit, a bass and treble control 
unit, and the Goodman Axion 12-inch loudspeaker. A really 
superb instrument for those whose space is limited. 


£200.0.0 The ASTRA Senior Reproducer, Main Cabinet contains Con- 

incl. tax noisseur Motor, Enock Moving Coil Pick-Up with diamond 
stylus, the new ‘ Point One® Amplifier, ample space for record 
storage ; with it goes our Senior Cabinet Speaker. 
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121-123 SHAFTESBURY AVENUE, LONDON, W.C.2 
Telephone : Temple Bar 3007. .- 
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Col. FB3480, and on Decca Fo121, the Uni- 
tones, directed by George Mitchell, sing It’s 
a Big Wide Wonderful World, which is a new song 
in the old manner, backed with a vocal version 
of the St. Bernard Waltz. Lastly, Leo Fuld sings 
Where Can I Go? and A Hebrew Chant (Decca 
9115) which, being sung mostly in Hebrew, 
will appeal only to a limited public. 


Records Not Received 

Ambrose’s Orch.: Clopin Clopant and It 
Happened in Adano (Decca Fo9116); Dick 
James : A Chapter In My Life Called Mary and 
A Million Miles Away (Decca F118); Jo 
Stafford : Almost Like Being in Love (from 
“ Brigadoon’) and Once and for Always (from 
‘““A Yankee in King Arthur’s Court’’) (Cap. 
CL13076) ; Dean Martin : Johnny, Get Your 
Girl and Tarra Ta-Larra Ta-Lar (Cap. 
CL13076) ; Red Foley and the Cumberland 
Valley Boys: Never Trust a Woman and A Smile 
Will Chase Away a Tear (Bruns. 04077) ; Mela- 
chrino Strings : The Legend of the Glass 
Mountain and Song of the Mountains, both from 
“The Glass Mountain’? (H.M.V. Bg765) ; 
Charles Williams and his Concert Orch.: 
Quebec Concerto (from “‘ The Whispering City ”’) 


The GRAMOPHONE 


and Exhilaration (Col. DB2526); Sidney 
Torch’s Orch.: Tambourin Chinois and Ritu 
Fire Dance (from “ El Amor Brujo’’) (Parlo. 
E11465) ; Sammy Kaye : A Rosewood Spinet 
and Careless Hands (H.M.V. BD1244); Joe 
Loss Orch.: Powder Your Face with Sunshine 
and Lavender Blue (from “‘So Dear To My 
Heart’’?) (H.M.V. BD6043); Till All Our 
Dreams Come True and Clopin Clopant (from 
** Latin Quarter ’’) (BD6044) ; Lou Preager’s 
Orch.: Lillette and Manana (Col. FB3487) ; 
Hang on the Bell, Nellie and On the 5.45 (FB3486); 
Ray Noble Orch.: J Wish I Knew the Name 
of the Girl in My Dreams and Sierra Madre (Col. 
FB3482) ; Geraldo Orch.: A Rosewood Spinet 
and Sunflower (Parlo. F2356); Roberto 
Inglez Orch.: Almost Like Being In Love and 
In the Heart of a Shamrock (Parlo. R3195) 3 
Jean Sablon: Lillette and Pigolle (H.M.V. 
Bgo758) ; Anne Ziegler and Webster Booth : 
Deep in the Heart of a Rose and The Fruits of the 
Earth (H.M.V. Bog760); Danny Kaye : 
Jenny and It’s Never Too Late To Mendelssohn 
(both from “‘ Lady in the Dark’’) (Col. DB 
2523) ; Radio Revellers : The Broken Record 
and I’m a Londoner (Col. FB3485). 





BOOK REVIEW 


Sixteen Symphonies by Bernard Shore, 
with a Foreword by Sir Adrian Boult. 
Longmans. 17s. 6d. 

The author of this book, Bernard Shore, for 
sixteen years played among the violas of many 
distinguished orchestras (including the B.B.C.) 
and was also the viola player of the Spencer 
Dyke String Quartet at the time when it 
recorded a number of notable works for the 
N.G.S. This is not his first opus in authorship, 
he has but recently had published The Orchestra 
Speaks, a book which had a deserved success and 
in which music was discussed from the unusual 
view-point of an orchestral player. It was a 
very good book in a field which bas but rarely, 
if ever, been explored before. Now in his 
latest book Bernard Shore has set himself the 
more conventional task of writing of sixteen 
symphonic pieces and of the composers who 
created the music. 

A story is told of a double-bass player who 
bad spent a lifetime playing in the orchestral 
we]l at Covent Garden and who had never had 
the interest or curiosity to listen to an opera 
from the front of the house. But the time came 
when he asked for a free pass and heard Carmen 
from the circle. The next night he was back 
in his old place in the well. ‘“‘ What did you 
think of it?’ asked another double-bass. 
What did he think of it! Why, it had been 
wonderful. ‘“‘ Do you know,” he said, “ that 
one part when you and I are tum-tum-tumming 
there’s a most glorious tune that goes ta, ta, 
te-ta, ta, ta, te-ta, te-ta! Someone said it was 
the Toreador’s song !”’ I need hardly say that 
when Mr. Shore is writing of music it is never 
through the shimmer of the strings among 
whom he sat but as a detached listener outside 
the orchestra. | 

The scheme of his book consists of a couple of 
chapters devoted to a particular composer, one 
an exciting epitome of the composer’s life, 
influences and output, the other an analysis of 
a single work. The composers so treated range 
from Haydn to Walton. Much dead wood is 
cleared away in the process and the author’s 
refusal to accept any opinion that is not well 
authenticated results in some provocative and 
refreshing comments. Papa Haydn! ‘“ Neither 
Papa to posterity—for it has a patronising 
sound, misrepresenting to the outside world a 
man who, although he was modest, urbane and 
good-natured, was one of the world’s supremely 
great artists,’’ nor was Haydn “ the father of the 


symphony ’’—a hackneyed phrase which does 
not tell the truth. There follows an equally 
lovable account of Mozart and here as all 
through the book there is a glorious enthusiasm 
which warms the heart. ‘“ Mozart! To 
become engrossed in his music is to feel that 
here was the most musical being that ever 
lived, the incarnation of music’s self. The 
wonder of this man’s short life has never ceased 
to dazzle the world. Such different composers 
as Beethoven, Gounod, Tchaikovsky and 
Richard Strauss recognised in him the master 
of masters. It is true that at the height of the 
romantic movement he was, although admired, 
rather disparaged beside the tragic Beethoven 
and the spellbinding Wagner. But we live in 
the age of a great Mozartian revival.” In this 
country, this revival was largely due to “ the 
young Beecham ”’ who so assiduously extended 
the public’s acquaintance with the less familiar 
opera: and orchestral works. Why did Mozart 
come, economically and physically,to shipwreck? 
Bernard Shore tentively suggests the reasons : 
an oddness about him, something undeveloped 
and childJike. ‘* And childlikeness in a grown 
man is not endearing. The fecklessness and 
irresponsibility natural to a child are discon- 
certing in aman.” He dispels the fallacy of the 
belief that the boy Mozart was not merely 
precocious but miraculously developed—that 
as a boy he composed as he did asa man. “ It 
is true that the boy Mozart wrote with skill and 
charm, and was almost at once more than a 
mere imitator; but none of his great works 
were written until he was a grown man. The 
development of his adolescent mind was less 
remarkable than Schubert’s. It still seems 
almost unbelievable that those unsurpassed 
Goethe songs of Schubert’s should have been 
composed when he was only sixteen or seven- 
teen. There is never a hint that they are 
anything but the work of a man who has lived 
and suffered. Of none of Mozart’s early music 
could this be said.”’ 

These opinions of a man and a musician who 
has thought profoundly and lovingly of music 
tempt quotation after quotation. Of Sibelius, 
Shore says: “ The inevitable recurrence of 
the classics in their cycle entails a loss for the 
orchestral player (and, let me add, for the 
habitual concert-goer) of freshness of interest. 
There are days when the sound of the greatest 
of them seems a tale too often told, and an 
effort is required to make of one’s playing 
something more than a matter of routine. In 
such moods there comes a craving for music 
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of a different idiom—a longing to get away 
from hackneyed ways into a new country. Yes, 
but not to another planet! The shapelessness 
of the atonalists, the brutal uncouthness of 
other kinds of experimental music—these do 
not bring the longed-for relief. In the 1920’s 
Sibelius’s music came to the orchestra as a gift 
straight from heaven. Here was a composer 
who seemed to have all to give to revive lan- 
guishing spirits. How extraordinary Sibelius’s 
charm is can be judged from his making this 
effect despite the absence from his scores of one 
of the prime factors that win the orchestra’s 
response, viz. interesting part writing.’’ And 
how illuminating, I think, is this passage on 
Vaughan Williams’s London Symphony: “It 
would be possible to describe this movement as 
though it were a classical symphony, but this 
would be artificial. All the features of a classical 
Allegro are here, but the nature of the music is 
something quite other. The movement belongs 
rather to the category of the rhapsody ; and the 
listener will do well to take it on that footing. 
Some of the hesitation of the first audience in 
1914 came from the shock of the disparity in the 
subject matter—themes of the sternest tragic 
drama and others picked straight from the 
gutter. We are worlds away from Brahms. 
The old consistency is sacrificed for the sake of 
a larger embrace of life. This does not mean in 
the London Symphony a less lofty poetry ; but 
what might be called the guttersnipe element of 
this first movement—which is in effect a tragic 
element, one of a kind of desperate gaiety on an 
infinitely murky background—has a picturesque 
realism not proper to classical music. In 1914 
the audience was, in spite of Strauss, not yet 
ready to take Vaughan Williams on his own 
terms. No one should find that difficulty now.” 


In the chapters which deal with the music of 
the selected symphonies there is a great deal of 
interest to the layman in the descriptions of the 
approach of various conductors to the particular 
work. Of the Mozart in G minor, he says 
**In the electric atmosphere of this finale the 
orchestra needs a conductor of genius who 
knows how to inspire it both with extreme 
delicacy and with a glimpse of unholy fire. 
Beecham is a conductor who knows these 
secrets, and to think of this music is to remember 
his expressive face, one moment urbane as an 
eighteerth-century exquisite and the next 
flashing demoniacally.”” And Beecham with 
his “‘ marvellous genius for the essence of music 
is never more entrancing than in Haydn. 
Tempos and expression marks will all be 
particularly his own, and the orchestra will 
probably agree that they get more delight out 
of Beecham’s Haydn than with any other 
conductor. ..it must be said, however, that the 
more objective leadership of Toscanini or 
Walter affords a clearer view of Haydn, espec- 
ially in contrast to the other works on the 
programme.”’ But in the Schubert in C, Shore 
considers that Bruno Walter, ‘‘ with his deep 
lyricism, and Boult,.with his long views and 
constructive sense in the building of climaxes, 
have given the work its finest interpretations 
in our time.” 


In every respect this is a delightful book. Its 
energy, its freedom from jargon and technical- 
ities—that is, as much as any book which treats 
of music can be free of technicalities—its 
enthusiasm, its penetrating criticisms, its 
imagination and spiritual understanding, the 
freshness of the author’s outlook : all combine 
to make this book not merely entertaining and 
stimulating to read but one that is clearly 
different from the many apparently similar books 
which have been written on this subject. It is 
of the greatest interest and value to the gramo- 
phonist for of the sixteen symphonies described 
fifteen at least have been more than adequately 
recorded. _ W.S. Meadmore. 
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Mildred Bailey—Vocalist (Am.) 
****7 Don’t Wanna Miss Mississippi Anymore 
(Seger Ellis) (Am. Victor D7-VB-155) 
**** That Ain’t Right (Nat Cole, Irving Mills) 
(Am. Victor D7-VB-154) 
(H.M.V. Bg762—as. 8d.) 

Acc. by the Ellis Larkins Trio—Larkins (no) ; 
Eugene Fields (bass); Beverly A. Peer (dms). 
February 2nd, 1947. 

One of the things I have never been able to 
understand is the failure of the E.M.I. group 
to make suitable provision for releasing at least 
some of the many records they have by Ameri- 
can bands and vocalists which come, shall we 
say, mid-way between swing and “commercial.”’ 

To them, it would appear, either a record is 
swing, in which case it is issued (when it is 
issued at all) in one of their Swing series, or it 
is **‘commercial,’’ in which case it may get 
into some other part of the supplement. But 
for these mid-ways E.M.I. seem to have set 
up a sort of no-man’s-land which is no one’s 
responsibility, with the result that the records 
never come out. 

It is all none the less of a pity because among 
these mid-ways there are some grand records 
which would not only add a touch of originality 
and brightness to lists which have become, 
especially in their “‘ commercial’ sections, 
painfully dull through the same old artistes 
featuring their same old styles, but also prob- 
ably sell well. I refer to records by such stars 
as, for instance, Pearl Bailey, on whose recent 
appearance at the London Palladium E.M.I. 
failed to cash in by the release of a single one 
of the many fine sides they have by her. There 
is also the sensational ten-year-old coloured gir] 
vocalist Toni Harper, whose Candy Store Blues 
is being talked about all over the country 
following its broadcast over the A.F.N. And 
Claude Thornhill’s band, which, in addition to 
many good swing records, has to its credit 
some really lovely more straightforward per- 
formances. It’s Snowfall is a little gem. Then 
there are also such things as Woody Herman’s 
Summer Sequence on four 10 in. sides. This is 
hardly swing in the general sense of the word. 
It is more in the nature of light concert music 
in the modern idiom. Admittedly it is hardly 
suitable for a Swing series. But it makes 
delightful listening and should certainly be 
released without delay. 

Also there are these two sides by Mildred 
Bailey. 

How they got into the H.M.V. Swing series 
is a mystery. They are more in the nature of 
sweet music, or at any rate what sweet music 
should be, and I can imagine the swing fans 
complaining that they have taken up one of 
the only two allocations this month which the 
die-hards would have preferred devoted to 
music more in keeping with swing. 
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However, better that the sides should have 
been released in the Swing series than not 
released at all. For Mildred not only was, but 
still is, one of the most polished and intriguingly 
charming of all the great vocal stylists. She 
is as fascinating to-day as she was in those 
records issued on Parlophone in pre-war days. 
To hear her sing the nostalgic J Don’t Wanna 
Miss Mississippi Anymore and the blues song 
That Ain’t Right is to realise that the real soul 
of jazz lies in the artistry that spells Music, no 
matter of what kind. 


Count Basie, his Instrumentalists and 

Rhythm (Am. N.) 

*** Backstage at Stuff’s (Count Basie) (Am. 
Victor D7-VB-889 

***7 Never Knew (Ted Fio Rito) (Am. Victor 
D7-VB-893) 

(H.M.V. Bg761—~4s. 8d.). 
889—Basie (pno) with C. Q. Price (alio); Paul 


Gonsalves (ten); Emmett Berry (pt); George 
Matthews (imbs); Fred W. Green (gir); Walter 
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Page (bass); Joe D. Green (dms). 
893— Washington (bar). 


above, plus R. B. 
May 2Ist, 1947. 


These two sides are by the same small 
contingent from the main Basie band as gave us 
Swingin’ the Blues and Sugar (on H.M.V. 
Bo691) and Basie’s Basement and St. Louis Boogie 
(Bg703), issued respectively last October and 
November. 

It may be no more than a coincidence, but 
it is nevertheless a fact that both are better 
than any of their predecessors, with the possible 
exception of Sugar. 

Backstage at Stuff’s is a brightly paced piece 
which opens with the Count playing piano that 
is none the less attractive because of its economy 
of notes and complete lack of pretension. Then 
we get a neat muted trumpet solo by Emmett 
Berry, and two good tenor choruses by Paul 
Gonsalves. This is followed by George 
Matthews’s trombone, and then Basie again 
takes over to fill in as the side finishes out on an 
effective coda. All round the record may not 
be the most enterprising ever, but it is a pleasant 
sample of relaxed and easy on the ear small band 
swing. 

I Never Knew is even better. Except for an eight 
bars solo by Gonsalves’ tenor and the occasional 
usage of the ensemble in the last chorus, the 
side is all piano solo. This piece by Ted Fio 
Rito, which always was an attractive melody, 
has turned out ideal for Basie. He not only 
again reveals that relaxation and repose which 
give his playing such a pleasing sense of ease 
and simplicity, but his improvisation is more 
fluent and more interesting. And, due in no 
small measure to the fine bass playing by 
Walter Page, this side has a good beat. 


Duke Ellington and his Famous Orchestra 

(Am. N. 

*** Crescendo in Blue (Duke Ellington) (Am. 
Master M649) 

*** Harmony in Harlem (Duke _ Ellington, 
Johnny Hodges, Irving Mills) (Am. 
Master M650) 

(Parlophone R3191—~4s. 8d.) 

Ellington (pno) with Johnny Hodges (alio, sop); 
Otto Hardwick (alto); Barney Bigard (ten, clart); 
Harry Carney (bar); «pag ** Williams, Rex 
Stowers, Danny Baker (pis); Joe Nanton, Law- 

rown, Juan Tizol (tmbs) ; Fred Guy (gtr); 
Billy Taylor (bass) : ** Sonny ’’ Greer (dms). 1937, 

Crescendo in Blue is the twin piece to Duke 
Ellington’s Diminuendo in Blue, the Musicraft 
recording of which by the Duke’s band in 1946 
was released here in the autumn of 1947 on 
Parlophone R3033. The reason it was not 
coupled with Crescendo is probably either that 
Musicraft never made this one of the twins, or 
else that for some reason the matrix was not 
available. But E.M.I. have now remedied the 
deficiency, at least to the extent of at last giving 
us the 1937 American Master recording whi 
became available to them when they secured 
the rights to the Master catalogue some little 
while ago. 

Naturally the performance has dated in 
style in the twelve years since it was recorded. 
But less than one might have expected, for the 
simple reason that the Duke’s music relies less 
on the fashions of the moment and more on the 
artistry of himself and his band. The com- 
position remains a typically good example of 
the honest-to-goodness dance hall jazz the Duke 
was writing before Carnegie Hall concerts and 


the trend of jazz to carve a wider niche for itself 
lured him into more ambitious, if not neces- 
sarily always more worthwhile, fields. Also, 
even though the performance may seem a little 
dated in style, it remains a good and still 
enjoyable sample of what was the best and most 
progressive band of the period. 

Except that the arrangement and style of 
the playing seem for some reason to have dated 
more noticeably, the same may be said of 
Harmony in Harlem. Like Crescendo in Blue, this 
performance has a healthy beat and jumps well, 
and in the late “‘ Cootie’’ Williams the band 
certainly had an intriguing trumpet soloist. 
Ray Ellington Quartet 

**** Dick’s Boogie (Dick Katz) (Parlophone 
CE12347). February 15th, 1949. 

**** Tittle Bo(p) Peep (Ray Ellington) (V by 
Ray Ellington) (Parlophone CE12515) 
February rst, 1949. 

(Parlophone R3192—45. 8d.) 

Ellington (dms) with Dick Katz (pno); 
Caton (gir); Coleridge Goode (bass). 

Dick’s Boogie is a special piano _presenta- 
tion by Dick Katz of his idea of boogie woogie. 
If this is not exactly boogie woogie as the 
purists know it, it is certainly effective. The 
composition is good and the performance even 
more outstanding. Dick has a good technique 
and an even better sense of rhythm, and he rides 
through the piece with a drive that is an end 
in itself. Also the routining is effective. Follow- 
ing the piano opening, Coleridge Goode’s bass, 
then Lauderic Caton’s guitar and finally Ray’s 
drums (note his fine bass drum pedal work) 
add their voices to build up a grand climax to a 
record that is swing as good as it comes this 
side of the Atlantic. 


Little Bo(p) Peep is another of Ray’s witty 
twists on nursery rhymes—this time on Little 
Bo-Peep—and a worthy successor to his Old 
Mother Hubbard. According to Ray, Bo-Peep 
has reached the conclusion that songs like Trees 
and Because are no longer of any use when it 
comes to making sheep behave. So the young 
lady now sings them bop, as a result of which 
she has been re-christened Little Bop-Peep. 
The lyrics are neat and witty, and Ray, helped 
more than somewhat by the fine playing by the 
rest of the Quartet, puts them over with a naive 
jote de vivre that is irresistible. 


Ella Fitzgerald—-Vocalist (Am. N.) 
*** No Sense (Fitzgerald, Brown) (Am. Decca 
W74323). December 20th, 1947. 

*#** Robbins’ Vast (Sir Charles Thompson, 
Jacquet) (Am. Decca W74393). 
December 23rd, 1947. 

(Brunswick 04056—5s. 9d.) 
Ella Fitzgerald with The Ink Spots (Am.N.) 
**7’m Beginning to See the Light (Harry James, 
Don George, Duke Ellington, Johnny 
Hodges) (Am. Decca 72746). February 
26th, 1945. 
** That’s the Way It Is (J. Whitney, A. 
Kramer) (Am. Decca 72747). February 
26th, 1945. 
(Brunswick 03584—5s. 9d.) 
74323—Orch. acc. directed by Ray Brown. 


Don’t let the mis-spelling of Robbin’s for 
Robins’ on the label mislead you. This isn’t 
a bird into whose bonnet Decca have acciden- 
tally slipped an additional “b.” The song 
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refers to American disc-jockey Fred Robbins, 
and its only the apostrophe that has got mis- 
placed. 


But anybody might be forgiven for associating 
the record with birds, for Ella sings like a whole 
aviary of them. Never have I heard her more 
convincingly deserve her title of the First Lady 
of Jazz. And it isn’t just her scat passage that 
has got your incorrigible swing enthusiast going. 
She sings this catchy song with a style and sense 
of conviction that more than make up for any 
previous lapses due to less attractive numbers. 


Ce 

She’s also good in No Sense. The melody of 
this one may not be quite so good as Robbins’ 
Nest. But it’s good enough, and the lyrics, of 
which the following lines are a fair sample: 


There’s no sense using common sense 
Making love to you. 

What good does it do? 

It’s like standing up in a sit-down strike. 


—are, I think you will agree, neat and cute. 


This bright idea is the joint product of Ella 
and Ray Brown, who directs the at least ade- 
quate accompanying orchestra, even though the 
trumpet chorus could have been better. 
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Ella’s other two sides, with the Ink Spots, are 
nearly three years older. But it isn’t the length 
of their whiskers that is the cause of their low 
rating. It’s the Spots. There might have been 
something to them once as a novelty. But you 
can’t hear much of them without realising that 
they are not only cloying, but also downright 
corny. And to put a stylist like Ella with them 
only makes this all the more obvious. 


Dizzy Gillespie and his Orchestra (Am. N.° 


*** He Beeped When He Shoulda Bopped (Milt 
Shaw, Bucky Fields, Dizzy Gillespie) 
M4 by Alice Roberts) (Am. Musicraft 
5612) 


**** Ray’s Idea (Ray Brown, Dizzy Gillespie ) 
(Am. Musicraft 5610) 
(Parlophone R3193—4s. 8d.) 

Gillespie (tpt) with, probably, Howard W. Johnson, 
John E. Brown (altos); Ray Abrams, ‘‘ Lucky °*’ 
Warren (tens); Saul Moore (jar); David Burns, 
Talib Daawood, John H. Lynch, Raymond Orr 
(pts); Leon Cormenge, Alton Moore, Gordon 
Thomas (tmbs); John A. D. Lewis (pno); Ray M. 
Brown (bass); Kenny C. Clarke (dms); Milton 
Jackson (vid). Julv 9th. 1946. 

The Ray of Ray’s Idea is, of course, Ray 
Brown, Gillespie’s bass player. 


The side is another of Dizzy’s out-and-out 
bop presentations. The composition is good, 
and not only because it has a rather more 
obvious melody than most bop tunes. Except 
for the saxophone team, which is musicianly as 
well as outstandingly good in other aspects, the 
band is more conspicuous for enthusiasm than 
polish, and the recording is not as clean as it 
might be. But there is plenty in the performance 
that will be of interest, especially to bop fans. 
Our Mr. Gillespie is always enterprising ! Solo 
honours go to Gillespie for his fine bop playing. 
There is also a very fair tenor solo. The trom- 
bone solo is not auite so good. 


In spite of another fine bop chorus from Dizzy 
himself, and some bop effects in the arrange- 
nent, the coupling is not bop to the extent we 
usually get from Gillespie. This is probably 
itt deference -to the number, which is a swing 
novelty, the idea behind which is fully revealed 
in its title, He Beeped When He Shoulda Bopped. 
"he chorus is sung by a coloured girl, Alice 
!.oberts. I wouldn’t call her a great singer. 
‘ut I liked her style, and whatever may be said 
o° the record as a whole, as worthwhile jazz, 
at least it is a commendable endeavour to do 
the right thing by a song that is based on an 
original and entertaining notion. 
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Benny Goodman and his Quartet (Am.) 

***Tonesome Road (Austin, Shilkret) (Am. 

Capitol 1698) 
Benny Goodman Sextet (Am.) 
*** The Varsity Drag (de Sylva, Brown, 
Henderson) (Am. Capitol 2261) 
(Capitol CL13073—5s. 9d.) 
1698—Goodman (clart) with Tommy Todd (pno) 
Harry Babasin (bass); Tom Romersa (dms). 
2261—Goodman (clart) with ** Red *’ Norvo (vib); 
Mel Powell (pno); Al Hendrickson 
Mondragon (bass); Romersa (dms). 

The stars of these two sides are their respective 
pianists. Arranger-pianist Tommy Todd trots 
out some nice if not startling ideas in Lonesome 
Road. Mel Powell not only has ideas, but puts 
them over with a lovely bounce in Varsity Drag. 

But otherwise, on the whole, these records 
are very poor for Benny Goodman, ‘especially 
when one remembers some of the grand per- 
formances his small groups gave on Parlophone. 

Technically, of course, Benny remains for 
the most part irreproachable. But I don’t like 
his style, especially in the up-to-tempo version 
of Lonesome Road. That may say more against 
me than against Benny. But it’s my opinion, 
and I must stick to it. 

For the rest . . . Well, nothing worthwhile 
happens. There are attempts at concerted 
ideas towards the end of Varsity Drag, but they 
are quite conventional, and _ individually 
nobody (except the afore-mentioned pianists) 
does much more than try to kid us that proficient 
musicianship can make up for lack of imagina- 
tion. 

Even “ Red”’ Norvo seems to have had an 
off-day. 


Hollywood Hucksters (Am.) 


**** Happy Blues (Larkin) (V by Benny 
Goodman, Stan Kenton) (Am. 
Capitol 2008) 
***Them There Eyes (Pinkard, Tracey, 
Tauber) (Am. Capitol 2007) 
(Capitol CL13067—5s. gd.) 

Benny Goodman (clart); Benny Carter (alio); 
D. Cavanaugh (ten); J. Koch (bar); Charlie Shavers 
(tpt);, Jimmy Rowles (fno); Irving Ashby (gir); 
**Red’’ Callender (bass); Lee Young (dms); 
** Red ’’ Norvo (xyil, vid). 

Happy Blues begins and ends with American 
band leaders Benny Goodman and Stan Kenton 
forsaking their instruments to work a Gallagher 
and Shean vocal act after the pattern set by 
Bing Crosby and Johnny Mercer on the pre- 
war, but still popular, Brunswick 02653. The 
presentation of two such famous conductor- 
instrumentalists as cross-talk comedians should 
in itself be sufficient to sell the record. But if 
not the extra incentive is likely to be found in 
the way Messrs. Goodman and Kenton carry 
out the stunt. Their pulling of each other’s 
legs has that touch of good humoured banter 
which has always been a sure hit ever since 
Jack Benny and Fred Allen started their cod 
feudin’ and fightin’ over the American radio. 

Readers of this column, however, are likely 
to be more interested in the instrumental parts. 
These consist in both Happy Blues and the 
coupling, Them There Eyes, of sequences of solos. 
The general atmosphere is more one of “‘ com- 
mercial’ than advanced swing. But one does 
not have to hear the sides more than once to 
realise that this is an all-star group. Goodman 
and Charlie Shavers (trumpet) play with that 
fine musicianship and personality that makes 
them invariably interesting. Red Norvo goes 
one better by playing good jazz with a non- 
chalance that will conceal his ingenuity only 
from those who think that the measure of an 
artiste’s merit lies in the showiness of his work. 
The star of the proceedings is, however, altoist 
Benny Carter. There is an artistry and taste 
about his playing that even those who may feel 
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that his style is tending to date will be unable 
to deny. 

The only pity of it all is that the reproduction 
on Them There Eyes is so bad. Or is it just that 
I have been sent a faulty pressing ? 


jive Bombers 


**** Interlude (Night In Tunisia) (Dizzy 
Gillespie) (Regal - Zonophone 
CAR6705) | 


**** Tea for Two (Vincent Youmans) (Regal- 
Zonophone CAR6704) 
(Regal-Zonophone MR3818—2s. 11d.) 

Sidney C. White (leader, dms) with Kenneth 
Franklin (alto, ciart); Kenneth Sommerville (¢)?) ; 
Stanley D. Walker (fno); Stanley Musgrave (gir) ; 
Ronald Arrowsmith (bass). October 23rd, 1948. 

The Jive Bombers, of Ilford, Essex, will be 
known to many as the winners of the 1947 and 
runners-up at the 1948 “ Melody Maker” 
** All-Britain ’’ Final Dance Band Champion- 
ship for amateur and (as they are colloquially 
called) “‘ semi-professional ’’ bands. 

On these records they play two of the three 
test pieces they performed at the 1948 Final, 
held at Belle Vue, Manchester, last October 
before an audience of over 6,000. 

The Bombers are nothing if not enterprising. 
Even at the 1947 final they were on a be-bop 
tack. 

I say on a be-bop tack, because the band 
had not gone the whole bop hog. The front 
line soloists had adopted this then very new 
metaphor, but the rhythm section stuck to the 
more conventional swing idiom. 

This mixing of old and new styles created 
considerable controversy, especially among the 
judges, and rearly cost the band the contest. 

To some extent the same grounds for criticism 
remain. The rhythm section still plays mainly 
in swing idiom against boppish solos. But this 
is perhaps a point at which only pedants will 
cavil. What is more important is that the 
records are good when looked at for what they 
are instead of what they might have been. 

The front-line soloists are excellent. Alto 
saxophonist Kenneth Franklin and trumpet 
player Kenneth Sommerville not only have 
commendable techniques, but also play with a 
style that would be a credit to many of our 
better professionals. Also their unison passages 
are well-nigh perfect. The balances and 
unanimity of phrasing leave nothing to be 
desired. Pianist Stanley Walker also shows up 
as an enlightened soloist. And if, as I have said, 
the rhythm section must be accused of playing 
more in the swing idiom against the front-line’s 
more boppish style, at least it does it well. 

Summed up, the whole band plays with a 
finish and conviction that have made its per- 
formances sound easy and relaxed, yet full of 
character and colour, and I cannot help feeling 
that if the records had been issued under some 
name that would have suggested an American 
combination, they would still have been hailed 
as outstandingly good. 


Stan Kenton and his Orchestra (Am.) 


**4*4*Copitol Punishment (Stan Kenton, Peter 
Rugolo) (Am. Capitol 1668) 
*** T over (Rodgers, Hart) (Am. Capitol 1809) 
(Capitol CL13074—5s. gd.) 

If you like your swing really hot and modern 
try Capitol Punishment. 

It opens with a magnificent be-bop alto solo 
by “ Boots’? Musulli, followed by an equally 
outstanding chorus by Kai Winding’s trombone. 
The band accompaniment behind is not too 
well recorded. But it is distinct enough to 
enable one to appreciate the grand beat with 
which the rhythm section, driven forcefully by 
Eddie Safranski’s bass, plays. 

Later, with the invigorating rhythm section 
still going strong, the whole brass team takes up 
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the cry. High up among the trumpets is a 
trombone who not only seems to have a 
phenomenal technique and range, but whose 
wailing swings the whole band. All round the 
record is a fine sample of Stan Kenton at his 
not so far from exciting best. 

I wish I could say as much for Lover. 

This is the well-known Rodgers and Hart 
waltz—you know, the one in which the first, 
second and last sixteen bars of the melody (this 
is a 64-bar chorus) consist of a descending 
chromatic scale. 


Kenton himself opens it on piano, stating 
the theme ad /7b. But Safranski soon puts an 
end to his meandering by jumping in to set the 
pace for a fast 4/4. There is a lot of good Vido 
Musso tenor and some even better Kai Winding 
trombone. No one can fairly say that whoever 
thought up this arrangement was devoid of 
imagination, or that the Kenton band does not 
play with a verve that is at least superficially 
exciting. 

But I stiil don’t like the record. Quite apart 
from the breakneck tempo, which alone would 
be sufficient to destroy the charm of the 
attractive melody, there is too much striving 
after effect for effect’s sake. The whole thing 
reeks of what it is—a gallery-fetching stunt that 
might have been all right as a “ pepping-up ” 
item for a stage show or radio programme, but 
only sounds rather tastelessly flamboyant when 
heard by itself. 

If I must have punishment, give me Capitol 


Punishment. I can take that, and like it. 


Nellie Lutcher and her Rhythm (Am. N ) 


*My Mother’s Eyes (Gilbert, Baer) (Am. 

Capitol 1877) 
“**Wish I Was In Walla Walla (Sharont 
Pease) (Am. Capitol 3039) 
(Capitol CL13070—5s. gd.) 

My man up there is six-foot-three. 

The thought of him does things to me. 

He always wants to hold my hand, 

And when he does I think it’s grand. 

1 wish I was in Walla Walla, Washington. 

Those lines from Nellie’s latest record will 
i you an idea of what the song is all about. 

e could hardly call it an outstanding 
example of classic literature, and on the whole 
the record is not quite the equal of Nellie’s 
Hurry On Down, Fine Brown Frame, Watch 
Yourself, Bub, or Real Gone Guy. But it’s the 
next best thing. The song is good material for 
Nellie and what she doesn’t get out of it with 
that saucy way of hers isn’t worth getting. Also 
she’s added a guitar to her accompanying 
bass and drums (she plays piano herself), and 
it’s all to the good. 

After the ingratiating Walla Walla, My 
Mother’s Eyes is a rather sad letdown. Itis a 
sentimentai song which Nellie tries to sing as 
such. Things like this don’t suit her. They 
offer no scope for that pertness which is one 
of her greatest attractions. 


Ethel Smith Electric Organ solos (Am.) 

*“**Brazil (Barroso) (Am. Decca 13424) 

(June 13th, 1944) 
*** Blame it on the Samba (Nazareth) (Am. 
Decca W74114) (October 28th, 1947) 
(Brunswick 04048—5s. 9d.) 

Even if you are not already an admirer of 
Ethel Smith, I think you will find these two 
records entertaining. Miss Smith is a fine 
technician, knows how to put over Latin- 
American rhythms effectively and is well 
accompanied by a quite exciting rhythm 
section. 


These are two of her best records, and not 
nly bec 


‘cause her transcriptions of two good 
wes are original and interesting. 
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MODERN DANCE BAND HARMONY 


What is “correct’’ in music is purely a 
Matter of what sounds correct to the discrimin- 
ating ear, and the discriminating ear of today is 
prepared to accept as musically agreeable that 
which its predecessors would have ruled out as 
unforgivably discordant. It is a matter of 
natura! evolution. 

In perhaps no field of music do we find this 
evolution more marked than in what is broadly 
termed modern “ dance ”’ music, especially in 
its more enterprising forms known as jazz and 
swing. Yet hitherto its practitioners have had 
to rely for their modus operandi on a theory 
evolved for earlier and different forms of 
music. 

At last, however, a notable step towards 
ending this unsatisfactory and often misleading 
state of affairs has been taken. It is found in 
** Modern Dance Band Harmony ”’ tby George 
Evans. 

Long recognised as one of the most intellectual 
and erudite luminaries of the dance band world, 
Mr. Evans sets out to explain fully the whole 
theory: of modern harmony as applied to 


contemporary dance music in all itsforms, and 
a masterly and comprehensive job he has made 
of it. The book, which is most attractively 
produced, with spiral hinge binding, contains in 
its 155 pages over 300 music examples to support 
a text which is at once as exhaustive and concise 
as one could wish. 

The work is not only an essential guide for all 
who compose or arrange. It will be found 
equally valuable by all dance musicians, 
especially those who may ever find themselves 
called upon to play the extempore solos which 
have always been part of the jazz tradition. 

In fact we will go further and say that every 
listener to jazz who already has any musical 
knowledge will find his understanding, and so 
also enjoyment, of the music greatly increased 
if he cares to assimilate only some of the whys 
and wherefores which Mr. Evans has so brilli- 
antly explained. 


+t Modern Dance Band Harmony—Fanfare Musica 
Publications, 31 Whitcombe Street, London, W.C.2— 
obtainable from all musical instrument dealers, book. 
shops, etc. 2ls. 





* 


Kay Starr—Vocaliste (Am.) 


** Don’t Let Your Love Go Wrong (Whiting, 

Schwartz, Johnson) (Am. Capitol 2649) 

**You Broke Your Promise (Taylor, Wyle, 
Pola) (Am,. Capitol 3865) 
(Capitol CL13071—5s. 9d.) 

Orchestral accs. by Dave Cavanaugh’'s Music. 

The low rating these sides get is less Miss 
Starr’s fault and more the fault of the songs. 
They are Tin-Pan Alley at its not so far from 
tripiest worst. Even the fair tune of Don’t Let 
can’t compensate for the ridiculous lyric. 

The best that can be said of these records is 
that even songs like these can’t conceal that 
Kay is a grand little singer with a fine style. 

The label of Don’t Let says : “‘ Featuring Red 
Norvoi vibes’. Actually he plays just six bars 
out of the hundred odd of which the side 
consists. Has anyone a dictionary he could 
send Decca ? 


Claude Thornhill and his Orchestra (A,.) 
****4 Sunday Kind Of Love (Barbara Belle, 
Anita Leonard, Stan Rhodes, Prima) 
(V by Fran Warren) (Am. Columbia 
CO37075) (Recorded November 11, 


1946 
**** Anthropology (Dizzy Gillespie, Charlie 
Parker) (Am,. Columbia CO38092) 
(Columbia DB2517—4s. 8d.) 


$8092—Thornhill (pno) with Danny Polo, Lee 
Konitz, M. Raoul, Myron ‘* Mickey’’ Folus, 
Wilbur Bushey (reeds) ; Louis Mucci, Emile 
Theriault, Edward Zandy (pts); Allan Langstaff, 
Vahey ‘* Tak ’’ Takvorian (tmbs); Sanford Spiegel- 
stern, William Mechaler (french horns) ; — 
Galbraith (gir); Joseph Shulman (bass); Jo 





BACK PERSONNELS 


Lionel Hampton and his Orchestra— 
Cherokee, Re-bop and Be-bop (Brunswick 


03942 (Reviewed September, 1948) 
Hampton (vib) with Morris Lane (ten); Biil 
Castagino, Ernest Bailey (tpts); Michael ‘*Dodo’’ 
Marmosa (pmo); William Mackel (gtr); Charles 
Mingos (bass); Earl Walker, Curly Hamner (dms). 
November 14th, 1947. 


Louis Jordan and his Tympany Five— 
Salt Prok, West Virgina (Brunswick 


03956) (Reviewed October, 1948) 
Jordan (alto) with Josh Jackson (ten); Aaron 
Izenhall (tpt) ; Bill Davis (pn); Carl Hogan (gtr) ; 
— Si (bass); Eddie Byrd (dms). July 16th, 


Barber (tuba); William Exiner (dms). September 
4th, 1947. 

The Columbia Record Guide says of thi‘ 
Claude Thornhill version of the Dizzy Gillespie 
—Charlie Parker bop number Anthropology that 
it is “‘in interesting contrast to Dizzy’s own 
record of the composition (H.M.V. Bg624). 
In place of the impulsive abandon of Gillespie’s 
all-coloured band, we find the finished approach 
of the highly disciplined white combination ”’. 

All of which is true. But there is a good deal 
more to this Thornhill record. In the first place, 
whereas the Gillespie record was by his sextet, 
this Thornhill one is a new arrangement of the 
number for a big band. | 

Secondly, while coloured bands generally 
speaking do play with more dash, it is sometimes 
rather superficial, and anyway this one of 
Thornhill’s is certainly not lacking in vigour or 
drive or anything else that it takes to produce 
what Columbia probably meant by “ impulsive 
abandon ’’. 

Thornhill himself is one of the older school. 
He must be well into his forties. He is best 
known over here through the accompaniments 
he provided for Maxine Sullivan on her records 
released here on H.M.V., Parlophone and 
Columbia before the war. But he still has 
young ideas, and this band of his, which he 
formed on leaving the U.S. Navy in which he 
served throughout the war, consists mainly of 
young players who are not only brilliant 
musicians, but who also know plenty about 
bop. Notable in this record of Anthropology is 
not only the excellence of the ensemble but 
also the solo work of Lee Konitz (alto) the ex- 
Woody Herman tenor saxist Mickey Folus, 
trombonist “‘ Tak’? Takvorian and guitarist 
Joe Galbraith. 

From re-bop we go in Sunday Kind of Love 
to a new torch ballad which has just been pub- 


lished here and may well become a hit. It is 


presented here as a showcase for the band’s 
vocalist Fran Warren, whose first record it was. 

You can mark up Fran as one of grandest of 
the younger chirpettes they have, even in the 
States. In addition to a rich, vibrant voice 
and a brilliant sense of style, this girl has a heart 
and a flair for the dramatic which she is not 
afraid to reveal. The accompaniment by the 
Thornhill band does its share towards making 
this one of the most gripping vocal records I 
have heard lately. 
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LONDON’S 
SPECIAL 
GRAMOPHONE 
SHOP 


offers Music Lovers 


DAVEY REPRODUCERS 


These fine radio-granophones and electric reproducers 
carry on the tradition of high quality associated with 
E.M.G. products. In appearance and finish as well as in 
faultless performance they satisfy the most critical. 
Hear and examine the new Davey Reproducers at our 
Newman Street showroom, where first-class instruments 
are available complete from less than £50 upwards. 
New models include D.R.18, a moderately priced mains- 
operated instrument, and Model D.R.17, which operates 
entirely from a car-battery, and gives the same high 
quality, tone and volume as all other Davey Reproducers. 


Conversions Very large savings in cost and 


purchase tax can be effected by 
converting existing gramophones to modern Davey instru- 
ments. If you own a gramophone or radio-gramophone which 
you would like converted, we shall be pleased to advise and 
quote. Conversions are carried out 
within the shortest possible time. 





17.3.49 

I should like to express my 
appreciation of the very excellent 
job you have done in rebuilding 
my old radiogram. 

Already the quality of this 
instrument is apparent, for my 
records are yielding up secrets 
of which I had hitherto been 
unaware. Not less remarkable 
is the transformation you have 
achieved on the radio side, with 
which I am also well and truly 
pleased. To add to all this is 
the handsome finish of _ the 
speaker and baffle. 

I look forward to paying you 
another visit before long to dis- 
cuss the question of installing a 
second pick-up on a spare turn- 
table which I possess. 


(Signed) R.M.M., Bletchley, Bucks. 









































in our own workshops 
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ROLLRIGHT 
SHARPENER 


by the turntable, this 
sharpener works simply and certainly 
without the need of any skill. Takes 
Standard 
There is‘nothing that needs replace- 
ment, and the Rollright will last a 
life-time. 
any other, and ten times as fast. 


and Miniature Thorns. 


So much better than 





NEW PROCESS THORN NEEDLES 


Processed by improved methods from finest 
selected thorns. Available in two sizes, Standard STAN DARD 
and Miniature. Standard for use with pick-ups and "atket of 3/- 
soundboxes designed to take ordinary needles ; 
Miniature for the new D.P.4 Moving-Coil Pick-Up, MINIATURE 
Connoisseur, H.M.V., Columbia and similar light- [$%¢t °F 3/= 
weight types. From your dealer or direct. 


12 inc. P.T. 


12 inc. P.T. 





At 6, Newman Street, there are the large 
stocks of records, and London’s finest audi- 
tion rooms ; miniature scores ; books on 
music ; and our staff of knowledgeable 
enthusiasts. For those unable to call, we 
have a complete service-by-post, and the 
much-valued independent guide to record- 


buying, *‘ The Monthly letter.’’ 





HANDMADE 
i GRAMOPHONES 
” « LTD. 


6, NEWMAN ST., OXFORD ST., LONDON, W.1 
Telephone: MUSeum 9971—Three lines 



































Exclusive Electrical Recordings 
by the’ 
LONDON PROMENADE ORCHESTRA 





PRESSED ON VINYL, THE NEW AMERICAN MATERIAL 
NO SURFACE NOISE—unbreakable—unwearable. 
FOR USE WITH LIGHT PICK-UP, SAPPHIRE OR STEEL NEEDLES. 


PDDWDDDLDADLDWAIAWADWADAAADAAA rd 


SERIOUS WORKS 


BANTOCK, SIR GRANVILLE 
Celtic e"% Strings and Harps 





Parts 1 an Lf .. GTRI13 12 in. 

Parts 3 and 4 - a as ‘3 .. GTR114 12 in. 
Elfin Revels Voices and Orchestra .. ze .. PR462 12 in. 
‘* Fairy Gold’ (Incidental music) .. st .. PR440 10 in. 

1. Mystic Dance 2. Dance 

3. Dance 4. Interlude 
Four Chinese Landscapes 

1. Distant Mountains and Wild Geese .. .. GTRI19 12 in. 

: — over - ie T ee te .. GTRI19 12 in. 

. Fishermen Play Their Flutes .. 52 . 

4. Anchoring at Evening .. be a .. GTRII8 12 - 
Island Enchantment Voices and Orchestra .. .. PR441 10 in. 
Lure of the Isles Voices and Orchestra .. .. _PR462 12 in. 
Processional from “‘ King Solomon ” es .. GTR104 12 in. 
Sea Longing Voices and Orchestra .. , . PR460 10 in. 


The Frogs (of Aristophanes) Comedy Overture ..GTRA101 12 in. 
Two Hebridean Sea Poems 


1. Caristiona. . ” ro rm a .. GTRI103 12 in. 
2. Sea Reivers + & 2 ¥ .. GTR104 12 in. 
Two Heroique Ballads i = - .. GTR102 12 in. 


1. Cuchullan’s Lameut 
2. Kishmul’s Galley 


BRIDGEWATER, LESLIE 
Concerto in C min. for Piano and Orchestra 
(Soloist—Iris Loveridge) 


Parts 1 and 2 ; i fF .. GTRIO5 12 in. 
Parts 3 and 4 et = A id .. GTR106 12 in. 
Automatic Couplings—Parts 1 to 4 .. GTRI11-112 12 in. 


HOLBROOKE, JOSEPH 
Concerto for Piano and Orchestra, Op. 52 
(Soloist—Grace Lynden) 


Parts 1 and 2 a i .. CPR107 12 in. 
Parts 3 and 4 ici ‘< - i .. CPR108 12 in. 
Parts 5 and 6 ¥ aa - ee .. CPR109 12 in. 
Part 7 and “ Birds of Rhiannon ” re .. CPR110 12 in. 
Automatic Couplings—Parts 1 to 7 .. CPR115-118 12 in. 
PRICES (inc. Purchase Tax) : 
10 in. 5/64 12 in. <a 9/64 


Postage, etc., 1 to 3 records, 1/10 (approx.) 
LIGHT & DANCE 


Recorded works by CHARLES ANCLIFFE, SIR GRANVILLE BANTOCK, 
PHiL CARDEW, HOWARD CARR, THOMAS DUNHILL, JOHN FOULDs, 
MoussorGsky, C. KING PALMER, JACK STRACHEY, ARTHUR WOOD, etc. 


SEND FOR COMPLETE LIST 
* OF PAXTON ELECTRICAL 
RECORDINGS. 
W. PAXTON & CO., LTD., 
36-38 DEAN STREET, LONDON, W.1 
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= W 1, i = For further inform- = 
— = ation on quality re- = 
= art . < la c = production in the 2 
— = home == 
= = READ = 
: GOLDEN z ‘LOUDSPEAKERS’ = 
= = by = 
LOUDSPEAKER) ot 
= = 88 poges 36 Diagrams . = 
= as supplied to the B.B.C. = = 
= During the last eight years many hundreds of = 5/- = 
= Wharfedale Golden Speakers have been supplied = = 
= to the B.B.C. and the G.P.O. The level re- PULL 
= — sponse of this unit is its outstanding feature. = 
= ~~ Fons tens 4h. tow | ema The new Alcomax II magnet steps ups the = 
= Coil 2/3 ohms or 12/15 ohms. Peak Flux Density from 10,000 to 12,500 lines, = 
= Input 8 watts, Diameter 10’ with improved sensitivity and attack. = 
= A first class speaker at a moderate price 75 / - = 
= RESPONSE CURVE | = 
= We can supply from stock this speaker and all the other = 
= Wharfedale Models, also the book on Loudspeakers. Send for the = 
= latest Wharfedale"Catalogue. Prompt attention to all enquiries.- = 
= Made and Guaranteed by VAL | AN C e S = 
= WHARFEDALE VALLANCE & DAVISON LTD. = 
= WIRELESS WORKS | = 
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. 
If you are studying elocution, singing or a musical 
instrument, the ideal way to study your progress—and 


learn microphone technique—is to hear records of your 
own performance. You can make these records in the 
privacy of the “ His Master’s Voice” Personal Recording 
Studios—records with the same true-to-life quality as 
‘** His Master’s Voice” records made by the world’s greatest 
artists. For you will use the same “ H.M.V.” recording 
equipment as they do, be under the supervision of the 
same expert “‘H.M.V.” technicians. Single-sided Records, 
10 in. 18s. od., 12 in. £1 2s. 6d. Double-sided Records, 
10 in. £1 7s. od., 12in. £1 11s. 6d. Free of purchase 
tax. 


“HIS MASTER'S VOICK” 


Personal Recording Service 


363 OXFORD STREET, LONDON, W.1. 
Telephone: MAYfair rago 
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CONTINENTAL RECORD ISSUES 


Compiled By F. F. CLOUGH 


Now: These records are listed for the interest of readers 
only and (unless otherwise stated) are not available in 
Great Brijain. 
ITALIAN COLUMBIA 
GQX11150—Andrea Chenier—Son sessant’anni; Fal” 
sm. ladri. G. Malespina (bar.) and Milan 


ym. Orch. 

GOXMiS1— Gi da—Suicidio; Thais—O specchio 
mio fedel. Germana di Giulio (sopr.). 

CQX16627—Sonata, C major (Weber)—Moto perpetuo ; 
Festa campestre (Zanella). 

CQX16628—Preludes (Debussy)—Ce qu’a vu le vent 
d’ouest ; La fille aux cheveux de iin. All by Gino 
Brandi ( piano). 

CQX16625—Sonatas, E major and A major (Scar- 

“orye La Leggerezza (Liszt). R. Caporali ae. 

GQXl11 44—Cavalleria Rusticana—Voi lo te ; 

Forza del Destino—Pace, mio Dio. G. di iulio 


GQ 51176—Rigoletto—Pari siamo ; Trovatore—Tutto 

e deserto. P. Siveri (bar.). 

GQX11157-8—Fine kleine Nachtmusik (Mozart). 
Vienna Phil. Orch., cond. H. v. Karajan 

Ce ten American in Paris (Gershwin). New 
York Phil. Sym. Orch., cond. Rodzinski. 

GQX11152-6— ymphony’ No. 4 (Brahms). 
Festival Orch., cond. Kletzki. 

GQX11187—Suor Angelica—Senza mamma; Manon— 
sree icciol desco. A Guerrini (sopr.). 

GQXIil1 Marta—M’appari; La Favorita—Spirto 
eat Gianni Poggi (tenor). 

GQX11189—La Gioconda—Cielo e mar; Ballo in 
maschera—Forse la soglia. . G. Poggi 

GHOQ11190—La eme—Donde lista usci; Iris 
(Mascagni)—Un di ero piccina. A. Guerrini. 


AUSTRALIAN COLUMBIA 
sty oy ee No. 2, “ —— ” (Alfred Hill). 
noone and State String Quar 
1—Minuet (M. Hill); Mid “the ferns; Placid 
waters (A. Rosenthal). 
DO3050—Berceuse for a slee ping sand baby (Lindley 
awa Tarrel (J. de C. Rego). Both by A. Shaw 


mble. 
DOX X890—Capricornia, Sonata Legend, 1} sides; 
Before Dawn (R. Agnew 
DOX891—A Child’s dou Country Dance (Agnew) ; E 
The Island ; Prelude, B major (F. Hutchens). 
A. Sverjensky (piano). 


DANISH H.M.V. 
(Made in England) 
DA5258-9—Notturno, Op. 10 (V. Holmboe). 1932 
Wind Quintet. 
ymphony Ne - 2 5 ane. Danish Radio 
tz B 








Lucerne 


+» Con 
pB20104-6—Siring Romy No. 6 (Bartok). Erling 


Bloch Sune 
DB20100- ee = No. a E flat major 
(Nselsen). Erling loch Quarte 


DANISH TONO 
X25093-4—Semiramide Overture (Rossini), 3 sides» 
Serenade, from String Quartet (Havdn). 
X25079—1I Vespri Siciliani, Overture (Ver i). 
aliphe de Bagdad, Overture (Boieldiew). 
X25111—Carmen—Overture and Preludes to Acts 
3 and 4. All oe Roya] Opera Orch., Copenhagen, 


cond. E. Tang 
A130—Fantaisie lespoompte (Chopin); Liebestraum 
Liszt 

A132—Rondo capriccioso (Mendelssohn). All by Victor 
Schéiler (piano). 

K8042—The Dying Child (Henriques); Leonore 
Christina (S. Salomon)—There are three corner- 
stones. ... Edith Oldrup (sopr.). 


DANISH POLYPHON (Decca ffrr recordings) 
HA70023—Cradle Song (H oy % ues); Capriccietto 

(Tworek). W. Tworek (violin), E. Vagning (piano). 
HM80023—Nocturne, Op. 9, No. 2; Impromptu, Op. 


HAT0019 te fin ( 4ne blanc (Ibert); Le fille aux 
cheveux = (Debussy). F. Ellegaard (piane). 
800 Piano sonata, Op. 27, No. ** Moon- 
light ” ” (Beethoven). 

HA70015— Kinderszenen (Schumann) : Fréhlicher Land- 
mann; Traumerei; Gluckes eran i Waitz, A flat 
(Brahms). G. Werschenska ( 

‘51008—Venetian Serenade on SS ; Tonerna 
{ My tee Edi Laider (tenor). 

13M80014—Aladdin (Nielsen)—Oriental March and 
Negro’s Dance. penhagen Royal Opera Orch., 

cond. J. Hye-Knudsen. 

11M80025— Polonaise, A flat major (Chops). 

#470018—Valses, D flat major and A flat major 
(Chopi h F. Ellegaard (piano). 

r5M8000 — C sharp minor; Preludes 17 and 


22 ( 
H ATGbIG necgealecs (Beethoven); Turkish March 
ozart). Galina Werschenska (piano). 
Ff 470020—Gnats’ Dance; Devil Dance (Fini Hen- 





HA70022—Liebesleid ; Liebesfreud (Kreisler). Ww. 
Tworek (violin) ; E. ae ae. 

Z60129—Dream Pictures (H Lumbye). 

Z60130—Concert Polka for 2 viene Britta Polka and 
Champagne Polka. (Lumbye). Royal Opera Orch., 
cond. Hoeberg. P. Lyngedd and C. Andersen 
(soloists) in Concert Polka. 

HM80013—En Saga-Drém (Nielsen). 
Orch., cond. Hye-Knudsen. 

HM80012—The Mother—March and Prelude to Scene 
7 (Nielsen). 

HM80010—Masquerade—Overture (Nielsen); Renais- 
sance, Prelude (Lange-Muller). Danish Radio Orch., 
cond. E. Reesen, and E. Tuxen respectively. 

Z60121—Once upon a time—Incidental Music (Lange- 
Muller). Royal Opera Orch., cond. Hoeberg. 

HM80011—Poéme lyrique (Peder Gram). Radio Orch., 
cond. Tuxen. 

HM80015-7—Violin Concerto No. 2 (5 sides). W. 
Tworek and Radio Orch., cond. Tuxen; and 
Kuyawiak (Wéieniawsht). W. Tworek with E. 
Vagning (piano). 
80024—Fantaisie Impromptu (Chopin). F. 
Ellegaard. 

HM80003—Preludes, G minor and C sharp minor 
(Rachmaninoff). Galina Werschenska. 

Z60123-5—The Elves’ Hill (K uhlau)—Overture, Dance 
of the Elf-giris, and Ballet music. Radio Orch., 
cond. Tuxen. 


Royal Opera 


(NOTE: The following Danish Polyphons are issued 
oe Swedish Decca with different numbers : Z60123/4 = 
K1713/4; HM80005/9 (Nielsen Sym) = AK24006/10 ; 
HM80015/7 = AK24011/3). 
Emil se (violin) and Annette Telmanyi 


(piano) : 
A137 —Cavatina Op. 85, No. 3 (Raff); La Capricieuse 


ASth-Siamenute (Dvorak-K ened ; Chanson Louis 
XIII and Pavane (Kreis 
A135—Liebesfreud (Kreisler) ; . Thais—Meditation 


Massenet). 
K8053—Liebesieid (Kreisler); Minuet, G major 


( hoven). 
K8052—Hora staccato (Dinicu-Heifetz) ; Sadko-Hindu 
song. 


Emil Telmanyi and Danish Radio Sym. Orch., 
cond. C. Garaguly : 

X25123—Romance, G major, Op. 40 (Beethoven). 

X25124—Havanaise (Saint-Saens). 


Endre Wolf (violin): . 

X25129-31—Violin Concerto No. 1 (Bruch). With 
Radio Orch., cond. E. Tuxen. 

X25125-28—Violin Concerto, A major, K219 ( Mozart), 
7 ‘sides—with Copenhagen Chamber Orch. ; : and 
Partita No. 2 (Bach)—Gigue. 





A133—Viennese Dances, Nos. 1 and 2 (Friedman- 
Gartner). Victor Schioler (piano). 

X25132-4—Piano Concerto, A minor (Grieg). V. 
Schioler and Radio Sym. Orch., cond. E. Tuxen. 

A128— Arabesque No. 1 ; Jardins sous la pluie (Debussy). 
Ellen Gilberg (pian o) 

A124—Ballade, "A flat. (Chopin). C. M. Savery (piano). 

A125-—Preludes, Op. 3, No. 5 and Op. 23, No. 5 (Rach- 
maninoff). Elvi Henriksen arenes. 

X25087-8—1812 Overture (Tchatkovsky). 





Copenhagen Royal Opera Orch., cond. T. Jensen : 
X25120—Volund Smed Overture (Henriques). 


Tivoli Orch., cond. S. C. Felumb : 

X25117—Comedy Overture, Op. 36 (S. E. Tarp). 

we ee oe of Gold—Polka (Shostakovitch); Lazy 

s’ Polka, fron, ‘* Slaraffenland ”’ era te 

128028 Life Guards at Amager, Galop (H. C. Lumbye) ; 
The Little Mermaid—Dance of the Joy of Life 
(Henriques). 

X25119—Faust-—Waltz and Kermesse 

L28029—Annen and Pizzicato Polkas J. - ae 


ITALIAN C.G.D. 
(A new make in the classical field). 

Milan Angelicum Orch., cond. E. Gerelli : 

SA3000—Concerto Grosso, Op. 6, No. 3 (Corelli). 

SA3001-2—Concertino No. 2 (Pergolesi), 3 sides ; Con- 
certo alla rustica (Vivaldt). 

SA3003-4—Beato l’uomo (Marcello), 3 sides; with 
Colasanti (so sopr), Modesti (bass), Chorus cond. A 
Bortone. And Anima e corpo (Monologo del ter po), 
(Cavalier). Modesti only. 


—_————* 


FLORILEGE 
HP2054-5—Concertino for harpsichord and orch., 3 
sides, and Aquarelle No. 3, for the same. Roesgen- 
Champion : Composer and Orch. cond. Goldschmidt. 


FRENCH ‘‘ ——_ MUSES *’ 
(New make) 
Album No. 1. Milhaud: L’Homme et son desir ballet. 
Vocal and Inst. Ensemble, cond. D. Milhaud. 
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JACK KAPP 


So Jack Kapp has vanished again without 
warning. He generally did, so far as I am 
concerned. He always seemed to be on the 
wing—not at all flashing like lightning, but like 
a little friendly questing bird, infinitely friendly, 
indefatigably questing. This time he has 
vanished altogether. He had a stroke in a 
taxi—the wisecrackers say it was just after 
realising that he had signed up Bing Crosby for 
another seven years—and the taxi driver 
helped him up to his New York appartment 
alone and he just died—flitted—on the night of 
March 25th, forty-seven years old. The 
President of Decca records in U.S.A., maker of 
dollar fortunes for himself and others, "es King of 
Pop” “ the Ziegfeld of the record business ”’ 
etc. It all started for him with the two million 
ales of Al Jolson’s Sonny Boy record in 1934. 

If you have back numbers of THE GRAMoO- 
PHONE look up the article that he wrote for us 
in January of that year (p. 318) about his 
impressions of London and the hit of the 
moment—The Last Round-up. And if you have 
a copy of the remarkable story of “‘ Hollywood 
through the Back Door” that E. Nils Holstius 
wrote (Geoffrey Bles, 1937) you will find plenty 
about Jack Kapp’s lovableness and business 
methods photographed on the wing. 

The last time we had a talk alone we started 
a rapid exchange of news about his family and 
mine—and then Ted Holstius. Jack pulled a 
bundle of papers from his breast pocket, found 
a blank scrap and drew on it a map to show me 
where Val and Ted now lived in Fernando 
Valley if I were motoring from Hollywood—as 
if I ever should. Then took off his wrist watch 
and saw he had only five minutes left—so much 
to do before he went on to Paris. Those five 
minutes were filled with wistfulness, modesty 
and tefrific sales talk about his dream of 
recording famous voices telling famous stories 
with exactly the right musical treatment of 
each. He had made experiments in America— 
he wanted to improve on them with British 
voices. He would send me albums as soon as he 
got back to his hotel. ‘“‘ How about getting one 
of your archbishops to tell Pilgrim’s Progress— 
or Ernest Bevin or Herbert Morrison reading 
Dickens ?”” He vanished in a flutter of farewells, 
intensely serious and yet gay. I was still 
laughing to myself when an uniformed messen- 
ger brought me four albums—Ronald Coleman 
in Lost Horizon, Loretta Young in Littlest 
Angel, and two others. In exchange I gave the 
messenger Jack Kapp’s wrist watch, abandoned 
in the armchair. Even then, ‘perhaps, he 
was heading for his own last round-up. . 
R.I1.P. CS. 





Index and Binding for 
Volume XXVI 


The Index for Volume 26 will be ready in 
July. 

The supply will be limited, and we are now 
accepting orders. 

The price is 2/- post free for orders received 
before July 1st, or after that date, if still available 
2/6. | 


Readers wishing to have their Volume bound 
should send their copies (June 48 to May 1949) 
to 8 Barter Street, London, W.C.1 about the 
middle of August, not earlier. The cost of 
binding including Index will be 12/6. A few 
Pea Cases will be available, price 3/6 post 

ree 

A warning ! | Didiiie to the difficult con- 
ditions, still prevailing on the Bookbinding 
Industry, readers are warned that a three or 
four months delay is inevitable. 
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CORRESPONDENCE 


It has been difficult to print lengthy letters for 
space reasons. So—short letters, please, so that we 
can give more of them and cover a wider field. The 
Editor does not necessarily agree with any views 
expressed in letters printed. Address: The Editor 
THe GRAMOPHONE, 49, Ebrington Road, Kenton, 
Middlesex. 


Wagnerian Opera 


The recent issues of Wagnerian operatic 
excerpts by E.M.I. sung by Mme. Flagstad 
give cause for doubt that the artistic and 
acoustical principles underlying the presenta- 
tion of this music are properly understood, and 
it is to be hoped that when the question of re- 
recording Wagnerian excerpts and operas is 
being considered a proper regard to the com- 
poser’s intentions will be displayed. 

Wagner built his own theatre for the per- 
formances of his operas, and this building has a 
co-efficient of reverberation which is nearly 
twice that of our old Queen’s Hall, thus giving 
in practice an effect more of church conditions 
than that of the usual opera house. He also 
arranged the orchestra in relation to the voices 
so that a proper balancing of sound sources is 
obtained, with the result that the voices blend 
with the heavy instrumental tone and are not 
in contrast to it, and lastly he insisted upon a 
very large orchestra (120-130 performers), 
which gives a very different effect from that 
of many orchestras in this country to-day 
which are little more than half this size. Albert 
Coates was right in insisting on a large orchestra 
for his H.M.V. recordings of over twenty years 
ago, and the results justified his demands. 

Anything less like an attempt to carry out 
this ideal can hardly be imagined when listen- 
ing to the above-mentioned records, the effect 
obtained, at any rate on my reproducer, is of 
the artists performing in a large bathroom with 
the voice in contrast to the instruments, thus 
clarity is gained at the expense of tone blending. 
This may well be a satisfactory result from the 
point of view of the artists whom the recording 
company engages, but I suggest that it is not a 
true artistic conception, and it is, moreover, 
most misleading to the British public who have 
been starved of Wagner’s music for the last ten 
years and who have never had, during that 
period, an opportunity to hear his operas in the 
only place where they can be truly appreciated, 
viz. Bayreuth. 

Even if, for various reasons, the use of a 
studio is preferred for recording purposes 
rather than a concert hall performance it 
should not be beyond the capabilities of the 
technicians and artistic director to use a large 
studio, a large semi-screened orchestra and 
positions for the soloists, choir and microphones 
which would result in at least a semblance of 
the ideal which the composer strove so hard to 


obtain. 
Cheltenham. A. F. Fry. 


Opera In English 


I feel sure that there must be many who, 
like myself, would be very pleased if one of the 
recording companies would launch out on a 
policy of recording, in English, some of the 
popular operas. 

For the execution of the work, I have in 
mind the Sadlers Wells Company and orchestra, 
whom I know work at a level well worthy of 
being entrusted with the work. 

The point is, of course, to convince the 
recording people that there really is a demand 
(that’s a better word than market, which brings 
in a commercial note) for such recordings. 

I do feel that the idea is worthy of every 
consideration and sincerely hope that you will 
find a few inches of space in the next issue of 


The GRAMOPHONE 


THE GRAMOPHONE so that all those who think 
as I do on this matter can rally round and 
give you indication, in the form of their letters, 
that would warrant you taking the matter up in 
the appropriate direction. 

In conclusion, I must confess that the two 
recently issued discs of excerpts from ‘“* Simone 
Boccanegra”’ has awakened me to the fact 
this is a field that could be developed in the 
form I have suggested. 

Surrey. A. R. Morris. 
Strauss Scores 

In the April issue of your Journal, you 
brought to notice on page 178 the new 
prints of two Strauss Symphonic Poems. Your 
reviewer is not quite up to date in mentioning 
that the other scores published at Peters 
Edition and in the Eulenburg Edition required 
one to “ whip the book sideways, at a certain 
place, and there, unprepared for this gymnas- 
tic,’ one got lost easily. 

As the proprietor of Peters Edition (in- 
cidentally, a few weeks ago, the Custodian ~ 
Enemy Property recognised me—at last), I 
would like to draw your attention to the fact 
hat as far back as 1931, when Peters bought 
the Strauss rights from Universal Edition, the 
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pages complained of were newly engraved, 
thereby obviating such ‘‘ gymnastics.”’ 
London. MAx HINRICHSEN. 


Our Export Drive 


I managed to obtain a rare record of 
Evelyn Laye at one of the London “Collector”’ 
shops, but felt obliged to query the price 
charged in view of the condition. 

Apparently, had the record been in bette: 
condition, I would never have had the chance to 
see it at all—it would have gone over to America 
straight away. 

I know we have a dollar shortage—let them 
have our entire output of whiskey—but mus! 
they have our discs of thc past as well ? 

Bournemouth. D.H. Rose. 


Can You Help 


I possess a few Caruso recordings, and wish 
to supplement them with recordings of present- 
day tenors most nearly approaching the quality 
and artistry of this great singer. Would one of 
your readers be so kind as to suggest a selection 
of such recordings ? I will be most grateful. 

7 Heath Street, CHARLEs E. ROGAN. 

Bingley, Yorks. 





GRAMOPHONE SOCIETIES 


Information and advice concerning the establish- 
ment of new Gramophone Societies will gladly be 
given by the National Federation of Gramophone 
Societies, 25 Museum Street, W.C. Postal Order to 
the value of sixpence will bring a circular of sug- 
gestions and other useful literature. 

Owing to the continued pressure on space it will 
not be possible to publish the usual comprehensive 
list of meetings regularly each month. 

Meantime, will reporting secretaries kindly notify 
us of any change of address. 

Details of the formation of any new society will 
be published, and we will gladly furnish any reader 
with the name and address of a society which may 
be functioning in his or her district. Enquiries 
should be sent to ‘*‘ The Gramophone,” 49 Ebrington 
Road, Kenton, Middlesex. 


DULWICH AND FOREST HILL GRAMOPHONE 
IETY. Hon, Sec., Mr. Oo. iebs, 87 Broad- 
field Road, Catford, S.E.6. ‘Meetings held at All 
Saints’ Church Hall, Trewsbury Road, Sydenham, 
S.E.26, on alternative Fridays, 7.45 p.m., commenc- 
ing May 13th. 


The “Gramophone” Exchange & Mart 


RATES,—Advertisements are accepted for this section 
at the rate of threepence per word, with a minimum 
charge of 3s. Where the advertiser offers to send a 
list this will be treated as trade. If a Box Number is 
used an extra ls. 6d. should be added to the cost; 
this includes the forwarding of replies. Letters to 
Box Numbers should be posted to ‘‘ Office’’ address 
as stated below. All advertisements (copy in block 
letters or typewritten) should arrive by the 15th of 
any month, and must be prepaid by Bd form of 
postal orders or cheques addressed to ‘ Gramo- 
phone,’”’ 49 Ebrington Road, Kenton, Middlesex, 


FOR SALE 


A COLLECTION of Operatic, electric and —- 
Deletions, including G & Ts, Fonotipias, etc.—E 
Spicer, 45 Morley Road, East Twickenham. 
ACOUSTICAL QA12/P AMPLIFIER and a Concert 
Labyrinth Loudspeaker, together with an unpolished 
oak Record Player, fitted with Garrard motor; 
reasonable offer accepted.—Box No. 6530. 

ACOUSTIC RARITIES.—G. and Ts, Caruso, Deluca, 
Marconi, Plancon, Scotti, Storchio, Carelli-Sammarco 
Tosca, Carelli-Ventura Fedora, etc.—Macharg, 4 
Westfield Drive, Gosforth, Northumberland. 

AIDA —Gigli-Caniglia set, complete, fibred; guar. 
as new; £5.—Bender, Noak Hill, Billericay, Essex. 

ALBUMS.—H.M.V. leaf; also Beethoven “ Arch- 
duke ’”’ Trio 20s.; Mozart Serenade K361 27s. 6d.— 
61 Upper Tollington Park, London, 4. 

AMERICAN COLLECTORS.—Mint, Catalcgue De- 
letions: Husch, Lehmann, Pagliughi, Pons, Stignani, 
Supervia, Thill, Lesenco, Wertinsky; exchange for 
current Victors, etc.—Box No. 6990. 

AMPLIFIER with Speaker, in well-designed cabi- 
net; 4.8 watts; brand new; player to match; demon- 
paces: offers?—Watson, 265 Charnwood Street, 

r. 















































AMPLIFIER (Vortexion), and Vitavox 12 in. 
Speaker; speaker in polished cabinet; good condi- 
tion and <¢ epee £21.—Armitage, 13 Helmsley 

: s 6. 

APPROXIMATELY 100 SWING RECORDS for sale. 
Offers invited.—Young, The Lindens, Newton Road, 
Great Barr, Birmingham, 


AMERICAN COLUMBIA Longplaying (25 minutes) 
Record Player Attachment with six LP Records. 
offers? Also following Toscanini NBC 78 r.p.m. 
Sets: Schubert 9th; Schumann ‘‘ Manfred’’ Over- 


ture; Beethoven First Piano Concerto, excerpts 
Berlioz ‘‘ Romeo and Juliet ’’; Tchaikovsky ‘‘ Romeo 
and Juliet ’’; Mendelssohn ‘‘ Midsummer Night’s 


ream ’’ music; Bruno Walter, Beethoven First and 
Dvorak Fourth Symphonies; also Brahms Quartet 
No. 3, C Minor; Beethoven Piano Concerto E Flat 
(1784); Septet, Op. 20; ‘‘Choral’’ and Seventh 
Symphonies (Jochum, Berlin Phil.); other German, 
Italian, and American recordings, all auto-coupling. 
in albums. Offers and full details. Box No. 17075. 


A NUMBER of Cloth-board Gilt Vocal Scores for 
disposal including the following: Auber: ‘“ Le 
Domino Noir,’’ Mansaniello ’’; Bellini: ‘‘ La Sonnam- 
bula ’’; Beethoven: ‘“ Fidelio ’’; Gluck: ‘‘ Iphigenia 
in Taruis’’; Gounod: ‘‘ Faust’’; Mozart: 
Giovani,’’ ‘“‘ Tdom ineo,’’ ‘‘ Le Nozze di Figaro,”’ “Il 
Seragilo,”’ ‘‘ Die Zuaberfléte ’’; Rossini: ‘‘ Le Bar- 
biere,’’ ‘‘ Moses in Egypt,’’ “‘ William Tell ’’; 
van: ‘‘ The Golden Legend’’; Weber: “ Der Frei- 
schutz ’’: what offers? —~Two Microgram Pick-ups, new 
and unused, £1 10s. each. ‘‘ Scheherazade’”’ (Sto- 
kowski), auto-coupled, _——— once only, 30s.—S. 
Herbert Fry, 43 Watford Road, ing’s Langley, 
Herts. Tel. King’s Langley coum 

AS NEW.—Beethoven No, 1 No. 5 20s., No. 
6 20s., No. 8 15s.; Egmont 5s.; *Elgar Cello Concerto 
15s.; Enigma Variations 15s.; Peer Gynt No. 1 10s.; 
Mozart 34 10s.; Barber of Seville (6 records) 30s.; 
Siegfried Selections 20s.; Scheherazade 30s.; Capric- 
cio Espagnol 10s.; Russian Easter Overture 10s.; 
Rachmaninov Concerto No. 2 30s.; all fibred; 
separate sets or £12 the lot —Crawley, Eton College. 
Windsor, Berks. 

AUTO R.C. UNIT.—Marconi, KOIDS. motor with 
adjustable resistance to suit all mains, motor board, 
fixing brackets — magnetic pick-up; perfect con- 
dition; £15.—McDowell, 34 Meadow Road, Han- 
worth, Middx. 


AUTOGRAM, 1948; walnut console; 7 valves plus 























rectifier; all wave; push-pull output, £65; offers 
considered. Phone Western 7556. 
CARDBOARD COVERS.—12 doz. 12 in. (1s. 9d. 


doz); 8 doz. 10 in. (1s. 3d. doz).—Box No. 17177. 

CARMEN, acoustic, Columbia D5582-5597 (sixteen 
10-inch fibred in original album); Anitua, Bolis, 
Ferraris, Formichi, etc.; nearest to £3.—Box No. 
7133. 

CHAMBER AND PIANO.—Fibred; Donizetti Quar- 
tet (Rome) 17s. 6d.; Lekeu Violin Sonata 35s.; 
Mozart Variations, Gluck (Kolessa) 8s.; also large 
collection, listed, 6s., 4s.; Approval.—Box No. 7203. 

COLLARO A.C. Gram Unit, cost £9 13s. 6d., 
August, 1948; perfect, £4 10s.—34 Hillfield thier’. 
N.W.3. PRI 2147. 

COLLARO MICROGRAM DE LUXE.—Excellent 
condition; £14.—Pirie, ‘‘ Littleswallows,’’ Beckworth 
Lane, Lindfield (Tel. 214), Sussex. pee 

COLLARO MICROGRAM.—Perfect condition; £14. 
—J. P. Norris, Chilton, near Aylesbury, Bucks. 


























COLLARO Microgram de Luxe; perfect; Bach, 2 
Violin Concerto; Haydn 76 (1), £18.—Mares, 26, 
Ash Tree Dell, London, N.W.9. COL 17555. 








COLLARO A.C. MOTOR.—Auto-stop 12-inch turn- 
table, pick-up; perfect; £5.—59 Tudor Road, Ed- 
monton, London, N.9. 

COLLARO MICROGRAM (Portable electric self- 
contained gramophone), list price £22; as new; 
Ftd. Rothermel sapphire; £15 15s. Record Cabinet, 
6-Div., stained mahogany finish, capacity 350 12- 
inch records, £5; Catalogues old H.M.V., Decca. 
Telefunken, Parlo. etc., 10s.—327 Gander Green 
Lane, Sutton, Surrey. 
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COLLECTOR WILL EXCHANGE Twenty-five dup- 
licate I.R.C.C. records for other I.R.C.C. records 
wanted; friendly exchange only, no cash transac- 
rion.—Box No. 90. 

COLLECTOR thinning, has many fine Vocals for 
sale. —Simonis, 2/130, Randolph Avenue, V w.9 

CORTIS, Muzio, Ponselle, Tagliavini, “Elmo, Reth- 
verg, Zanelli, Tassinari, many others.—BM/GFLZ. 
London. 

DECCALIAN, £24; H.M.V. Record Player, Mode’ 
2102, £9, Wanted: Columbia DB1062.—Taylor, ? 
Wentworth Road, Barnet. 

DECCALIAN: Columbia Portable; Hanson ‘“ La- 
ment Beowulf’’ (Victor album); other records,— 
HILLside 1597. 

DELETIONS.—Fibred. Haydn Symphonies 93, 99 
(Beecham) 25s. each; Violin Concertos: Bach, 
Minor 17%7s., E Major 25s. (Huberman), Bloch (Szi- 
veti) 42s.; Mozart: A Major (Van Dahmen) 42s., 
Sonata: Brahms D Minor (Szigeti-Petri) 25s.—Box 
No. 17184, 


DELIUS.—“ Paris’ (Society) 20s., Walk Paradise 
(Halle) 5s.; Bach: Italian Concerto (Landowska) 12s., 
Concerto 1 (Menuhin) 12s.; Bax, Oboe Qu intet 
(Goosens) 10s.; Beethoven Quartet Op. 135 (Lener) 
15s.; Dohnanyi Serenade (Heifetz) 24s.; Mozart: 


























D Minor (Hungarian) 18s.; or £6 lot; fibred, per- 
fect.—Masters, 561 King Lane, Alwoodley, Leeds. 

E.M,.G., Mark X Electric and Spring Motors; two 
Fibre Boxes; offers.—Rose, Braddyll, Langho, Black- 
burn, Lancs. 

E.M.G, Hand-made Gramophone for sale, £25.— 
Marylebone Gramophone Shop, 36 Marylebone High 
Street, London, W.1. 

EXPERT S aDTOa EAM. 1948 Model, comprising 
14 watt Master amplifier superhet radio tuner; 
Garrard 201B motor; two pick-ups; interchangeable 
thorn or steel; firescreen baffle; 12 in. Wharfedale 
speaker; all hand polished walnut; superb reproduc- 
tion; an outfit for a connoisseur.—Offers to Madame 
Pataky, c/o Dale Forty & Co., Ltd., 80 New Street, 
Birmingham, where outfit is on view. 

E.M.G., hand-made Gramophone; electric motor; 
large horn; new sound box; offers?—Kent College, 
Canterbury. 

FELICITY JUNIOR AMPLIFIER, Coil P.U., Filter, 
Rim Drive Motor, Tridem 10; offers the lot; s.a.e.— 
Wilson, Sunnybank, Thornlie Gill, Wishaw, Scotland. 

FIBRED MOZART.—D Major ‘“ Prague’’ Beecham 
18s.; Piano Concerto A Major, K488, Marguerite Long 
18s.—Minter, 90 Woodland Drive, Watford. 

FIBRED CLASSICAL, as new; DBs 5s., Cs 3s. 6d. 
—Details, Liberty 7108 evenings. 


FIBRED.—Traviata (Rosza-Ziliani) (13); Tristan 
Act 3 Melchior-Jannsen) (5); Menotti a 
(3); Medium (7); Pinza (Boris) (5); Mozart 
(Walter) (4); Mozart Arias, (duets with Hethsbore) 
(3); Italian Folk Songs (3); Kipnis Boris (5); 
Godowsky- Chopin Nocturnes (8); all illustrated pre- 
war albums; offers?—Box No. 6992. 

FIBRED.—‘ Eroica’’ (Koussevitsky) ~ 30s.; ** Pet- 
rouchka ’”’ (Composer) 18s.; ; Britten ‘‘ Sea _ Inter- 
ludes”’ (Van Beinum) Qs. . Steeled (lightweight 
P.U.): Sibelius ‘‘ Tapiola ”’ (ounseviaeney 10s.; Pon- 
jola (Koussevitsky) &s.; Prokofieff *‘ Classical ’’ (Kous- 
sevitsky) 10s.; Moussorgsky ‘* Pictures’’ (Stokowski) 
20s.—Cutler, 143 Pollards Hill South, London, S.W.16. 

FOR SALE.—Amplion Radiogram, model No. R.C. 
60/H16; eee: new 1948; as new, price £70. 
—Phone Vic. 544 between 8.30 and 9,30 a.m. and 
after 6.30 p.m. 

FOR SALE.—Collection of Miscellaneous Records; 
send for details.—Hillary, ‘‘ Talavera,’’ Frinton, 
Essex. 

GARRARD A.C. MOTOR.—240 volts, £3; Pick- 
ups: Connoisseur £2, D.P.2 £2.--Gibson, ‘‘ Oak- 
dene,’’ Leathley Road, Menston, Leeds. 

GARRARD AUTO-CHANGE PLAYER.—Unused 
jewel needle; complete in case; £9.—Stanton, 22 
Aldershaw Road, South Yardley, Birmingham 26. 

GENUINE VOIGT SENIOR, Also H.C. Corner 
Cabinet Loudspeakers; offers; s.a.e.—BM/WXH2, 
London, W.C.1. 

GOODMAN SINGLE CONE 12 in. SPEAKER.— 
Mounted artistically, highly polished baffle, yard 
square; also Wilkins Wright Pick-up for Garrard 
auto-changer, with yo Dg * new; offers? 
—153 Wynchgate, London, N.21. Pal. 2471. 

GOODMAN’S Axiom 12 Speaker; new, 
Lexington Senior Pick-up, £3 10s.—11, Dingle chose: 
Bristol 9. 

7182. 

GOODMAN AXIOM TWELVE SPEAKER. —As new 
£4 10s.; also smail Pye 12 volt Car Radio, hardly 
used, £7.—Parkinson, 62 Gatley Road, Cheadle, 
Cheshire. 

GRAMOPHONE.—10-watts; suitable small _ hall, 
£29. Vitavox Walnut Cabinet, £12, Playing Con- 
sole; offers.—9 Evelyn Avenue, ’ Aldershot. 

‘““ GRAMOPHONE.’’—1942, 1943, 1944; complete 
vols.; excellent condition; offers, or records accepted 
in part exchange. Wante d Haydn’s Harpsichord 
Concerto and Mendelssohn’s ‘‘ Calm Sea’’ Overture; 
Parlo. recordings of Conchita Supervia.—Box No. 

HAND-MADE GRAMOPHONE.—Twin turntables, 
two Connoisseur pick-ups, push-pull KT66’s feeding 
‘wo speakers; also one Connoisseur Pick-up; offers? 

—-22 Bennett’s Castle Lane, Dagenham. 


ELM. V. MODEL 1604 AUTO-RADIOGRAM,—6-valve 
A. C./D.G, Mains, auto 10 player, 2 wavebands; little 
used; beautiful walnut cabinet; immaculate; price 
£50.—Adams, Boundary Bungalow, East Looe, Corn- 
wall, Phone 281. 
















































































The GRAMOPHONE 


H.M.V. Auto-Radiogram, Model 1604; recently over- 
hauled, £45.—View 293 Stamford Road, Dagenham 
Essex. 

H.M.V. RADIOGRAM.—Model No. 487, for sale; 
offers.—Box No. 7080, or phone Hampstead 0496. 
H.M.V. AUTO-RADIOGRAM. — (Actual exhibition 
model), 10-valve, A.C., all mains, auto and press 
button change, self repeater and stop, will play 12 
19 in, or 12 in. records; in perfect condition; mag- 
nificent solid mahogany polished cabinet; ideal for 
cinemas or large house; owner on D.C. current, only 
ga for sale; Price £130 or best offer.—Box No. 
92 

H.M.V. RE-ENTRANT 163.—Splendid condition 
and performance; 14 gns.—Onions, 148 Knighthorpe 
Road. Loughborough. 

JAZZ RECORDS.—Many »argains; s.a.e. to R. M. 
Ward. 264 Maryvale Road, Birmingham 30. 

LINGUAPHONE.—Latest French Course, complete, 
16 records, all textbooks, case, practically new, 
£7 7s.—Box No. 7181. 

LINGUAPHONE.—English Course complete with 
books for Italian subject. Complete Otello (H.M.V. 
auto) and Carmen (Columbia auto).—Climpson, 85 
Harlaxton Road, Grantham, Lincs. 

MILHAUD-ORESTIE, Ariane, Europe; 
Bruckner 5 50s.; Mahler 2 60s.; Walton 
fibred; | as new.—Box No. 7035. 

“NEW! Charles Britain Amplifier, bass and treble 
controls, two speakers, Connoisseur pick-up, electric 
turntable in cabinet; £29, or separately.—BAR. 0448. 

NEW DECOLA RADIOGRAM.—Latest model, wal- 
nut frame; excellent condition; cost £310, take £265. 
Box No. 6800. 

PATHE SOUNDBOX; “sleeve fitted with large sap- 
phire, excellent; Pathé Records, 4, 134 in., 24, 114 in. 
including Sammarco, Vaguet, Carrie Tubb, Kirkby 
Lunn, £2 5s. lot.—Box No. am 

PERTILE, DB1l11, Ansseau, ~ DB951, Lauri-Volpi, 
DB6389, Zanelli, DB1173, De Luca, DB219; £5, or 
separately; Victor Albums, Tagliavini, 30s., Jan 
Peerce, £2.—Box No. 7135. 

PORTABLE SOUND EQUIPMENT.—12-watt Amp., 
Mic, and Gram., inputs, sep. controls, Garrard 
auto record changer, 2 — cable; all in two 
carrying cases. Connoisse P.U., new, unused; 
£30. Would sep.—N. Guy, nt Westbourne Terrace, 
London, W.2. 

RECORD ALBUMS.—Second-hand; various types; 
ee 5 RENN 5s., 10s.—399 Reading Rd., Winnersh, 

rks. 


























offers? 
2 35s.; all 





























RECORD CABINET.—(Wood) three shelves. 24 
compartments, capacity 940, strongly built; £15 or 
offer.—Box No. 7149. 

SACRIFICE.—Owner going abroad. A Record Re- 
producer. and Radio for the connoisseur; housed in 
three handsome units, walnut and mahogany; com- 
prising playing desk, fitted Garrard silent motor, 
wooden turntabie, Voigt moving coil pick-up, per- 
manent diamond stylus; amplifier and radio in 
central bookcase cabinet, specially wound Hartley 
Turner speaker in insulated walnut cabinet; £150. 
— equipment can be heard by appointment with 

G. Fisher, 492 Reading Road, _Winnersh, Berks. 

‘SCHUMANN 4th Symphony 25s.; 25s.; | Septet (Beet- 
hoven) 42s.; South American Songs 8s. Tris 
(Stokowski) 20s.; others.—138 Lynton Road, Acton, 
W.3. Acorn 4301. 

SCOTTI, Farrar DK118, Melba-Caruso 054129, 
Ansseau DB1410, Battistini DB195, De Muro DB559 
Melba DB350, 03089, Gorgorza DB628, Plancon 
GC52070, Hempel DA557, McCormack DA628, DB326, 
Lemnitz CA8233 offers? DB980, Olszew ska E546, 
Hislop DB681; fibred; a; what offers?—Box No. 7180. 

SIBELIUS BARGAINS.—S Society Vol. 1 35s.; Sym- 
phonies: 2nd (Koussevitsky) 18s., 3rd 12s., 4th 165s., 
6th 10s.; Deleted Elgar ist 15s.: Decca Grimes In- 
terludes 12s.; all excellent condition.—Dunn, 
Vicarage, Bicknoller, Somerset. 

SUPERB H.M.V. RADIOGRAM, auto-model, for 
sale at bargain price; as new throughout; full par- 
ticulars from Box No. 17178. 

SYMPHONIES and Piano Concertos: Beethoven, 
Tchaikovsky, Chopin Etudes (Koczalski), Hungarian 
Rhapsodies, Decca; Piano Vocals, also 10 in. Vocals, 
Schumann, Booth, Nash, Titterton, Noble, etc.; 
Variety Badns, Military and Dance. Choirs Hymns, 
etc.—Particulars, Joyce, 61, West Seendune, Hen- 
leaze, Bristol. 

TOSCANINI, Victors..—Grand Canyon Suite, Grofé 
(4); Beethoven, 3rd Concerto with Rubinstein- 
er ty offers? Several fibred Boninsegnas.—Box 

oO 

TWIN TURNTABLE Playing Desk fitted with two 
Connoisseur Pick-ups; volume controls; perfect con- 
dition, £20.—Leavesley, 1 Elmwood Street, Fisher- 
gate, Yorks. 

UNIQUE OPPORTUNITY.—250 Classical Records, 
including many major works in albums; fibred and 
all in excellent condition; what offers? Will sell 
separately; particulars on request.—Hewines, 20 
Nelson Way, Stafford. - - 

‘““W.W.” 7-VALVE QUALITY AMPLiFIER.—Tone 
stage, Sound Sales (£9) speaker; £21 or offer; new. 
—Box No. 17091. 

~ 20-VALVE PHILCO RADIOGRAM without cabinet. 
5 wavebands, 3 speakers, multi dial magnetic tuning 
as well as hand tuning, Garrard auto-changer; 
lovely condition, perfect quality; — " eee sci 
£80.—Dr. Morey, Minster Yard, Linco 


390 RECORDS in perfect condition. er Sym- 
phonies, Concertos, Societies, Deletions; £100 or 
nearest offer, your *poxes and packing; carriage paid 
by me; list to genuine enquirers.—Box No. 17055. 
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WANTED 


A FEW COLLECTIONS of Classical Vocal Records 
required; highest prices (fibred); from anywhere.— 
Calcott, 174 Ellerdine Road, Hounslow. 

ADVERTISER URGENTLY REQUIRES Vols. 24, 
25, and 26 ‘*‘ Gramophone ’’; write stating condition 
and price.—Mr. E. W. Tointon, 2 Abingdon Road, 
West Bridgford, Nottingham. 

ALL URGENTLY REQUIRED.—Fibred only and 
in mint condition: Liszt—Rhapsodie Espagnole (S. 
Barer) second record DB2376 (H.M.V.). Beethoven— 











Q 

Rhapsodie Op. 119 No. 4. Bach—Concerto for two 
Violins in D Minor, Mozart—Eine Kleine, Tele- 
funken, ae Phil. (Kleiber).—Box No. 7183 

ANY ASONABLE PRICE paid for HMV. 
DB1303, 1433. 1509, 1539, 1748, 2263, 2397. For ex- 
change, DB1281.—Dennis Harris, 7 Pembroke Terrace, 
Cardiff 

ARIAS from Fanciulla Del West (soprano only); 
Resurrection (Mary Garden); Tiefland (Tauber, 
Pélzer); good condition essential; your price.—Box 
No. 6927. 

BACH CHROMATIC FANTASIA AND FUGUE 
(Fischer), DB4403-4; also Handel Chaconne, DA4401. 
—Osborn, 7 High Street, Windsor. as 

BARTOK.—First Quartet, must be fibred , 
perfect condition; also miniature score Sibelius Quar- 
ory D. tes, 127 Huntingfield Road, London, 


BEETHOVEN QUARTETS, Op. 18, No. 6; Op. 
59, No. 3. Bartok Quartets and Flonzaley record- 
om Kenney, P.O. Box No. 964, Capetown, 




















COMPLETE ae te of Turandot, automatic 
couplings; also H.M.V. DB1569-15/2, Sistine Choir; 
H.M.V. DM126, Samson and Delilah; B9162, My 
a Headed Baby; Columbia, St. George’s Chapel, 
X166, DxX316, 57, DX590, DB604, DB749, 
Daniees. 9174, 4212, 4647; St. Mary’s Song School, 
DB987, DB1306, DB1663; must be in good condition. 
—Leslie Brooks, 1 Temple Gardens, London, E.C.é4. 
DEBUSSY PRELUDES.—Book Two (Kathleen 
Long) Decca; Mendelssohn G Minor Piano Concerto, 
Velvet Face recording; Earliest recording Chopin F 
Major and other Ballades by Cortot and others.— 
Philip Young, 61 Buckingham Road, Aylesbury. 
ENGLISH COLLECTOR wishes to contact Foreign 
Collectors; view to exchanging.—-BM/GFLZ, London, 
FIBRED.—Sibelius First Symphony (Kajanus); 
Karelia Suite wom’ Cutler, 143 Pollards Hill 
Soutn, London, 8S.W 

















FIBRED CLASSICS WANTED: —Any number con- 


sidered.—_Box No. 7161. 


FORCE OF DESTINY, Madre Pietosa Virgine 
(H.M.V. D798) Austral; good condition essential; 
state price.—Moberly, 4 Granville Road, Little- 
hampton. 

HIGHEST PRICES for Vocal Deletions, Classics 
and Swing.—143 Spencer Street, Norwich. 

**LILLI MARLENE’ Marlene Dietrich; fibred 
essential —Snaith, 5 Quarry Lane, South Shields. 

LISZT.—Hungarian Rhapbsodies and Faust Waltz 
(Hambourg); Paganini Etudes 1 and 6 and Rhap- 
sodie Espagnole (Arrau); MRicordanza (Sauer); 
Harmonies du Soir (Boskoff); Weinen Klagen Varia- 
tions (Hirt); Feux Follets (Lamond); A Minor Pre- 
lude and Fugue (Joyce); Historical Grieg and ‘Saint- 
Saens recordings; also Berlioz Hamlet Funeral March. 
—Antony Webster, 88 Fountainhall Road, Aberdeen. 

LOEWE’S ERL KONIG sung by Paul Bender, Plum 
wr H.M.V.; £1 will be paid for mint copy by 

A. M, Jenks, 38 Seencates Road, New Barnet, 
Harte Telephone Barnet 4382. 

MARTINELLI DELETIONS.—IRCC 58 and 126; 
H.M.V, ‘‘O Paradiso,’’ ‘‘ Cest Toi,” ‘‘ Lultimo Can- 
zone’; Arias frohm “‘ Werther,” ‘‘ Gioconda,” Caval- 
leria P/E’’; Victor Numbers 8111, 8159, 6581, 6602; 
fibred condition essential. Particulars.—Derek Ayl- 
ward, Criterion Theatre, London. Quote prices. 

MENDELSSOHN, ‘Italian’ (Unger); Parsifal, 
H.M.V, DB3445; Easter Hymn, Parlo. R20017; state 
condition and price. —Burbidge, 11 Shirley Avenue, 
Whitley Wood, Reading, Berks. 

MOZART.—Adagio in B flat for 5 winds (Polydor 
— K41l), Flute Concerto in D Ma 





























Hindemith: Schwane : Das Herz 
Liebesmelodie (Polydor 25273), Symphony in C 
Major uo for Violin, Cello and Orchestra 
(DB4508/9), Songs by Hiisch (DA4475/8). Graener: 
Flute of Sans-Souci (Parts 1 and 2). Busoni playing 
Bach on Columbia L1145. Phyllis Hath Such Charm- 
ing No More by Gervase Elwes. 
Simon the Cellarer and Vicar of ew by Santley; 
perfect condition only.—Box No. 7215. 
PANDEREWSKI.—H.M.V. DB585, Waltzes; DB649, 
Studies, Children’s Corner Suite, Cortot or Giese- 


possible; old piano records.—Philip Young, 61 
Buckingham Road, Aylesbury. 

PARLOPHONE F621, ‘‘ Life Begins at 40°’ sung 
by Sophie Tucker; Banner records 5148, ‘‘ Roumania 
Roumania ’’ sung by A. Lebedoff; ‘‘ Tiger Rag’’ sung 
by the Boswell Sisters; state price.—Box No. 7102. 

PRIVATE INDIVIDUAL would appreciate if any- 
one possessing a record of Mme. Belle Forbes Cutter 
would contact.—A Fast, 16 Inver Court, Queensway, 
London, W.2._ 

WANTED.—Hambourg H 
urgent; state price.—Eisen, 
Hampstead, N.W.3. 











ungarian Rhapsodies; 
4 Dunrobin Court, 





206 


WANTED.—H.M.V. DA1379 (Schipa); Col. 9048 
(John Peel--Associated Glee Clubs of America), 
H.M.V. B8029 (Gertrude Lawrence—Physician) ; 
H.M.V. D1506 (Stabat Mater—Austral); Col. DX804 
(‘Danses Slavs et Tziganes); Odeon 08307 (Tauber. 
‘Hab nur dich allein’’ from ‘‘ Czarevitch,’’ Lehar); 
H.M.V. DB4870 (Norena—Traviata); SEMS 8 (O vos 
omnes, Vittoria); H.M.V. DB1785 (Tzigane, Menu- 
hin): Parlo. R20258 (Tauber, ‘‘ Die Tote Stadt’’): 
H.M.V. B2622 (Nabucco—Scala Chorus).—Box No. 
74 





WANTED.—3 records of Parlophone F2026, ‘“‘A 
Little Smile ’’ (Thorburn); state price.—Turner, 58 
Conran Street, Manchester 9. 

WANTED.—Following Deletions: H.M.V. B8127; 
Columbia DX36, Toccata in F, Bach.—Bone, Thrale 
Hall, Hotel, Streatham, S.W. 16. 

WANTED.—Records of Alfred Piccaver, tenor.— 
Box No. 6940. 3 
“WANTED.—H.M.V. DA1160, Paganini Etudes 
play by Horowitz; state price.—Lorand, 93 Hare- 
hills Avenue, Leeds 8. 

. . . * 
WANTED.—Columbia FB2404, Louis Levy, Pinnocc 
Selection; your price paid.—Tocke, 44 Baxter Road, 
Islington, London, N.1. 

WANTED Haydn Symphony 102, H.M.V. 3125-7; 
Goldmark; Sakuntala Overture Strauss; also Sprach 
 Zarathusa (Koussevitsky) Rachmaninov: Isle of the 
Dead; Schoénberg: Verklarte Nacht; Rachmaninov 
Symphony 2; Schumann Symphony 1 (Koussevitsky) ; 
fibred.—Miss Gardner, 20 Ilminster Road, Taunton, 
Somerset, x 

WANTED.—Rosina Buckman’s records, complete 
‘‘ Butterfly ’’ H.M.V. D893-906 and/or H.M.V. 4 
(Bohéme); H.M.V. D518 (Pagliacci); H.M.V. D59% 
(Tales of Hoffman); H.M.V. D469 (Elgar); Columbia 
9144 (Messiah—Sheftield Choir).—Box No. 7192. 

WANTED URGENTLY.—Good second-hand copies 
of the following numbers: D1221, D1644-5, 
DB10054-5; good prices paid.—Box No. 7170. 

YOUR PRICE FOR.—DA879, Spani ‘In Quelle 
Trine Morbide’’; Granforte—Spani DB1046 Pag- 
liacci ’’ Duets.—Hogan, 2 Suffolk Avenue, Chaddesden, 
Derby. 





























MISCELLANEOUS 


TOR OF OPERATIC and Orchestral Works 

Bg ny contact another interested in gramophone 

sessions and occasional visits to opera and concerts; 
London area.—Box No. 6887. 

GENTLEMAN (27), Berg, Bartok, Szymanowski 

enthusiast, otherwise quite human, seeks com- 

panion, September Riviera vacation.—Box No. 7145. 


HELP ! Young couple require accommodation 
greater London area; would share house other 
couple similar tastes; large collection, orchestral, 
instrumental.—Gunner, 65 Heythorp Street, London, 
S.W.18. 

















LONDONER, Ex-Service, 21, would like to meet 
another young man about same age to share com- 
mon interests; concerts, opera-going, etc.—Box No. 
7110. 

RUBBRA.—Will readers interested in a scheme for 
recording Rubbra’s symphonies please communicate 
with me.—Davies, ‘‘ Criffel,”” Ham Lane, Stourbridge. 


TRANSFORM YOUR SOUNDBOX! Get realism 
without electricity! Scores testimonials; _— 











The GRAMOPHONE 


TWIN TURNTABLE USERS are invited to com- 
municate with W., L. Dixon, Esq., 4 Beulah Hill. 
London, S.E. 19, and to say whether they think 
some representations should be made to recording 
companies to arrange couplings more suitably for 
twin turntable use. 

WAGNER ENTHUSIAST would be interested to 
hear from another, preferably living W.1, S.W.1, 
S.W.3, or other central London area. Advertiser is 
34, male, Decola owner, and possesses varied collec- 
tion of records, mostly classical, but includes French 
Cabaret, etc.; also very keen opera and concert 
goer.—Box No. 7056. 

YOUNG MAN, mid-twenties, would welcome corres- 
pondence from anyone interested in classical music. 








—-Box No. 7101 


YOUNG MAN (23), Nottingham, wishes to contact 
ge 3 interested in concerts, piano, records.—Box 
0. 5. 








YOUNG MAN (Bristol), would welcome corres- 
pondence from anyone interested in all kinds of 
music.—Box No. 6864. 

YOUNG MAN (25), would like to contact others 
interested in opera and ballet; view friendship.— 
Write Box No. 6928. 

YOUNG MAN (21), keen on music, desires to 
meet another; view friendship; London area.—Box 
No. 7057. 











TRADE 


Rates for this section—sixpence per word—with a 
minimum charge of eight shillings. 

ALLAN’S GRAMOPHONE LIBRARY is a high- 
class Subscription Library 4,000 records; postal 
service; latest records; s.a.e.—Box No. 42. 

ALL KINDS OF CLASSICAL RECORDS. We can 
now supply to order new records from the Decca, 
Columbia and Parlophone catalogues, also many 
unusual Special List titles; an interesting catalogue 
of these will be available shortly. Helpful advice on 
the choice of recordings is gladly given, and of 
course our prompt postal and delivery service is 
available. We buy and sell all kinds of high-class 
used discs in perfect condition, and our monthly 
catalogue is mailed free to regular customers.—K. 
. Holman, 143 Greenway, Ickenham, Middlesex. 
Telephone Ruislip 2518. 

AT LAST! The Diamond Reproducing Stylus. A 
diamond pointed miniature needle suitable for all 
high fidelity pick-ups. The life of this stylus is 
not known, no wear is apparent after more than 
200,000 playings; excellent reproduction and life-long 
service for 6 gns.—Enquiries to Orange, 46 Eltham 
Road, Coventry. 

BUSINESS OPPORTUNITY offered in old estab- 
lished Radio Business with strong musical connec- 
tions, in West Country county town; managing 
director must give up business because of injury.— 
Box No. 7105. 

BOOKS ON MUSIC SUPPLIED. — Particularly 
Golden Age singers; record catalogues, etc.; obtain- 
ing scarce volumes our speciality; reasonable prices; 
enquiries invited.—Renton, Maldon Road, Tiptree, 
Colchester, Essex. 

DECCALIAN AND COLLARO GRAMOPHONES for 
sale, price £20 to £30, varying with quality; some as 
new; seen in London.—Apply Box No. 7090. 

EXTEND YOUR LIBRARY with the assistance of 
our catalogue of fibred Classics; condition guaran- 
teed; prices economical; stamp to K. Simpson, 49 
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CHARLES BRITAIN KADIO LTD.—Specialise in 
Quality Amplifiers. 

MODEL D5/6.—Designed for the home, this model 
gives exceptionally good quality where a large 
amount of volume is unnecessary. £10 10s. complete 
with 8-inch Rola Speaker; 6 watts push-pull vutput. 

MODEL D5/8.—Similar to above, complete with 
10-inch Rola Speaker; giving a larger output and 
better bass reproduction. £12. 

MODEL S85/10.—This model is designed for the 
Gramophone Societies, giving a large distortionless 
output when needed. 10 watts push-pull output. 
Complete with Vitavox or Goodman’s 12-inch Speaker. 
£18. 


MODEL D7/12.—Duo-Channel. This model is de- 
signed for the connoisseur. It is actually two ampli- 
fiers on the same chassis. The output to each speaker 
can be varied, thereby increasing the bass or treble 


‘as desired. Price, complete with two speakers, £24. 


Please send for descriptive leaflet ‘‘G’’ giving the 
technical details of our various models. 

Charles Britain Radio Ltd., 11 Upper Saint Martins 
Lane, London, W.C.2, Telephone: Temple Bar 06545. 

EDINBURGH COLLECTORS.—All kinds of records 
purchased, orchestral, vocal, instrumental, swing, 
Jazz.—Thom, 72 West Port. 

HERBERT WILCOX, H.M.V. Radio and Television 
Service Engineer, undertakes repairs to all makes 
of receivers, amplifiers, etc., high quality equipment 
modernised, rebuilt, overhauled, etc.; receivers and 
amplifiers designed and built to specification.—27 
Pyecombe Corner, Woodside Park, N.12. Hillside 7076. 

MONOMARKS.—Permanent London address; letters 
re-directed; confidential; 5s. p.a.—Write BCM/ 
MONOG6K, W.C.1. 

NATIONAL RADIO SERVICE and Television Co., 
specialists in the construction, maintenance and ser- 
vicing of high quality amplifiers and radio receivers; 
let us modernise your present equipment by fitting 
our own specially designed high quality amplifier. 
Prices on application.—63 Street, St. John’s 
Wood, N.W.8. Primrose 6725. 

ODD PARTS OF COMPLETE WORKS! The 
Gramophone Exchange have an extensive stock of 
odd parts of complete works, all in good condition— 
orchestral, chamber music and instrumental. Should 
you, therefore, have a quartette, a symphony or a 
concerto, minus one or more of its records, we 
may be able to supply the missing record(s), even 
if deleted. Write to us, stating the catalogue num- 
ber(s) of the record(s) required. Please note that 
our stock of odd parts consists only of the C, D, 
and DB series of His Master’s Voice and the Dx 
and LX series of Columbia.—The Gramophone Ex- 
change Ltd., 121-123 Shaftesbury Avenue, London, 
W.C.2. Tem. 3007. 

PRIVATE LIBRARIES of Classical Records pur- 
chased for cash to any amount; fair and generous 
prices given for fibred discs.—The Collector’s Shop, 
20 Newport Court. London, W.C.2. Gerrard 8589. 

SYKES (MUSIC) LTD., for Piano, Radio, Band 
Instruments, Music; send your enquiries.—22 Albion 
Place, Leeds 1. 

THE RECORD COLLECTOR.—Slightly used re- 
cords bought and sold; deleted vocals and operatics 
our speciality; also large stocks of instrumental and 
symphonic; overseas buyers are invited to write for 
our comprehensive lists.—Ross, Court & Co., 92 
Trafalgar Street, Brighton. Tel. Brighton 8886. 

5-WATT AMPLIFIER.—Incorporates bass and 
treble tone controls, £14 10s. 6-Watt Push-pull 
Amplifier, 20-20,000 cycles response, 12 gns HF 
Quality Radio Feeders, 8 gns. Stati 
5 gns.—Electro-Acoustic Developments, 18 road 
















































































Tracy, 2 Akehurst Street, Roehampton, S.W.15. Sufton Street, Birkby, Huddersfield. Road, Willingdon, Sussex. 
MAINSPRINGS TH SHOP FOR SLIGHTLY 
Goor . Guy L . eo a —— ' 
SS se Emmott (Pawsons) Ltd. THE DRAWDA HALL BOOKSHOP 
OXENHOPE, Near KEIGHLEY 33 HIGH STREET, OXFORD 
ONCE DELETED RECORDINGS OF “f 
Lehmann, Malipiero, Milona, Muzio, Pagliughi, Pertile, ENCYCLOPEDIA OF 
ee Schmidt, Stignani, Supervia, Tauber, RECORDED MUSIC 
ae The 1948 Edition 25/- plus I/- postage. 
and UNUSUAL INSTRUMENTAL WORKS BY mori 2 es ph cel 
Bach, Bartok, Debussy, Haydn, Honegger, Mahler, @ The 1936 Edition is now completely out of stock. 
Milhaud, Mozart, Nielsen, Palestrina, Roussel, Schubert, Subscriptions for the 1949 issue of our RECORD 
Stravinsky, Telemann and Wagner. tel now being accepted, 6/- yearly. 
ARE AGAIN AVAILABLE ON tt-_ 
COLLECTORS’ CORNER The Gramophone Shop, Inc. 
Specia! List Price 6d. post free from Collectors’ Corner, (No branches anywhere) 
211 Shaftesbury Avenue, London, W.C.2 18 EAST 48th STREET, NEW YORK 17 N.Y. 
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Introducing the R22/12 


FULLY DUSTPROOF 
Write f. descriptive leaflet 


> > sow eel INDUSTRIES LTD., Lancelot Road, Wembley, Middlesex 
Telephone : WEMbley 1200 (8 lines) Telegrams : Goodaxiom, Wembley 


20 WATT, 12” P.M. Loudspeaker 


MORE POWER-STILL GREATER 

EFFICIENCY - the ultimate develop- 

ment of the famous T2. 

Available with two types of Cone :— 

Cone Type “ 1205 ”’— 

Fundamental Resonance 75 c.p.s. 
(Designed for Pustic ApDREss.) 

Cone Type “ 1206 ’’— 

Fundamental Resonance 55 c.p.s. 

(Designed for Bass REPRODUCTION.) 

















Full Details 


Of the new Expert Handmade 
Two Piece Record Reproducer at 


£70 


are now ready 


We claim this to be the most complete specification 
ever offered, and in your own interests we advise you 
to write for complete details now. 


% Deferred Terms by arrangement 


Ge 





HANDMADE GRAMOPHONES _— 
Ingerthorpe, Great North Road, London, N.2 
Telephone : Mountview 6875 


Special Demonstrations daily, or afterj6 p.m. any evening 
if you will kindly telephone in advance. 





A NEW 
C Lectric 
PORTABLE 


with 





AUTOMATIC RECORD CHANGER 


Until you hear the “Trixette ’’ it is hard 
to believe that a “ Portable” can give 
such excellent repioduction at so satis- 
fying a volume. Amplifier and loud- 
speaker of adequate size are incorporated 
and the Automatic Record Changer is 
the latest Garrard type operating ten 
10-in. or 12-in. Records. Alternative 
Model also available incorporating 
single record player. 





THE TRIX ELECTRICAL C 
Tondon, W.1 Phane - 


t AMPLIFIERS 


Fe 5817 








MICROP HONES 5 


Volume and tone control, compact size, 
light weight and attractive appearance 
are among the many other features that 
distinguish the Trixette. These models 
have had an enthusiastic welcome in 
many export markets and are now 
available in limited quantities at home. 
Please send for illustrated leaflet and 
full details of these and other record 
reproducers. 


aut A np lifie4 


Fe icarron 


o., re 9 1-5 Ma ple Place, Tottenham Court Rod, 


isons . Trixadio, Wesdo London. 
LOUDSPEAKERS + 
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ven 


in amplifiers 

















THE CONCERTO 
AMPLIFIER 
The most famous high-ficelity 
amplifier for home or music 
society. Designed for moving 
coil or miniature moving tron 
ick-ups. PRICE £27.10.0 
Dust cover with bottom plate 
37/6 extra. 


THE R.A. TUNING UNIT 
A reaily fine design with 
lasting high performance. R.F. 
stage on all wavebands. High- 
fidelity superhet or T.R.F. 
performance. Suitable for any 
amplifier and ready to plug 
into our amplifiers. 
PRICE 13 gns., 
plus £3. 0. 8 tax. 
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NOCTUR 
THE SMALL 
FIDELITY 
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THE K.I. AMPLIFIER 
A seven-valve amplifier especi- 
aliy designed for the light- 
weight high fidelity type pick- 
up. Independent bass and 
treble controls. 
PRICE complete 17 gns. 
or in kit form 13 gns. 
Blueprint available ome 8 


The GRAMOPHONE 


EST 8 VALVE HIGH- fie 
PLIFIER IN THE WORLD} 





ALL INSTRUMENTS ARE GUARANTEED FOR TWO YEARS 
“ LIVING MUSIC ”—a fully illustrated catalogue of all 
amplifiers and tuning units. Write for your copy today, 
enclosing Sd. in stamps. 





*Phone : 
WeEStern 


AMPLIFIERS 


IG PALACE GATE, KENSINGTON, LONDON W.8& 


THE TRICORNE SPEAKE, 
CHAMBER | 

For optimum acoustic per- 
formance with any good 12-in. 
speaker. Labyrinth con- 
struction walnut veneered and 
cross-braced. PRICE £10.10.0 

plus £1 deposit for crate. 


THE UTMOST 


May, 1949 
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Charles Amplifiers Ltd. are proud to announce a great 
new advance in amplifier design. The ‘ Nocturne’ is 
the smallest high-fidelity amplifier of its type yet offered 
to the public, and the first to use miniature valves. Its 
full-sized rectifier gives a wide margin of safety, and the 
full-sized output valves ensure distortionless repro- 


duction. It is designed primarily for moving coil or 
miniature moving iron pick-ups or moving coil micro- 
phone and its 8-valve circuit is based on the highly 
popular “‘ Concerto.” Separate bass and treble controls 
ensure complete control of tonal balance. The hand- 
some metal case eliminates the usual “ laboratory ” 
look. Sockets for tuning unit, H.T. and L.T. are fitted. 
6 watts output. Size 9} in. high by 6 in. wide by 8 in. 
deep. Price £23 


Our units can aiso be seen at UNIVERSITY RECORDING Co., 16 Burleigh 
Place, Cambridge. Phone : Cambridge 54947. 





REALISM 


FROM 


RECORDS AND RADIO 











Always at 
Your 
Service 








OR nearly 50 years Levy’s have been servin 

the lovers of music—from the days of the ol 

‘ cylinder’ record to the modern era of elec- 
trical recording, and the marvels of radio and 


Two steps 


nedarer 


REALITY 








The Home 





television. 


For nearly half a century, a visit to Levy’s has been 
@ passport to personal service, unvarying civility 
and incomparable value. 


¥% Gramophone Records 


Comprehensive stocks, select and listen in comfort. 


x Gramophones and Playing Tables 


Only modern reproducers can do justice to modern 
recording. Come and hear the difference. 


% Radios and Radiograms 


You are cordially invited to come and inspect our 
range of modern instruments. Renew your radio 
and bring your listening up to date. 


* Television 


Demonstrations of all the leading makes gladly 
arranged without obligation. 


19 High Street, Whitechapel, E.1. ROYal 4656 





of Music 





To-day’s records are vastly nearer 
truth than in 1939. Only users 
of STARR SAPPHIRE NEEDLES find 
the fullest realisation of this. 


* Better quality from the older 
records and with the latest record- 
ings two steps nearer concert hall 
realism. + Surface noise halved 
—at least +% Lower record wear 
* The fidget of needle changing 
gone * Better value from your 
every record in fact! + And 


Be sure its a STARR. 





you spend less on needles in the 
long run. 


* GEMTIPT at 9/ild. each 
including tax. Jn a class apart 
from other jewel needles at similar 
price. Trailer shank for most 
pick-ups, straight for crystal p.u’s. 


* SAPPHIRE STYLUS. Jewel 
of unique perfection costs only 
13/6d. with tax ; Miniature also 
available. 


If not available 


from your dealer write to us. 


essential points 








Verses 


STARR NEEDLES 


for quality 





STARR BRITISH PRODUCTS 
Dept. G17, 8 Dartmouth Park Ave., London, N.W.5 
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Those who hnow. 


It is generally appreciated by those concerned 
with the technical aspect of high quality, that the 
QA12/P amplifier will provide the highest possible 

standard regardless of cost. That the standard is in 

fact governed by the limitations of the loudspeaker, 
records, pickup and other factors external to the amplifier. 
Those concerned will find much else to praise—the 
mechanical design—the unique circuit developments—the 
standard of workmanship. That is why you find 

it used by the B.B.C. and Government laboratories 
concerned with sound quality. That is why it is 

used by leading recording engineers, manufacturers 

of quality loudspeakers and pickups and indeed all 


applications requiring amplification above reproach. 


Where some have fatled 


One word of advice—the 0A12/P is designed to feed the 
loudspeaker with a replica of the input applied to it 
with a very high degree of accuracy. Since different 
makes and types of pickups give different 

performances, we provide for the addition of correction 
circuits between pickup and amplifier. In view of this it is 
useless to connect a pickup directly to the amplifier. 

If the degree of accuracy is to be maintained then 
meticulous care must be taken in the technical design of 
suitable pickup correction so that source impedance 

input impedance, level and other characteristics are 
correct for the particular make of pickup to be used. 
Complete correction and filtering units are 

available for specific pickups and these require no 
technical knowledge to install. 
these units in‘ place of the ‘‘ hit and miss ” compensation 
often attempted. The QA12/P can be used with any 
pickup, but you are advised to write to us if you are in 


We strongly recommend 


any doubt. 
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@ For use with your A.C. 





radio receiver. @ Decca ffr 
light-weight pick-up with sap- 
phire stylus. @ Garrard model 
65 auto changer takes eight 10 
and 12 inch records. @ Strong 
leather cloth covered case with 


carrying handle. 
MODEL 65 


£25.10.8 including purchase tax 


CITY SALE & EXCHANGE 


(1929) LTD. 
90-94 FLEET STREET, LONDON, E.6.4 
Telephone: CENtral 9391 




































“‘. . reproduction was flawless.” 


. an amplifier which was claimed and demonstrated to 
be almost distortionless. It was subjected to a drastic test . 

the accuracy of reproduction was flawless. :" 

Extract from a technical report in the ‘‘ Kinematograph Weekly °’ 
(May 23rd, 1946, p. 49) of a lecture and demonstration given by 


H. J. Leak, M.Brit.I.R.E., to the British Kinematograph Society, at the 
G.-B. Theatre, Film House, Wardour Street, W.1. 


The amplifier used was the original 12W. ‘‘ POINT-ONE.”’ 


The NEW 12 watt ‘‘ POINT-ONE ”’ TRIPLE LOOP FEEDBACK 
AMPLIFIER is an improvement on this earlier “‘,\POINT-ONE ”’ 
model. Now available. 


TL/12 TRIPLE LOOP FEEDBACK AMPLIFIER Price £25. 15.0 
RC/PA REMOTE CONTROL PRE-AMPLIFIER Price £6.15.0 





Those seeking the highest available standard of 
record reproduction are invited to write for 

. our booklet which contains much interesting Be 
information for the technician and the amateur 
enthusiast. 





WRITE FOR BOOKLET “‘G"’ 
H. J. LEAK & COMPANY LIMITED 


(Established 1934) 
BRUNEL ROAD, WESTWAY FACTORY ESTATE 
«LONDON, W.3 
Phone SHEpherds Bush 5626. Telegrams : Sinusoidal Ealux London 
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GRAMOPHONE RECORD 


THE BANTOCK SOCIETY 


founded in 1946 under the presidency of 


JEAN SIBELIUS 


Patrons : Hon. Musical Adviser : 
Alderman W. Byng Kenrick. Sir Thomas Beecham, Bart. 
Edmund P. Beale, M.A. Hon. Legal Adviser : 

Sacheverell Sitwell. F. Bernard Jeffries, O.B.E. 


OBJECTS : 
To produce recordings of the works of 
Granville Bantock and to make them 
easily accessible to the public. 


To issue information concerning these 


works giving details of publication, 
facilities for hiring, performances, etc. 


To encourage the appreciation of his 
works in such other ways as may be 
deemed expedient from time to time. 
The Society is appealing for support for the recording of 
the Orchestral Drama with Prologue ‘‘ Fifine at the Fair ’’ 
by Granville Bantock, to be recorded by the Royal Phil- 


harmonic Orchestra, conducted by Sir Thomas Beecham, 
Bart., order forms and full particulars may be obtained from 


the Hon. Organiser, Christopher Edmunds. 
The Bantock Society, 
Birmingham School of Music, 
i-18 Paradise Street, Birmingham, | 








193 SLOANE STREET, LONDON, S.W.1. 


John Culshaw 


under ‘Titles,’ 


all first class dealers 
direct from:— 


LIMITED 


May, 1949 
INDEX 


with a foreward by 


Allows for cross index- 
ing of 640 records 


‘* Composers ’’ and 
‘“‘Artists.”’ 15/14 inc. 
tax. Obtainable from 


or 


THE CONRAD PRESS 


SLOUGH 6151 

















ALL ROUND VALUE 
FOR UNWANTED 
RECORDS 


If you purchase your new Records from The Gramophone 
Exchange, Ltd., I21 and 123 Shaftesbu Avenue, 
London, W.C.2, we will give you a generous allowance for 
your unwanted fibre-played recordings of good music. 


BARGAINS, at less than pre-tax prices, are always available 
in our used Record Dept., either for sale or in part exchange. 
These are for Callers only, no lists being issued. 














JOSEPH ENOCK LTD. 


Manufacturers and suppliers of the Enock Diamond 

Pick-Up, the Enock Amplifier and the Mordaunt Loud 

Speaker, all built to the exacting specification which 

has made the Enock Instrument the finest music 
reproducer in the world. 


JOSEPH ENOCK LTD., 2732 HIGH ST., BRENTFORD, 
ENGLAND 
EALing 8103 














THE COLLECTORS’ SHOP 


INTERNATIONAL COLLECTORS’ AGENCY, LTD 
20 Newport Court, W.C.2. Phone: GER. 8589 
WE BUY RECORDS OF CLASSICAL MUSIC, SYMPHONIES, 


CHAMBER MUSIC, CONCERTOS, FOREIGN OPERATIC 
VOCALS, ETC., ETC. BEST PRICES GIVEN. 


WE HAVE A CONSTANTLY CHANGING STOCK OF ALL 
KINDS OF SECOND-HAND RECORDS. PLEASE CALL IN 
AND LOOK AROUND. 


MANY DELETIONS. NO LISTS. Callers only. 
Rare Records of Famous Vocalists Bought & Sold 




















QUERY COUPON.—This coupon must be cut out 
and attached to any enquiry, together with a 
stamped addressed envelope if a personal reply is 
desired relating to matter Editorial or Technical. 
It does not refer to display or classified adver- 
tisements. Available until May 3lst. 
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WWW YW 
The 5.10 amplifier 

for those who demand the finest 
possible reproduction 





10 watts of output with less than 0.5% distortion. 
Full tone correction for any modern pick-up, plus 
variable controls for individual balancing. Price £40. 


Full details and specifications from Dept. G.D.9. 


8S. 8. ELECTRONICS LTD. 
8a, Byron Road, Harrow, Middlesex. "Phone: Underhill 0044. + 
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RECORD STORAGE SHELVING 
PROMPT DELIVERY 
(H.P. TERMS ARRANGED IF REQUIRED) 


RONALD BURNS (BOOKS) LTD. 
12-13 HENRIETTA onan. am STRAND, LONDON, W.C2 











IF YOU ARE INTERESTED‘IN PAST OR PRESENT, 
DELETED OR FOREIGN, VOCAL RECORDS 


you should read 


* “THE RECORD COLLECTOR ” 


a monthly magazine devoted to Vocal recorded art, sample copy, price 1/6 
post free from J. F. E. Dennis, | Pine View Road, IPSYVICH. 
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May. 1949 The GRAMOPHONE COVER II 


... but there is a difference in azFavem 


The Ki2/10 and K12/20 sound equipment r 
Moving Coil Loud- 
speakers, designed espe- 

cially as good quality single _ 

unit reproducers, can be f/( 

relied upon, as can all&® 

VITAVOX products, to 

give an outstanding per- 

formance under exacting OE 
conditions. KI2/10 £7.0.0 K1I2/20 £11.0.6 | 





VITAVOX LTD.,; WESTMORLAND ROAD, LONDON, N.W.9 Telephone : COLindale 867] 
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§ Gransphing olor’ non 


At last a gramophone motor to 
match the performance of the > 
famous Connoisseur Pick - up. i 


ie e 
Specification 
Voltage : 200-250 volts A.C., 
50 cycles. Rim drive with 
speed variation. No 
‘ governors and no gearing. 
Heavy non-ferrous turn - 
table, machined to run dead 


true, fly - wheel action — no 
ow” Main turn - finish, running in special phosphor bronze bearings. Motor 


table spindle hardened ‘US in needle-point, self-adjusting bearing. Motor Board }-in. 
ground and lapped to mirror plastic. Pressure on Drive-Wheel released when not in use, to 
obviate forming flats and noisy action. 


Made b Retail price complete with pick-up £15 190, plus £6 18 2 P.T 
V Retail price without pick-up £13 5 0, plus £5 1410 P.T. Coupling transformer when required 13/- 


A. R. SUGDEN CO. (ENGINEERS) LTD., Brighouse, Yorks 
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THE GRAMOPHONE COMPANY LIMITED 


LLL» SION APPATATUS 
TO HIs MAj.o TV THE KING 


KLGAR 


and “HIS MASTER’S VOICE” 





~~ i 


S, Edward Elgar had the greatest affection for 
recorded music, and his unbounded faith in its possibilities led to 
an unbroken association with ‘** His Master’s Voice’’ extending 
over many vears. He was a familiar and well-loved personality 
at our Studios, and a number of his authoritative and inspired 
readings of his own works are still available. Since his death, 
other fine recordings of Elgar’s music have been made, in which the 
spirit of his genius has been faithfully realised. Below are given 
particulars of recordings of Elgar’s music including some of the 


music which will be keard during the forthcoming Elgar Festival. 





cae eg 


Cockaigne — Concert Overture Violin Concerto in B Minor 
The B.B.C. Symphony Orchestra Yehudi Menuhin and the London Symphony Orchestra 
Conductor: Sir Edward Elgar, O.M._ - - DB 1925-6 Conductor: Sir Edward Elgar, O.M. — - - DB1761-6 
Serenade in E Minor (Serenade for Strings) Violoncello Concerto in E Minor 
The London Philharmonic Orchestra Pau Casals and B.B.C. Symphony Orcine stra 
Conductor: Sir Edward Elgar, O.M._ - - DB 2132-3 Conductor: Sir Adrian Boult - DB 6338-40 DBS 6341 
Pomp and Circumstance March No. 1 Symphony No. 2 in E Flat | 
The B.B.C. Symphony Orchestra The B.B.C. Symphony Orchestra 
Conductor: Sir Edward Elgar, O.M.— - - DB 1801 Conductor: Sir Adrian Boult . - - DBé6igo-s | 
Enigma Variations Introduction and Allegro for Strings \ 
The Hallé Orchestra The Hallé Orchestra 
Conductor: John Barbirolli - - - - C 3692-5 Conductor: John Barbirolli - - - C 3669-70 





THE DREAM OF GERONTIUS 
Complete recording made under the auspices of the British Council 


Giapys RipLtey, HEDDLE NAsH, DENNIS NOBLE, NORMAN WALKER, HUDDERSFIELD 
CHORAL SOCIETY AND THE LIVERPOOL PHILHARMONIC ORCHESTRA CONDUCTED BY 
SiR MALCOLM SARGENT. CHORUS MASTER: HERBERT BARDGETT -  C 3435-46 


‘Ht iS MAS TER’S VOICE’? 






































—_— Mig W Lots MASTER'S VOICE” | a i 
v - ‘MiMaaed of CLualily 


THE GRAMOPHONE COMPANY LIMITED, HAYES, MIDDLESEX 





Printed by Gibbs & Bamforth Ltd., St. Albans, and Published by the Proprietors, General Gramophone Publications Ltd., 49 Ebrington Road, 
Kenton, Middlesex. Telephone: Wordsworth 2010. MADE IN ENGLAND. 

















The Gramophone 


Edited by 
COMPTON MACKENZIE 
AND 


CHRISTOPHER STONE 





London Editor 
CECIL POLLARD 


| INDEX TO VOLUME XXVI 


Compiled by Roger Wimbush 





| | June 1948 to May 1949 


June, 1948 pages I-22 October, 1948 pages 71-86 February, 1949 pages 139-154 


July, 1948 - 23-38 November, 1948 ,, 87-102 March, 1949 4, 155-170 
August, 1948 . 39-54 December, 1948 ,, 103-122 April, 1949 - 171-186 
September, 1948 ,, 55-70 January, 1949 _~=SC#,, 123-138 May, 1949 55 187-206 
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Miniature 
Scores 











NOVELLO 


BACH-ELGAR 


Fantasia & Fugue in C minor 


BLISS 


Pianoforte Concerto 


DVORAK 
Symphony No. 4 in G (Op. 88) 


ELGAR 
Concerto for Violin and 
Orchestra (Op. 61) 


Concerto for Violoncello and 
Orchestra (Op. 85) 


Dream of Gerontius (Op. 38) 

Falstaff (Op. 68) 

Introduction and Allegro for 
Strings (Op. 47) 

Overture “ In the South ” 

Symphony No. 1 in A flat 
(Op. 55) 

Symphony No. 2 in E flat 
(Op. 63) 

Variations on an Original 
Theme (Op. 36) 


HOLST 


Ballet Music from “ The 
Perfect Fool ”’ 


MOERAN 
Sinfonietta 
Symphony in G minor 


PAPER 


4s. 6d 


12s. 


12s. 


9s. 


9s. 
12s. 
12s. 


5s. 
9s. 


12s. 


12s. 


9s. 


4s. 


5s. 
12s. 


6d. 


3d. 


3d. 


éd. 


e £8 £B 


Od. 
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MISCELLANEOUS 
PAGE PAGE 
Analytical Notes and First Reviews 9, 27, 41, 58, 73, 90, 107; “Peter Dawson ’’ (F. W. Gaisberg) oe 88 
126,.143, 156, 174, 191 ‘* Philadelphia to rene “ a Schonberg) — 
Book Reviews : Public Libraries . as 
Background to Music : S 1H 
Chanth on Music -* Hyatt King —— 4 Quarterly Retrospect (Edward Sackville-West) 89, 140, 188 
Covent Garden : Desmond Shawe-Taylor - 20 Reviewi 
Dictionary of “Musical Themes : Harold Barlow einer 9 * oe 
and Sam Morgenstern -- 178 Sheet Music. <: 2 
“‘ Sir Thomas Beecham Bart. ” (W. ‘Ss. Meadmore) o«- 
Duke Ellington : Barry Ulanov 16 a , 7 
Encyclopedia of Recorded Music, 1948 68 Some Records from Denmark ’’ (Trevor Harvey) .. 46 
English Madrigal Composers : E. H. Fellowes 166 Talking Books .. ” 7 i cn 
Erik Satie : Rollo Myers ws 118 Technical Notes as « 
French in Action ‘4 7” 118 Technical Reports (G. Howard-Sorrell) 18, 67, 72, 98, 
German Songs : Elisabeth Schumann... 118 119, 137, 153 
H.M.V. and Parlophone Personnel Booklets . . 100 Technical Talk (G. Howard-Sorrell) 35, 82, 167, 184 
How to Listen to Music : Alec Robertson 118 ‘“ Twenty-five Years of The ema (W. S. 
Intelligent Listening to Music : W. W. pe 118 Meadmore) » > I 
Modern Dance Band Harmony .. 202 ” 
Music on Record : F. W. Gaisberg 118 ‘“ Vladimir de Pachmann ”’ (Wilson Lyle) .. > 2 
Nights at the Opera : Barbara MacFadyean and 
Spike Hughes... - 35 
Poetics of Music : Igor Stravinsky ee 35 
Radio Valve Data - 185 
Record Book: David Hall... 20 COMPOSER AND WORKS 
Seat at the Proms : J. Raymond Tobin 118 
Sixteen Symphonies : Bernard Shore »» 199 — eg sere (077-1851) P 
Waltz : Mosco Carner os oo 888 ae ge Sone — 
Albeniz, Isaac (1860-1909) 
Catalogues 57, 88 Iberia : Book 1 : Evocacién .. - nw 2 
Competitions : ‘ 14, 26, 40 
Continental Record Issues. . "at, 36, 50, 138, 168, 185, Arne, Thomas (1710-1778) : 
203 - Organ Concerto No. 6 in B Flat — ae 
Correspondence : Moderato only) oo 83 
Black Diamonds Band - 169 When daisies pied .. os o oo. 
Can You help ? oe 204 
Enrique Jorda 21 Arnold, Malcolm 
Faithful Recording 169 Comedy Overture : Beckus the Dandipratt -- 2 
From the beginning .. 21 Auber, Daniel (1 
782-1871) 
amy berg oral ra Bronze Horse : Overture a .2 «389 
Recordings Wanted — 69, 186 Crown Diamonds : Overture .. ie ~. 192 
Special List , 169 Bach, Johann Sebastian (1685-1750) 
Strauss Scores 204 Art of Fugue : Contrapunctus I (String Quartet) 158 
Wagnerian Opera... - 204 Chorale : O Light of Life - . 178 
Deletions 1948-9 (F. F. Clough and G. Jj. Cuming) 85, 101 Chorale Prelude : Sleepers Wake (trans. Busoni) 44 
‘“* Development of the Symphony ’’(Edgar Howard) 51 Church Cantatas : 147, No. 10, Jesu Joy of Man’s 
Desiring . 2 
Editorial - I, 23, 39) 55» 71, 87, 103, 139, 155» = 156, Sinfonia (trans. viola) 177 
“ Edmund Rubbra ” (W. S. M ore) . 123 Concertos : 
“ Evolution of the Quanehene " (G.R. Stileman) 102 Chamber Orchestra : 
Brandenburg No. 2 in F Major .. “ 
Gramophone Societies 22, 36, F 68, 86, | 119, ee No, 5 in D Major oe io = 
Grand Prix du D; 13 pe mm 4 - Brandenburg No, 6 in B Flat .. 127 
Kavr ae mM Lneque, 5969 . 7: Clavier and Orchestra : No. 5 in F Minor 
Le PP» -~- Am "ica (Harold C, Schonbe Py = (Aria only arr. piano) on a 
tter from America (Haro on re) 25, 49, 57; Solo Harpsichord : Italian Concerto 30, 158 
| 72, 88, 104; 125, 142, 167, 173, 190 Two Claviers and Orchestra : No. 1 in C 
as . — Minor (trans. violin, oboe and orch.) 145 
Most Difficult Thing ® (Clifford Matthews) se ' Violin and Orchestra : No. 3 in E Major «+ 2 
New Music and Scores 64, 178 Hymn Setting : O Sacred Head Sore Wounded . 78 
‘* No, it’s not so simple ”’ (David Bicknell) 105 Musical Offering = . -» 29 
Orchestral Suites : No. 3 (Air only) - a. = 
‘Old Wine into New Bottles ’’ (V. S. Homewood) 19 Preludes and Fugues (Organ) : A Minor io 
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PAGE 
St. Matthew Passion (complete recording) se S80 Benjamin, Arthur (1893) 
Sonatas : Unaccompanied Violin : No. 4 in Jamaican Rumba... _ ve 33; 176 
D Minor -» 109 Mattie Rag - os _ -. 176 
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Rameau, Jean ( ete 
Les Cyclopes 30 
Ravel, Maurice (1875-1937) 
Bolero _ 107 
D’Anne jouant de |’ espinette 196 
Gaspard de la Nuit : Ondine 196 
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Miroirs : No. 4 : Alborado del gracioso II 
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Mondnacht, Op. 35, No. 9 45 
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His Majesty King George VI 17, 151 


Her Majesty The Queen .. 28 
Abravanel, Maurice (cond.) .. 195 
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Aeolian String Quartet .. oe 
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97, 98, 117, 165, 180 
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127, 157, 192 
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181 
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Arnold, Maurice (piano) 0. 552 
Askey, Arthur (voc.) ee 166 
Assia, Lys (voc.) 50, 82, 152 
Audoire, Bandmaster 80 

August, Jan (piano) 63, 80, 180 
Autry, Gene (voc. ) 64, 136 
Avis, Marjorie (sop.) - a 
Babin, Victor (piano) .. — 


Babbage, Wilfred (talking) ~~ 


Bach Choir 96, 112 
Backhaus, Wilhelm (piano) | 92, 158 
Bailey, Mildred (jazz) .. -. 200 
Baillie, Isobel (sop.) 13, 77 . 148, 178 
Baker, Buddy (band) , 50, 81 
Baker, Kenny (trumpet) . . 63 
Band of H.M: Irish Guards 80, 164 
Banda da Lua (band) : 81 
Bando Carioca (band) 49, 179 
Banks, Buddy (jazz) :, 32 
Barbirolli, Sir John (cond. ) 9, 28, 58, 
96, 107, 148 
Bardgett, Herbert (choirmaster) 148, 178 
Barker, Blue Lu (jazz) .. .» 149 
Barnett, Charlie (jazz) .. « oe 
Barron, Blue (band.) , 117s 197 
Barsham, Derek (treble) . 45 


Basie, Count (jazz) 83, 99; 133 200 
ia 6 
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Baumgartner, Walter enn 50, 82 
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Becchi, Gino (bar.) - .. 132 
Beck, Gustav(piano) - oe |‘ 186 
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42, 58, 144, 157 
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Bell, Marion (voc.) .. 179 
Bellezza, Vincenzo (cond. ) 30, 90, 94 
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Beneke, Tex (band) 17, 63, 165 
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Blech; Leo (cond.) - 28, 177 
Bohm, Karl (cond.) on .~ 
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Salvation Army oe .. I5! 
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hree records. 
TAUBER : Seraglio: O wie Angstlich and Zauberflote: Bild- 
nisarie. 
THILL and FERALDY : Romeo et Juliette. Tomb scene complete 
) on two records. 
BARBER OF SEVILLE. Complete recording, with Borgioli, Stracciari, Capsir, 
etc. Sixteen records. £4/12/- 
TRISTAN AND ISOLDE. Representative recording, with Larsen-Todsen and 
Bayreuth ensemble. Twenty records. £6/12/6 


Asil hereditaire. Huguenots : 
Puritani : Credea si misera. Sung in 
Addio Mignon and Italiana in Algeri : 


Mein Elmer. Two parts. 


Siciliana and Pescatori 


La mamma morta and 


Adieux air and Cavalleria 


Per suo madre and 


CORNER 


BACH 
(r16) Harpsichord Concerto in G. Linde and String Orch. Two records. 
BARTOK 

PX1025 Three Rondos on Folk Tunes (two records) and Rumanian Folk 
(17/3) Dances (Kraus. pf). 

BEETHOVEN 

PX1040 ‘‘ Eroica Variations,’’ Op. 35. Lili Kraus (pf.). Three records. 
(25/104) 

GOOSSENS (E.) 

CX84 Oboe Concerto in one movement (two records). L. Goosens and 
(11/6) Philharmonia (Susskind). 

MAHLER 

Um Mitternacht. Noordewier-Reddingius (s). 





csi 
(4/8) 
MILHAUD 

CX251 La Creation du Mond. Two records. 
(17/3) composer. 

MOZART 

PX1027 Fantasia and Sonata. C minor. K.475 and K.457. Lili Kraus (pf.) 
(34/6) (four records). 

NIELSEN 


Clarinet Concerto, Op. 57. Three records (Auto). Cahuzac and 
Royal Danish /~ a (Frendsen). 


Nineteen soloists under the 





CX7000 
(25/103) 
SCHUBERT 

PX1039 Valses nobles, Op. 77. Lili Kraus (pf.). 
(8/73) 


STRAVINSKY 


CX263 L’Histoire du Soldat (three records). 
(25/103) (Stravinsky). 


Instrumental ensemble 


(postage and packing 1/6 extra, any quantity) 
COLLECTORS’ CORNER, 2I!1 Shaftesbury Avenue, LONDON, W.C.I 
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